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V 

^ p^JI 

^AV (^jj&l - y - ^ jc) oL>JL_aJI j 

^ ((Isiy ~ i;-^,' - i) oUJk,,^ Jl jj^o 

^ ^ (^j* ~ ' y ~ (J>j~^l) oUJk,,^JI 

£>V-!lj jiU^Jl 



<UJljLo 



<i^>-l_JJ S -L_io o lil j ( j^2j<_ t j I^^jo JajjJ Lfrla.w3j t ^ J JU I j*-^ <LoJ_«J I 

. j liaj>-^LkJ Lajj^iajj Laj^J^>cjj ( J-*>-*J I CjIj^I o lilS" 

JLA (Jjl j . 4_JLS U_«J I ^pJJL^j C->ljLi~ aJu*J>- t _ 5 J^' ^J-*i ^ lyjjl J 4 Lp*-/0 

LJJ IS" t o JjpL^J 1 ^* jIaJ Lj ^-w^wJ jl 4j jjJU ! c5 1p L*_« t S L>J I J 

oJLa Cj\>zA\s./7A ^Jj>«JUlJ jl j t LaIj*«j l U ../at Ml ^ jIpj t^jUa^Jl S-L^j-^J 

oApLwqJI ^_^L«JI oUJda-^ ii^JUl oUJlLma* jLS" l-i^J . ^jl*Jl 
dU iSj . ^jI j-^J \j Lk>J I ^ J^^j I JLp- ij^J I aLMjcuJ I j j^iJ ! j 
oUij L^jUi j ^c**' ^ fjc-^ >^ *^ <LpJ-^l ■--■l^U. 1 1 Jl 4~-jJL> j^Vl 

j^-^>c-« j^S . Jj>-lj jl J j^j>x^ AjLj ^J>xJt^J ! |j^ j*wj 

j»J>e-«-o ^ -U -' Lj j^y5U>t_^J I pJ>tJ(^J I l-l-^J . <C^*-»J I ^*-*tJ L) 



t aJ i« j">U I oL< ji«_J I £^>- *j*J ^ ' oliJJ I ^ (J< avl>^ (*- : ?^ a £f J 

ol* ^ jiLo lliUil t_ikL. <. i^yJ^ <• t5 y-Vl oUJJl ^ <b'U 

<U y> l_JU- ^1 ii^-JI ^ L.J-SCS' SslyUI jv^-dl l-A Jr^-dJ 

SJb- j$ If. ikU~M! ( _L$~~ ; J ' Laj-z'Lc ciij i«jLL>j t j»_aLioJl ^ 
i_-L.SH <«rLJI ^Jl. ^UVI oJm. b*\ dl£»Nl OlSj .iSXi. 

. S-^-S/l oUJJL LK ^lyJl »Jb» ^ ^ J iL; ^ ^lk^ 3& 

i ^ avI ^JI j | - r .,^.„?,^u_U UU- y ^->^J\ IJu» J-«-M t^ 1 - 1 -^' -^j 

i^>JLj i _SL^. j \1Jla dJJi oJb>-j LiLs- Ml J | ^WJj ' 
ii^J i ■ ■> ■.-*■< LJ">Ui~.l j-jl-di jjSUj 'L-L.S" oUJk-A<Jl 

^« j* i 4JiL U^j" L5 h_j_£JI lljJ pS!>UJI Ol^jJl jlS' Uojj 

II* 4»-jJlX_j Jj gLJI jjP t^jUJI yL M tllyJ> O yT ^J^ij <• iij~Jl 

i=_^JI ^ jj£Jl Jl ^l_~ <_£ j ioyJl ^ o-UJa; tS-Ul (JJI 

. p_jkLUJI ^j^jj -bjjxjJlj 



. JA ^\ ^1 (ijJ&l - j^-J ji - oUJk^JI 
^1 syu jl S^-j^-Vl iiiJU ^Jk,/7..Jl ^^jw i-9^j<j [jjUll uL? bl - 

urLr*^' ^J^LS^J I IJl» £jt> j»j tiojjJL ( _ s «^>-'ill jtJLk^JI 



( i*J ) 3 ja£>j i *S\~*j}\ <uJl ( ^ ^3) 

ioU JL/2JI Li jl 2L>- jJ jj^J 3Ju<?j 

. OulXaj JU^Nl (Jj-«2>tJ 

j^-JujJLS") *_jSL£ jl ^-~>w t jU-iil 

^ ^1 ^1 ji a\j>y\ ii-tj - r 

L^ci^/2^- L^o I j (J^^r*^^ 

. <uia3 jl 4XxjL^jj oJUi jL<i-^j JU^j^/I 

^ jitdlj SyLiJl JU^I <y 

JL-J d5yL^a ojj^aj Lg_aljJ^U«l 




COMMUNICATION JUall 
COMMUNICATION 

XLa -Up t ^y^l J 1 0^^*^ 

LjjSi ^1 diL' ^ Uj^-ii ^SCJj 
j_«J I : Jakobson o j-J b 

Jl ilL-y (>_o-lsai c^jjl CjO^JI) 

UL_« : i_JJ*S ilL-^l lijij .(^jjUJI 

^-J Jdl ^0 ^*^J iL^sj t 



j, jUI ol>Ml jo .JlA 

Aip ijijS' J. Marcel J_~» jj> 0L=r lJJ-oOI 

: JtJl JS^JI 
. ilsV ^ ^jj ol : jjljJI - 

( l^—U " ) j J-*-> • JJ-$-*?=J I — 

ZiS L,j U 3? ^ :^jljJI - 
ex* J* M ^ ^ o^r^ ' ' 5 

S»l_oi!l Ji*l_j3 <U*~J jl jSU; U J">U- j. 

. ^ "jOl iosUJl 



. ( io-Jj- ojj j 

j~f^^ V ^yj • U^'- 1 ; sJi— jJi J 

Jji 3^ lK^ 1 Ji l£o-**^' 

jUjjU ^ i_J ji—Ml JU^J <oLp 

..^tJoJIj ^JsUuJl £-j-AxJj 

(Jro-*) Jr" <iW 

lijj . ilJis-S/l j oLoii^-JJ J^Jl l«-«--._ri 
■ "J ij^"J jb 3^ 

NARRATIVE CONTRACT Ja2jl ijlill 
PACTE NARBATIF 

^LrfjjJl jo ijjljJl S^lilj 1 isCj^Jl j.Lil 
oUlyuJl Uj-Jlj jlj^Jlj 

j\ . >jLd I jl jl^ioJI J 1 ^- j° *../?./>5ll 

yJSi V ^UJI .!» jOj . . ^JU iUxil 

jo «. j\ i*Jj-*> t i;»-jU-j 



t_Jl5CJl Jjl/>j W^L? S^SlJJl Sji5 t I4J 

t^ 1 ^' ls^' J' J 1 
l^tUl! jLxi-l J v KJl j^ki-l 
i__JI j_i ii^UJI iolilj ^aoIj* Jr-^ j 

t L^La iixll U% j ■/?.->■ t UlS~ JlSLiVl oJla 
Jjh *JL~a ^ iwfL-l *JL~4 ^Jaj 

? ^ g ..-atl ^ <iw»l Sj_^> OjiJj^JI Ja*d 
^ p-fr'-P J* bj-^-i OT~ ^Jr^i p-^J 
^Ul^j jl (J~s Jlj~JI IJLa> j^A} 

iX^^I ^ ^aSlI £j_,tJI olW. 

JLSC . JL5 Us" u\iu 

iJiji 3__i._JI Jl i Pascal 

«_s1 V jl sU^MI Jp j^I :j-.jj) 

jJa ^.J^JI _ r *Jl Jl t (lis-T 

eJLaj . Ujj^-jj dLiJl Sjjb>- UVI dlSCij 

ojJj y»Ui!l J i-sUl s^i-Nl JUJI 

<u~JU ojj-kj -0 j (^-ijl .,.«IIj j j' . ' . U 

.(Camus yAS i Sartre ^jl—) ^IjJ'Vl 
i;J Jl ^jUJI 4A~XiJl oJU c~*ii j j 

oljjl J-too" Jl C^-J 'yi^l lij-U 

^Jia^j a jii I iyrj jUf I I J y 

4— ij CJ jJI J Uj5jj_j Ajli J^ 61 *CJ> 



LIFE WRITING oj_L)l Lot 

RECITDE VIE 

^JaJ j»UI AsLLi L^i^Jj Ajil*^» olJJl 
LjiS" til ^jIxJIj ^js- jjUx^VI IJLa . l.^.^aj 
US) ^jlyj^ J\iS\ 
ii^, jS oliJU^f-l j! (Rousseau jj Jj-i 

US' ) 4^J> 1^>- ^Ui2^ ^JI^imJJ -bnj 

jl (<LjL~iJ1 oLliSCJI jj 
U=jjJu jjJLiij ^-jJI iljibU iaijl -L*j 

JjJiJI fj-JI (JU J pjij* p^lJ; 

^i^vi ^.jS/i to-ij as j .jrui 

I t^L^j ,valijl 
• U^ 

U)j^. VLSLi! ;^_JI ^1 

JSU^JIj oljiUlj <U-«»Jl oUojJlS" 

*4^J| y. U jJi; liU -ijlJJI S,^!,) 
li^ikiJ UUO^-j iUiVl «JL» Jl irji'NI 
c J5JI Jl jaUl Ultfi '^j' 

^u^iVij ^Ub-Vij oLj^ji i-^ J 

. jpLiJlj jlsti'Vl Jjli. 
^ jii] Uj 4*-UIj ^^1 J t I^jIj 
^ji^-Uj i_jLSJ i U9 ^ ^1 ^jjl^jlj 



Slij..J.,J I X*_t La ^j^Jj .4_La_>Jl 

ijU I »L*~« j Poststructuralisme 

^jUl jjlj Ljk Uilj 

<JUj ^\^sA ^waXS' !x<»5 LgJ 

. jlSCJIj jLJI JXx; JljXo 

. ( Xij t *u ^^A-i t t jQaj- ; jjajl) 

SYLLEPSIS - SYLLEPSE i>&Jl 

i^Lj jVli . Ujs>^~p jl J' ^-J^-* 

olljjJI J (^jJ>yA\ J j^SUJI jl 
u a~A&\ fUJ} jj^> ^Ij-iVl oli 4j-UliJl 
Jj, J (^IjjSlI tfi) Ub^JI i^JJI 

^m— J t '" a "^l ^ol ^a^tJ i 

- -»j — " J -^h J Uj-^^-b 
(iJbJl jlyt;) __ t _i-*sfl £_jJI IJL» Ji-x 
ii>lji-J! <~iJ t ^_J_^JI t_>L J 

tij_JI J yij; j^iL «i^LiuJI» 
jxJI Jl, i^Jl V L J Ji-x US 



LITERARINES - LUTERARITE jLSl 

tj JLiJl Syb ^cik-^Jl iJLa 

OlSJ ?^oMl L. :^xUJI Jlj II tf- 

Jl x RJakobson 6 _*~~> jSb jj 
ta^-J^Jl ajjjl ^ ( ^ r 5J J t *u!xixj^-l 
u-^" ^ jc^ 1 

jikSj iiC^JIj iulliJl io/~yi jU'SlI 

<j,y. — • Jp Jj 5j_^>J|j ilSUJl lJj;: — • 
jLo-*l Xj .iJL-iJlj ^ ah: o 1 1 i-ab-^V! 
J jjb>- J la jiJ^ j Oj— U a!*^- iUli I 
Todorov ^jjj_p_jJ L»jUjL-.l . ijx>^> 

Jj XX>cJL; ^iVI y"b(l jJ» cSj~J' 
I t— jUa^Jl Ol_^-a i—sLt^l *L^^P 

o .1 : t5-5j— J I k-jLkiJJ Lammert 

^ *_-L.Sllj JjVl il-Jl 
^jbJI J IjjU cJ1*j a^^JI JlSLil 



pUr j.,|-> -Uj . ( AT ^J?) k C-J_U <d>*_a 

^c, IjL^-l jjijjB ; 4~1p ojjiJIj ^>*UJ 
^>t|j t 1^3 \S t IipV c II .m o 74 ^>L3 

1( 4~fcS' u-'j^ 1 lt^J ^ 

Jl^I J^-^j oU*jL^ ^jl Jj^j . ( ^ • ^j^?) 
Ij-i- 4iii J j-^fcj J^JI is > J»l~^l 
: ^~>*~JU j»!AS3l ji^Ul 4>-_j-i 
Jii) ^ oNl J^Uil lit. (O^'i)) 

Up I^UkU V ^J! *U^_JI Jb4 Jjb~ 
<y ^*JI» :^L_ 4_>U .i,Jcij jhl! 

S^r^p £j! Jjy. . ( M ^v) 8 lip jJJiJl 

^^tU! ^»UI ^Ul jlj^- (j^ ^j^^ i^Jup 
. O ^ 1 L»w !Ji Ji U~>w j L~>jU- jl 

cT^'j "TO* li-^' 'p-^ 1 * ^L-" 

. ( \ \ \ i y>) « jwlp 4*_«l jj-l ^pJ I 

. ( ^ Jajl) 

PROLEPSIS - PROLEPSE 

Up ^ yu i_ r -J I ^ j 4aJ li=-o 

^ysj-^Jl J £jLi [JUl-^Vlj . Sju *C3j 

J U_~u Vj t US^JI *ij j^J I 

^jijJij ^jis^i ^ o>uuij 

UUU Jl jljjVl j i-fe-Vi 
j^L, .l+SUji Ji-lAJ Ul JULj 
v-iU >-iilS U=- JCi l;L>4 jU-VI 



. K 44jl.,t.T.oJ U 

. ( i^j i ^j^J 1 jl ^sj 1 : ^l) 

ADVANCE MENTION o^^l 
AMORCE 

jjj JLo ^UjNI ^jVI j_fp -Jr^-ll 

. ( 4^aiJ I jA jl ^3 ^ L La jji 01 ^ 4-^iiJ t 
VI l^lp >JI cit V «SjJb» ^Uj'VIj 

j . ^ys t U-^J-^ 4 ; . (lUaj 

jVjj) " JL»J LU ^1 i 1U I OJ-i-J (^iJl 

. ( R. Barthes OjL 
iiLaJ OL™- ,y ^Uj)/I ^ Vj 

;J _^uJI i ijUSUI JUj . 4U^JI ^jUJI 
^Uij lil.*"^! t ^ , ^ ,,^311 s^l^ ^« 

^-jj ^ ^ ^Llijj Uj^P i^^l 

Jl xiw uiKJlj . Ujj^t 4kU jjJLII 

jjiU llL^i L^-J i ,1:,,-,.,.,. Ji j t ^.Ij^-'VI 

jIjp U-jj J^ijJ Ji-i^jJU ijljj J 
jlj lil Up ^tU UU-I ijj JL_J 

■ L I J : t^ » : Lg-^^J j^sip (_^L-- 



PARTIAL PROLEPSIS JUjll 
PROLEPSE PARTIELLE 

IjJir*- Jjl^J t^-jJl 

^ ju-i) jjSli ^Ji j^b Usij 

ij 'I ,J-»-li |«— » L)_)SCj jl I 

Jj=r Jl~*l) *>-_>U- (^iLJlj ,_^jSll 

J-* ^^Jl JjLu-Vl IJlAj .(JaJLxj>«-a 
u&t) l-^d >*J ' liLi-VI ^ k_JUJI 

EXTERNAL PROLEPSIS ^jU- JjliLl 
PROLEPSE EXTERNE 

iJu.ilSUJI 



\ 1 ft; 
tfj-ia oj^ sj^ Jl JtJl rj JI J 

JjI ^Jl ij^*J t ^iJL-JI ^0 ^t^y-^J 

i_^JI c_-U [..] !Uj c^ii 
V^JI 5 — ^>JI 'OLJ ^Ji : ^U^^jl 
t3Li*-l & ^j>- tiLj^l ' plj (JLju^I : jjajl) 

. ( y (. £b>- 

COMPLETE PROLEPSIS j^U 
PROLEPSE COMPLETE 

(JU-IjJI JU-VI Jl i_JL) i^-UJl 

iUSCIl 3^1 ^3 iLjJ 

jjS/l lLaP U>w ytj Lpa ^ ^ > 



tS3j JjSlI J_^Jl j^j jW> 
£jJl li» J . ilS^Jl £j-»j* 

Jl Ji-UJI - y 

Prolepse interne 3_jL_SL^J I 

Jlj=r» ^yixJl ; homodiegetique 

liJU- J jUi ejJJl JLi-.'i/t yj i « |_^=-)l 

1>^J Jj^l J ^~ Jl l>*j 

Ju*>5^ : jU jj jA j . 4j15UJ I ^yj>y> 

■ Sj£~°j 

Jl ,^JI JU-IjJI = Y- ^ 

(_{ JJ I completive J_»SCJ ! ajISoJ I 
yJ—J I J J-^t~— Uaij 1 1 5 . ...a t J-~> 

Jl ^_JI Ji-UJI = Y-Y 

_,lkJ-Vl jl) repetitive jjiCJI U£»JI 
Jlj i lL_ jJSC ^JJI j»j (annonce 
IJjfc ^yljj • U^-V Iji^ Litkia t U ^b- 
*£j Oj^vai oljLil ojj-^aj Uj*P JjLx~*Ml 

UUV II aJ jU^- ^J->- ^Jl 

jUw-^l IJL^J iJLlixJI U~*JI . J-^iJLj 

«3j» jja M j . . . jH'"f>^ ^ 
R. OjL oNjj w-i ^ i_s* 0I4— uJI 
^5 . «Jjl5^Jl yUj> Ji»-» Barthes 

\A^_ Ml t^UJL jjj^jj . JjJaj jl _ r sAJJJ 



iJuo Jjp^jJlj Jj^JI .il-b-Sllj tJilj^Jl 

(jU-l) l^Ufi Jl Sj~JI J»j~^ ,y 

j-^ 1 *" cy 1 ! ^ -^J -(Jfr L^"-> li " 
JLi-l) iljjl iUS Jl iiKv_Jl53l 
JU jSjlp OjSCi i ^frj^ 

ZjjA\ l1>Ij^I Si^> -iS >" l5 jJJJl 
J_kJlj lr >UL ^LJI J^^'j 
iui*3 •0^^' t - ) j^ J tl - 7 -J^^ 

4_JiJl_*JLa *l j j-vf j ct-»l-L>-^ll-J 4_£_1_*JL* 

. oL^>uJ Ij 

JjLi—l i (JLjl-J i JLi—l : Jill) 
t iibi^ JL^I t (J^-'a ijU^*-l 4 t>3^" 

INTERNAL PROLEPSIS Jl>-b 
PROLEPSE INTERNE 

Sj ilSUJI iwU- 3jUx, M ^JJI y 

^iilij Oaji j . I J^i (>P ^/^i 

J ^rJLi .>p- Ut .ipljii j^ti-U 
^Jl ^ J^«- ol jSUi jJI 5-^1 j^ I 
J^.U^_ ^5" :Jl~-Ml i^_Jlj JjVl 
Uxjs Jl i^l ^ JjSlI a_r-Jl 

i^^jo ^1 eij~» t AjliOj 4J1 jl ( «i ; J 

YiiiNj fl 

iOIpjJ ^JU-laJl JU-Vlj 
Jl ^^xlJI ^ Jj-IjJI JU-MI - ^ 
Prolepse interne 3_;L-S1^J I 
Jljj» (j^JI v-i heterodiegetique 
L"J^- ^j^. ^iJI jL^Ml j*j i« JUJI 



J LiT . o j j-ipj ^^j- ° A* - 

Ca ji <jSC_; 15 . IJ_S 015 . jljJJI 

V i -Jbli - U jl ji J Ja . 4Ii S^^i- 

<_£ jl5 . iJbjfc j b_fl> lo ^Jtj 

■C^5 \-...... a t *—-^ ' ^ ■* J ^'j ■ '*~^ J S^-^P 

Jp ^1 Jill ,4 l>i bJj . iUJI JI 
. . J^Jl L cjl . . ijS^-Jl i*jJJS oJli-j 
U oJlj t iul p>^» ^iUl . j">Ul L cJl 

..cj1..cJ?j.1 ojWoixj^- 

I £^ jJ I J jJLU 4-^1* jJ I 1 t y I j^J I 

^U^i '^rjl^ ^Uv^-* 1 

. ((— w Ji L Jib>ta £^>" 4 J^^ 

COMPLETE ANALEPSIS ft ^Ujill 
ANALEPSE COMPLETE 

ilSUJI ilj-j g jiA J^scj ^jJI illj ys 



MIXED PROLEPSIS iji^* O 1 —-! 

PROLEPSE MIXTE 

Ji-loJI JLljVI J»aL 15JUI iili _>* 
J! — Jjlj Qi-b «o j, — 5 j jSCJ ^jUJL 

AjIjJI IojU- JjL^o ^1 t 11>-jU- 

Oi j^Xj" (_jjjl ^j^S J I iO^JI (^loij 

. Lslj ji y>- Oj^i 

. ( y t Jail^t^a j^-l t ^^"^ 

ANALEPSIS - ANALEPSE 

o i^P Jlp |> yC i JU I J , ...I iij Ut^> 
o-*^-* 1 J-*J t JjL^ ii-L>- J[ tjjljl 
^.jjl JaiJ iiiU^JI .JL*j . jLl^,Vl 

ilSUJl ^ lijj iljjl ^i-b aJy 

^jliC^J I j ^ .si'J d\ f- i _ $ ^> . Lij I 

5-p ji SjIS^s- (^i t UU- ji^l UjjO; ijjUJl 

jl ( llJ jj) objective j_i _^ '^U- _^—Vl 
Ul . subjective lirli 

U J* *^viJI U.1...V : hj....'c~ UL* 
J A^^aitAjl oL^- ^ ^^a^j- j I oli 



ijjj C^j J,L« ii<Jb- jSJj jl i lj^> U+- l&3=r &y>* J^-ij c£-i5l 

^ iJ^Jl IJl» Jl !ij«Jl .LIjjJI jtloyi iljj j i^UjJI 

d^JbJ! ^3 oS/ ^/rj^- _r~l i'jj j' ' l<La mort d ' Ivan Hlitch JxA,\ 

L^JlLUJ tjUlj j>>L_o lf\s.\^> • «; — «JI i^jUJI JO JjVI ij-Jl ii-b 

SjLiMl VJ >JJl ^ ^ ioU- £_b>-_^-.l :J^t) 

'VI . ( l -khi~ ^1 t Jj-b 

^-o-ji .jl^WJI (_5 JJ I Iaa 

'..t . . PARTIAL ANALEPSIS jli- f Ufjj^l 

_", " . ,, ANALEPSE PARTIELLE 

lisu- dJJi ju) tf ^Ji llu it*- ji^^^vn^j. jy^jJi 

UlsJI kill; J U^>j ■ (f>»Jl liki^j t^UI <y bj-l>^ 

*JL-Ji iijb c~a_- . (-j^Ji iis^ ' ^i>-_^-u ^u-_^~.w jLij : jJi;i) 

^ I4JI o_pJU 'J^-b ^Uji-l i^M- £_U-.r-l 

jU^J bl ^ W^l ( 

-, 1, - i, -1 m ANALEPSIS 

^jt <Ul>-^Ji j^>^*j 6j-p-jJI <U-^aJI^ 

" .„ ANALEPSE EXTERNE 

^jU- ^W-ji-l Oil ^ t(3JU-^JI U Jl iyi L'lJs-t tfiJl iib j* 

. ilSUJI Jl ^ V JJ^ J c _rr ^ ■ h^. 

t ^ ^U- 1 ^U- ji-l 1 ,3l~-l : Ji:l) 1 a^iJl «Ji» ilSUJ iil— ,j» i-jjjVI 

i Ju-b ^bfjjL-l 'J>^- • t/^ 5 - t>M J* U* ls rj=-»'« 

■ ( <— t izll^s^ _^*> | l <jl 



• Jj^J 

J^iiJl J^lJJl ^U^Vl = Y-\ 
y :( renvoi £_U-j)/l ji) completive 
■bj i — II J }L«U- J_j (_s Jl! I 

Jj^J I 0_^i t ^jAi^jcJ I j i_9 J>J I 4i ^la 

tjjsJl J-J y OjSi Ji i_j-UJl ljj» 

^yJ^JI OJ^JI J-J J 

J; Ji~ Ljr-i" y^WJl 

.paralipse oLjL ^ J i I^JIjis-I ^ 

tfil l IS IJ-b- |»^S0 lj o jsj I J jLSj JLi 

lilSUJl ^.j j sja-lj Sy, jij Uo^ 

**J*J J ' 'j^^ ^J^~ Jj^i J9j 

J/Vl JUJI J . ilSUJI ^3 J 
JU-I j iJ^J j liU- ^U- _^VI 
i-iliJl JUJI J Ul . 5Jlp-Ij i^j ays j 
il>|jl5-Sf j liU- ^U- ^Vl _>SLi 
(Analepse SjJ*r* S-jloJ ol y^s j ^g. l *-« 
. iterative) 
j^SUJl J^ljJI £b^~.VI = Y-T 
j-» :(rappel ^Jidl repetitive 
Ji . l4_^U J[ 4_aiJl oljLil 
ULi- 5^2* olj^P L^jUpI Jp i^aijl 
JSLi JU.JL, Ji ^JUl I .jjS'JtJl J^as 
Or! ' j-^UJIj ^^Lj! ^jjULjl 



INTERNAL ANALEPSIS £_l>-JlLl 
ANALEPSE INTERNE 

C^j Cs-* lilJ^I J-«^~; t^ill y> 

AA-^aJI jjfcj . L^IjIJj J-*j J AjlSUJI 

ybj.^-jUJI ^U-^>U ;SUlJI 

^y^iJI jJ> Jj-ljJI ^Is-ji-VI - \ 

: Heterodiegetique U5UJI JI 
V tsOJI illi c « jC^Jl Jl^» ^1 
■ ^jiS^>J I ^\y^> \*-j*r ^ y^ 1 y J^-~t 
y SJjJ^>- iwai^^j (JjljJI ^jJ^J ji^ 

Ca) J lg : , i^ U tL)|jj3-l ^U- ^I^il J^Ai- 

Je- <-y^\ Jal_j ji ii™S^]| ilSUJL 

OjIp |4 ilj_,JI JjIJj ^ Ullj iwsi^J. 

((^Ij-b ^U-ji^l) iliCJI ^j^j. 
^biu) ilSUJI JI ^ N 

JI ^^lJI J^IjJI ^W-ji-MI - Y 
^fi^J I 4 r »_ i : Homodiegetique ilSUJ 
^jjl ijlj t « l _ 5 SUJI JI 



^J_^J! {j^>\y& £*a>eJ t Oj-iLa 

K. >j_^» c~S U£ ijil^Jlj 

R. Barthes OjL jN jj jl Hamburger 

iojuial) AlJLiia ^ ?o_bJ_jJI Jajlj .,f?l I 

Introduction a ^aaaU ci j—r' ' Jc-^ 1 -^ 
«l'analyse structurale des recits 
^JlSai ^ S-aSJI ,y JaUJI j. Ojl; 

^yyyCH I jV ' Jji^J I C J iviil I 

-i uSl) ij^i ^ li^-u ^-J y 

e^Ji V» . 4jIjL^o1j ojllaj-lj Jlolj 
aJJJl jJ6 fcljJb^j U S ijyjl (4~*iljJl) 

^IjjJl jJUil Jajjj ^JJI *_43^JI II» 

(jl OjJjJj t ol jjJ j^ 2 ^! 4^>Jjij 

V v_J15Jl -Jl ^ ^iJI ^IjJl -IkJl 

^ 4^>U- Us— ^ ^-UaJI ai^UJIi 

^1 1 situation) j^i jJ I j il^J I j~> is %J I 

^ gal <Uj*)\Jlj eijyud\ £jlijjl ^jA^ 

*»-U- Martinet 4^jL» £\r~dJ -(ft>^l 



JulJ! JSw jl 4 <J& y> <W»-jU^ j! 

jl dU. . iitj 

jiJJl 3JT ^5 J^lSlIl 0|JU JU-L l i;j_5>Jl 

4^15 ^ R. Barthes ^.jL jj l^) 
.(S/Z 

.(ia^UJI 

MIXED ANALEPSIS Ja^i ^Uj-JiLl 

ANALEPSE MDCTE 

ilJu JJ |JL> lljs- i_sjJl iili 

j . l^_r?" ^r^ 2 -^ j^*«lj ajISC^-JI 

•(v^V 'c^ 1 ^ t. 1 ^^' 

NARRATIVE AUTONOMY ijlil J^2£-l 
AUTONOMIE DU REGIT 

JL- ^ i^-JI J>Ul-/l aJL_a jLaJI jljl 

V i oUJiCl ^ lUU UjLxcL «. Ujjli 

O^La il'jU- ^'_pl ^ 



J**il oIjj Sj-v^UJI JUJI jjU^J 

L yfc ^LaSsJ I ajjj^uj j — ilJ 1 \^z>*j <uiJ I j 

.LJIj JUJIj v >U*Jl olS>^ iSjjiJl 

o y^j iljjJl J . ^Jlljlj 

jijjjj Ajlj^Jli . iLj-l-LLa ULp-lj SjjJXLa 

jj ■ ^" 01 Lgj^oj I ^ ^Jujj ji oj j,/?ll 

01 L^iS^jj tAjjjiJ! c^jNUJI 
Ot jl 4_.LJlj ij^jJl osUJlj jJUiU 
iSy&\ 0I_^» 01 j i ^ih; 

Oij i o jl ^sLaaNlj ^L^-MI 
oU^UJIj L,j-.yJI jLSCi'VI ^jLu' 
J 5 i/ i/'J ' ■ ■ e" ' U j j - L - : j' kj-^ 

CONFESSION - CONFESSIONS olil j^l 



M iij^Ji j (.^1 ol ^yi Jijij^Ji 

4^1 J I>15 jJs^uJl jl5 ISLs -tSjlij 
^WU^Jl ib^l ^ jL^I J* 

l)U t t_jUa>Jl p^i! hy^6\ j-^LsJ 

. i — 0-/?jJ I j ^^jaJ I dJa— il^j jJ I ^jjj^j 

( ' t I : jiai I) 

ALIENATION - ALIENATION y^-l 

. JL>«Jl aJjt. jLlj j^^l ij— 1 J — 

c Hegel * o.,^^Jl ^jsL^ i_s">bi-l 

^jL« t Marx ^^jU t Freud JUj jj 
" -^1 j (Fanon o j— ^Li t Sartre 

.^l^yi JIS.^lJI 

L^^^l J iJ^^JI ^LJI 

ol^pJI jl yLl-JI y OL-J^I OU^s- 



^-jjiJl ^bS" jljip ICu^ 'jj 



Chateaubriand oU , 



cuS^I i-j c^UI Jl J, 4.1 Jl 

a^'.i. JjJJI ol '(jJjVt Ij^-J-UJlpt 
J^>- La IjUh j . jij* L^s_j«fi^-J t *^J^ 

ii^ikJi j^Sli JJ_,ikJi j! j-^Sli 

^1 iJ^ikil ilSUi .UUl 

i S__i» j _pi U-» V i ijljjl SjjJI jlvsi 

^ L? '-^ C^' ^ 

jaliJI JL*-_>Jl Ul : introspection oUW^VI 
,y JijJl ol» :J_ji)l; l-U ^ Leiris 



t Augustin 



Ste iLib IjjJ wiiil 
^1 jJL. oUbJ J J^j'T- d'Avila 
^» olil o _ywi> jj-UI i M. Aleman 
^ . jJliJI -L^-«j oL»_j)/I 5_oJj- 
Jl ^_;1&I L5 *_ ! fca^JI olil^Vl 

I ^ iL*~u i.pU^-Vl 

Ujj^i '-J' ^r* ' A.>i..ii 'j 4jLp- tSjji 

jjUo VJ J-^u^J I gj^l-JI lijo 

oUj- '. ^yiJL* j.7.j.:.a:.i) (( . j^jJI ^ 

Vie de Benvenuto ^^j—JL— y : : a : . 

. ( Cellini 

ilU- jU- ^ oUI^pNI oli 

«les 4ib? JS^-i; ^jJI Rousseau j—jj 
^ ^_JJ ^ ijy Confessions» 
^JUJI oUI_^I ^ybj i l^rl iJ liSfl 
^l» :iil JlV^UI Jlo-ji-wVijV 

Ul . Ul y» JsrjJl i<eXJo- J>* 

UU . j-^Jl _^lj (_yr^ jj^-il . j 

*-iT V ji\ ^fi j* ^ VST <S\ H 

J^il jJt |J ol . ^jSlI ^ "J\ 
Jj> c— 1 iJiS/l ^ lUts ^ 



jj\ y, j i Chklovski <_/~~i ^ 

( _ s ^wJl jjjii C~~J ajj^a}\ *jd?J 
UjJJl «- LJ iiJ SJjJbf Sjjj j^jJil Jj 

fljjju j( t_is^j dJb>t^ Jj>tj_j k_^*j 

. Tolstoi y-,J y oLh£ ^ *\ ji y\ 

AM ^jj <U^li < 1 - LS *iJl l _ 5 ^-J "^ t5 j^— J _j!3 

I* Jj^i <> jlk; ^1 

t. g ^ iLULjl oU- j 

i$ Jj*^ J _/-**^ J,?^^ (_5^ i '^^Au 

4-f>-J J t tAlo t jly?.>- oLo-J d^aiJ I 

UJLi Pouchkine ^j^O ^ Ul . « 

. . . LgJ-«i o i j I j LgJ lJj\L> C LSCjo 
(5-~J : >f) 



DEFAMILIARIZATTON il yl 

S1NGVLARISATI0N 

aJ \ Jl> Jc»- i—^S" _y ^ LtJ I JaiU I 

P_Lp ^rr^ ^"J^ -kLiJi ^1 frL-iVl 

jjS/i i ijoii iiJJi i^ji iiiii 

^J j », £5jLJjl ^^-^ . 1 la •: "j 
^ylc- ^ji; iJllJIj i reconnaissance 

jlS lljJ. decouverte ^jLu5VI ^jLL' 

i\ jy\ jlS ■ i Jt.„f?5ll ^ ij^,. 



. 4~~ai £j^l j- J-** fUJl *-UJl 

jUjj {J* ( v rr aJk5^l ^ — Jl i-jlxS" Ij-Ui 

JU- ^ "J J; J^JJ "fa jiljil 

-iS>*-' ^Jj-i W J 1 ^ J! -Kj^ M 

JJ^iJI J^_, JUJI J* ilj^l 

. is jJU«Jl 



PARALEPSIS oLill 
PARALEPSE 

. I^Uj5 j^-VI 01^ ^ ^Js- f> ji; 
^ ^ d-tS" 1 il t ^y^-jUJ I 1 

^3 La C-d-J^ li| jl t <13 ^ju jl 4. ./3->^tJJ 

ADAPTATION - ADAPTATION ^L?! 

1 _ J to . jia 1 1 j! I 3^™' ' J' ' 

i>* "^^i j' lS ^ J! *^ J* 21 " 
Jj_pCo jl *J jlJtuJl Sill I Jl i»jJus]| <c«J 

tij^". J 5 -^ 1 iSy- — • J-^J 

j\ L«jl™JJ jl ^j*«fc«JJ ^ j ^cjC SjljjJli 



SHORT STORY - NOUVELLE X* j^aSI 

tj^j -U^y^j ^f^Jj^J 

j J |_ ^_>J I JjJJLs t oLwa>t*^J 1 

^ ISj-p ^-JL> ^UJl ^aj^-^jJI IJla 
:oUi^>Ul 

^ji d '^.Wb 

. I jyiJ I 

VI 6! i 

^l^jjl ^uULaJl JUJLw.) (_$AJl JbJL>tjJl 



NARRATIVE ECONOMY jJ-JI iUalSI 
ECONOMIE DU RECTT 

Jil iUJl j-i^j JsUJI (.Ul iUxiVl 

Lai . <C^w» 4^b-Jo ( J-/astj jl <CJsjk_a 4jLij 
ijllSGl ^^jl—a Jlp l_L-<JI !_L» 4-o->- 

. o jJS jl5o i ^p 4JLJL9 oUJiC 

Jb>-lj oj y-A> t^T^-d ^ l-Xw*J 1 IJla ^SCJ j 

Jp j! t^/^l UUlj liUwJi ^JJI ^ 

^ L$ia jL5jMI S^iJl JojjJ 

^ IJLgJ JU^Jl Jl >lJl 

:oLU Jp j^JI 31^51 ^Jl^Jl 
J^jUJl jj-j j yJL<J I ^5U_jJ I J*>Ui«i! 

55 LU J*>Ux^ij t L^i^ j Jl 
Jp^ia>J ! ur i^j J^*^ 1 J^ IS 1 

^jj_^2lJ| Jp iiij| Sjjj J^lil_u|j tA^>Uji 



_^iJI J^-j i_JlS Wr^i ls^' •jr"*" 

iJMjJI »JL» Oil OS j . ^yi'W "dij t^JJI 

oa^JU L^j^si^\ Jajj Jl 
o^i Ui-. cj^l jjyi J, ^IjJl 
.^UWI l-U ^ Wj^JI 

^>JuL> Ajlj^l UJ^-J t 4jl&>- 

c/>U^Jl tjjli Jl v_JkuJI j>uJI 
.U;.,....llj S^ikllj JplijU L^U5lj 

^ l£_^- jSo jl A^pyJlS^ J^H ~ 

<>» lf>r Ji 'ijjj a* ^ 3 s 

U^j t(5.Wi]l jl iJL^JtO |^>JI 

^ SjJ&t-o }Xxi *U^j«iis'yi J^*j — 
jlSUJIj ol-^Vlj oUai^iJI) ^LjJI 
U^j t iia^tU I J * — aiSOi t ( ^jfl'Ji I j 

. ^1 J 

l^SL^j i ; Jp-I_> i~U- J IfMy o 5 ^** 
LjJ Jtixjj t o Jb-J I Ji^j J 13 U- 1 JLJ ^ I 



^ A^Jufi JZ*J '^Jb^ it* ^ 

*U£l ^UJI jUJI ul (. ViJ ^ 

ti^UJl XS- ^J^>JI Jsij-iS- 3^ 

4>tlj ^1 i^^— <Jl y^Z3 Vl ^J^i 

-is 

J, djJ^i\ Jl >l Co«-.j 1 ptJI 

.^Jl JLi^j t JUJl 
^SUj i^>j^si VI jjJj- jjt^jj J=r' !>*J 

iljj J ^Ij^l ^j-^SVI J^Ijj ~ 
t5jjjia-il t iLpU^-l t a._...* J jj ;1^pI_^jI 



4^0 j^ail T A <^>j*ai\ 

oljou ^ ^ olj-^JI oJLa Miller s^Jj Jl^Ij j sj^-Ij ^^iij i^>-j lj Jlp 

The short story ^1 JSLiS i^^sSllii J> jUtJVl ^1 yslkll LjJ-.j iSJ^Ij 

JjA^- J">U- las a literary form .J_vliJI 
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^1 a-^J l<iLbj J^U oUJ - 




JiJi 1 'U oUJ - 


■ l^j 5 ^ 1 
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jSUjj ijj^y fUi^»l - 






J* lS ' ifj*-! f 1 ^ J! W^P"" 
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s iytJI jl 






. l^Ut^vj SLs- 4^Ui l _ rt ? - 
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^Lp (Sollers j^J > i Ricardou 

.JLp ^2 jUaJVL i^—i £5^1* \<W» 

J ■ dj^lS^a t J^iJ>-j ^JsliLo t u jJjj 

EXTENSION - EXTENSION 

if f^- 1 ur^ 

Jajia jL^jJ I oU-L Jjjju -Ug-aj JJjj i_a,.../a.l 1 

4jLS1p- ilJi^l iiJi^ oU-LJl i-U ^^jci 

C>!Ju>- jJI 1 jj qA ij SA^- 

PRODUCTIVITY Sfi»-kd| 
PRODVCTWLTE 

J. 1 a , t ... > ^ LJ oLjiJ W a 



COLLAGE - COLLAGE JLaJI 

btj jI^ji Ji ii| 

JSUjJlj jLi-Vlj jjvJIj i_i^jJl ^ 
JjilJI fil&lj iw*i^JI olji'UL 

jl t j^jw l^-s^?.«-> (J-^aJj t Lgj^J^S 

. *_iJ Ij V j p-Ja^J Oji ^ ^ US' L^S^o 
4Sj>U 0™J ^.VU^Nl oJlA 

iJjS/l UJU3I V ^JI J~ j^lj^Jl 
^ a-JLjj— Jlj lili aSj^-j a. ; -.. : .^5cl1 1 

Tel Quel JS Jr ipL^- oj^pIs L_l J 
jijVS—i_, tThibaudeau jjj——;) 



li-lil J^ill ol JSjl ^1 Kristeva 



-oLIjjJl jj-o jL*-L*l oL^jJ iiL^A 
Hi IS^ Ij ^ -yg j' I 

iij^l jSli^l Jl SjjiJI Js. 
jl dJLJjJl J^liJl ^r>*-^lJj jJi^JJ 

i *y j jl j^iX [ _ 5 1p ^ jj£ ol j-oUoJl 

^ij^Sii i^i ji>s j, .jjii^Ji Jl 

A3 jjca ^jlp L«a^o J^jUJl ^U^ftl dj£>JJ 

. ^L*,Vl J* N il^Jl 

ojj-A; JjiJl <j£-*-tJ 

. ( Jj^Ij J*»-P ( j*P _^Jl ^ j-s^Lp Jal>*J 
jl^^icJlj c^j'jJl LI*L*I ^^x-^Jli 

. ( i^aj i ilj j 

BEGINNING - DEBUT JjLb 

^1 ij^UJI i-^lll oUSCJI J 

iljj ^^fiill ^UaJ ! Jt cJisU- 

b 01S» ^ iUJl . Ol^^ij" V il-^J 




l^j y> ^1 iJj'Vl aJUJI ^ u *kS\ 

.(V. Propp ^w*j.i!A3 Lfi^s-j U5) 

^ ^ji iJL_Aj . UL^-i <u*iaLp ojj^li 

4;L> j\ (.. J^b i ai^j t 

o^ 2 -^' ^ ^ ' >^ J 1 t^rr^'j 



c 4_-.L-.Sfl ilSUJl 

•USU- lJj^ J_oi«-i p-i-L3=J jl - 

■ ; e"- 

jl ikjij J Sjlj^jl jl ( j£L>j 

t _ r SU3 4jljLjlj . iSL^J I j jjsu" ^ iL- j-> 

a_^ili iiu J 'JJjSli sJUJi Ujvp 
Iju: .^^-Jji ij^Ji (jyiii j_i 

4i— aiJl L^J j jisj iiUtj 4*jAa11 oLIj^JI 

£jj-— ') 5j ./? ' ; » S-Lijlj SJ j U ' 
ii^iiii jUpM! oUl, ^-j, i(JSi-l 
jj.iL » iJUJI L)L»I . 31o jj I jL-Xlj 

oLJ . ^j^o J-^l 0l5 : ^jj {y) 

djJi^JI uiL^J J^I j^i ■ ( jJI • ■ 
jjljjl J^"- 5 ! u*r~t 

IJUJI ^ LJl&l J UjjW JJ j .fJUll 
£i- Sjj^ilb dU_J M LO, U Jl 
L Jl Ijl^ jyJ Ji J. c ^Jc — Jl j^l 
LjJIj^I ^r-ji-Jj SJj^l iJLJI Jj 

Ori OjljdJ Jf^ 1 

t t-a./' jj I j hi Ij oU jU^J I Jij J [ 

Jl tSjUll ^'IjjJI f ljJlj 



iLjJI t «.. jLJI ^Ju J jl? L 

bLw? ISjjj oLjj oL— . J L£Lj» ^ 

Sj_b>Jt jL—jJ jLiwJI jLL-> .(ICjUjj 

iiljjlj JU-JI <*iljJI ijjj iLeliil 
5joLj ^- ~ )U 4j1 j jj I Li . 4j J j^J 1 
oil v ^ ^ 1 ^-U^ ^ J Wft 1 ^ 

■ u~y 

^ .iU-Vl ^£ ?iljjJI Ijl: oil 
il A. ^ : liki^. oLIi. 

^_«J t (^JL^JI 4-jlJo ^j-^ - i g ■•■ tf '' 

4SL>J I iaJa^j Ijuj ^ j t J-i^^jJ 1 

2 « II il-LC-Jj oLwa-ix-iJl .jj 

j^i teJ^-Iji ^jUJI ajIjLj LI ...4-jL^jJI 

yjb UjUpI JjVi iWJi Jl jJi- 

^^L ^ >JI ^ J.Ui *:Sf c iljjJI 
ilJb Li .(Sj^i-lj .-vlij Jjl i^iv) 
.LjJ H o^U>-l Ljli t Lj-iS iljjJI 
liljjJI \az jl jSi^j 
j*<z*j> jl5L>JJ ^-?jj - 

l ^iJs-Vl v 
l JS\ jl (Jrr Wli t -i ^ jlj^x; jl - 

t 4-i (_$jl jJJ ^!>^j jl - 

t LjjJ L>j *ia-J ri, g.„U S^jsLtj jl — 
jll^j j^jjl JaiJl ^lo L i ' „C jl — 



JLiJ lL- Jlk; lil ^Jy g-by Jl Jl^-kkh^ J a^jj/j iis^Jl 

^jJI iyi\ JUxS i >-T tS^j- ,y ^U>«JI 

Jj> jik;j .Up ,y> e^Ji Jl l^-l^w ^ OjW>. ll^V ^J-^ 1 ^r- 31 

ji* j_^JJ jjSri g.UjJi i^^^Ji ^ijuyi j^j 'o^-Ji 

^L/VI ^i^-JI ^1 (jj-Jl I+Alj >JI W^U IsyJ UaUJIj 

jj-SlI J^p J-Lkjj '(PN de base) J iSjLlJI Jl &,UJI li> 

t^J' g^jJl i^-l (U*p ,jP i^JD -hh*^ 

g^UJI Jj .((PN d'usage J**!l (Greimas ^-U^) a^-Jl -W- -Ky 

cJlS lil iUUl& i^iJI J~i-j t^ij — !l iUJU iUiUJI c_rtiw iJ-iJt f^fi- 

J,t.t- Ji j . (quete) ii*u ,y ijS^ i^UJI Uu. hZ^* ly£ ^USyJ 

^U, si* J* 5Jb-ijJi • >->*-j ji^Ji JU^ML skjy 

olj-UJl Lr ^=3 J US) UJL-i. i Lljj i X«ui- i i<JU- i : j&b 

A^Lfiil j j .?-) o^U^La jl I (_b-b>- ^ 

... NARRATIVE PROGRAM (jilC jtiUjl 

Jj> jl — j Li ^../i^ 

, . . PROGRAMME NARBATIF 

oUJ Si* tS-iJl j^JI ^ ^Jk^Jl li* jiiy 

uku ^ JuJij .(^UJi ^ J^'j -J^y* J 

J^li- ^ 5-^SJl d\ liL=-t Jiu, -iS) JJ^Jl JS^J li-r g^UjJl Li* 

M ^^Jl g-^JI IJl» jU JHj &y j' S -^'J 05UU3I 

Jp VU»-I Ji i r i '^ il f^J-H ^"^J ^u^^ 

^ I4; ^ Jl >I^JI ijli g-Uj-I! jSU, ..(oU^ jl il^D 

. il^j JJii k_J5pt lil li-j^>« 01 i^Jj—JI 

: j^l^ C J ^ ^ ^.U^ y jUy . Jtil J,UI c Ui JjMl J-UI 

JJ U*i> yJk jh > y Oj^ ^*^' V> 1 ^ 'jj^- 

dtLz u^^ Uj^k; ^jij i^uii p^-i" j jjij; ^» o^j s? 5 

1 (sanction) Ay-*-J\j (manipulation) U .... M ^a^— 3! g^L;_r^l ^UjS 



. <bj~J! <£y^\j vyz<d \ <L$JV1 ^ 

JiaJI Propp ljjjj Uj»L_. i JLkiS/l 
^U-ijJ- L~*U_* j t IjJ I JJa— J 1 j 

.SUJ! JkJIj JkJl Greimas 
j* i^La_Jl JjiscJl ^ 'JkJl 
<Uu— w_a il^li oli : J '■ t, (^Jl^-I 

jl I^J-A^- Lji^ j^JUJl L^La ^ dX*i_a olS 
JlU .Lfci ^^^J! a^jjl _^Jb 

^J-wJlj jj-^Jl _j->l_-l Ju> cMjJ\ 
t ^.. t^ . WI I tj^'-* 1 cS^i Oj-a^J 4-_oS/l 

. ULa 1 ri g . I I U l_-l J 

lSj\2i\ ^JJI ^vsxJI ys JkJl 

^s^j ^ . iljjJI Sj_> s.slsl jj. (^SU^J 
I* ^k> f^Sjj t Jj-LuJI ls>*4j?-1 

'-'Jj-'J J-^ ls* J - p ' — iJ ' L*jjJ=^>j 

Jl tfjUtj t^lki. 5_U-IjJ1 
. 5i~aJlj s^oLkqJI ^JU : i _ y ». : - ; -^J 1 <uJU 
gyU- giji JkJl U lisU, 

■ ■ ' c5*^' JLj>JI J 
iJLiiJl ilj^JI JkJl jliJ 
<J*>U-l; 3L_dl JkJl j-^ii loJ-j ikl J dT... jl 



(competence) iUSJ I U* j JU—i) I ^ 
. (performance) *bVlj 
-Aj-L; ^yLa^JI J*iJl pI^V U 

ebVlj . 5 ^ Ja j ^alj^j 

JjUII '--j-Ij : Lfalji j c i_ixJJ ia3>UI 
(vouloir- JjOJI 5jIjI_, 1 (devoir-faire) 
t (savoir-faire) Jjui! I 3i j i faire) 
. (pouvoir-faire) J«J I JjOi) I j 
j* IJL» : >lj>- - .lal - iUJ - 

_oA ^aU^Jl IJLAj .^i^Jl ^alj^Ji Jai- 

^5^*"*^ ^^'j J-™^' Ji La 
^ t^^lpl La igj*-l^J iaj^AJl djUSjl 

parcours) tpj_~.il ^^>^__J| ^ ,| 

. (narratif 

. ( iiJij i iUS 

HERO - HEROS 

iJUj^l ^>LJ| JkJl 



. J J 3JUJI [sjUJI IJl» S_Ji 
JkJ I Ph. Hamon o i_~JJ> "-SJm 

ja Z^£i*j JaJI J i»SlS Jlji 

t ^ oL» jJL*_* : oLJa_*_* 4J">C 

^ jj^-j >JJ ^UJI JJ^JI 

ioL-Jl ^wait-ill A3*>Uj ia^Jji 

^y.^.J^ '(aw i) V-^i 

i*aii\ SjIJj jl LgiAgJj Jj_<iiJI ijlx 
jl.j^jJkJI ^ :jl~JI - 



^1 c JkJI Jli Jif- M . ijlj^-J^ 

JkJ I l<Jl*»t -^^i 

. *JJ ^Ul ^~JI -Iplji) SUiJI 

jujij psaij o->uml jkJ 1 ^1 

jj^JU SUJI JkJI oLi^ U <. ,\Sii\j 

4i. sulJi jkJi ulh i^-^j^i 

j.1 iJU oJlfl i J-pUx^-VI «i-kj 

JkJI Ail .^i^ 

^ jjui jju'j Lj_i; ji J^- °pii 

L|iii. iS-J I y 3$ ' 

iiJaS i_kl jil^jSlI aJJ cJl Up I^VJ 

^jl—jVl jIjL^JM ^ijU-Jl t :_^JI 
ji^J Ji j .iJliJI |>-^Li tSL"-»,' J I 
uLsXJ <b"L» J'LiM J^^: 

jkl *^-ljJ ij^^ ' <U*«Lw< <L>^-A9 

I A-i jl t 5J U J ^ U JJ 

. . I t La*J I (_jUwI i ^l^d ' 

^ JUUj c l*JU^ Jl >tJl 
. LjJLkjI 



j\ 4jJ >Jl C U ,,r ^l L jl jji ^ 

Js 3jIj_^I Lj^iiJ ^1 SJAlJI i^^JI 

3-^5 dJJij lilj^II J y—S^JI jjAJI 
fj*** j' £f JJ <dJj if 

JkJU iijywJl ^ .pJUU i!n^. 

XJJlS iljj J ^iUl SUuJI 
5_^k-l j i Voltaire j^i y] Candide 
JiVI J-AJI ^jlj^-jjJl ^jjlijj JjLl 
L^jfcj ^1 50^1 

i>ljj J *; — '~* J J I (jAs<»i] I i*J Iku 

j-jjii) Madame Bovary ^jjli 5 J II 

Don o jJLJ ojj wi^J. j t Flaubert 
^^■ivaj i«Jlk«j iS^i i^JJl Quichote 
^-iU^-J Ojj iljj J S~-j_^i)l 

. Cerventes Saavedra 
o^iJI J SUiJI JkJl jju 

^Lf* i-Jl i|i 5-^rf> 

) |»LJI <Jap- *uk*j t 5Jj-jJ|j 

IXsL? iL'Etranger i— j^jJI : Camus 
le 4*£U*J| c le Chateau j^iJI : Kafka 
S-L-uJl iooljjl c~Ux—l Jijj . (Proces 
Jl JiJI •ti-jJ SjjvJI »Ju 
J* iLj_, ^ jJLtUI 

JbJI Jii ^1 vjJl ;UJ| ib-j 



J JrJl dOw JJaJl ji Jl ^^Jl 

jl_pJI Jj jrjJ_^>«Jl 

oLAkiJ I l^JLo t ( y>-\ £a i j) 

^jVI ^yJ! i^oJj : I OjO^I - 

jt ^UJU .JJaJl Js- SJIjJI oljUVI 

Jl J jp-Ail ii> jl p£S\ v 
J* a la oU>U l ! L>.t JS^J ol_b-Vl 

JkJl J^L, As :U^ r ai\ oLi-UJI - 

4P-I_ p vfl 4*-^aj^iJl ^Juoy Aj!£ 

J* j-UJI j! to sUJl jt JkJL, 
^-^» _^JI IJL* . . 1 j\ oXj>- L^jL L^JUsI 
j! eSjl^Jl OUJ J* yj-l d'\ jSCu 
oUJUJI jIjl. Ul i i£ j£-\ 

ANTfflERO -ANTIHEROS "sliu JJi 



rv 



STRUCTURE - STRUCTURE 4-i> 

jjp Mukarovsky J^~s jj&y 

^ f Uij J c«_^» /Vi 

j^CS- o - Ig-*-- 1 (^^^ * So** I _y 

yJlj Jw> IfcJl >L, >Vlj 

ilj^JI J) ^i5LI -LiJl l^jJb ^1 
ilSUJIj ^IkkJI ^ i^'UII Si^Ul 

oi^joaJ! j-z^llxjl £j^*^o <- tf .M ^ lJ Aj^^-lil 
IgjjjUi JJ L^jU^pj ^-^1 J 

^ j! Z+a Vl £ jU<J L i>lj^ 

SL. i ^i ijijjJij coi^l^Ji 

I ... , I . JL»_ol l _ r Lc- (Greimas 
< ... .j JupIjJ ^j-Lpj Hjelmslev 



l j_^J I i yi I j : oil j jJ I J Siki^ 
jj ti-jJlj -GUly oUlfcju-l 

^U^jJI tjiVl (J~*aJI 

JkJJ iJL_;Ml ij^l .!» 

V>U^r^l v'ljjJI 5~^-lJl 

i^U^JI iljj ^ K y ^1 

jjIjJ La Modification Vijj ^ vous 
Jl J; i Jl ji (Butor 
En attendant jiji jllkJI J 

. (Beckett o-SJ Godot 

j j»j Jiu ^IvO^rJ I ^JJ^J I J 
^J^iJI jl l'I ^llltt t Aj^.,t.,U oL>JJ ijujj>- 

y. i^UjjJI JUI Jjj h£Jj>-jJI 
^jjl Jlk'VI ^JJ. ^ 4ii^JI p-Ull 



( j s p |i— >J ' Chomsky 

^»«kJI i-Jlj o^JI oULSUl j)* 



^k,j . oUjjJ! ^ jJ^M ^J! 

. L^^l J\ iJUJl JUJ1 
jj ^ ^ lik^Jl j^jJt ^L-il *d^b 

t Lj^jJliJj LjJlJ^W jjJi^oJ I cJjJI L^-« 

^ <U~£ (^jJl j-lUJl L_jLLiJI '^LUj 

ilSUJI l^j o> yJl U4JI oLWl! 
dJJ j£ t ^ULi ojj-^j Jr* 2 "-^ l-J^juJ L _ 5 ^J 
*y I ^ ■■ UaJa>t-a Ljo <L/3jvasNI 

LSjljJIj ^J-^b J 51 ^ 1 ^JU ^ 

y \y- ULJL» i±LL^ ^' -iUiJIj 




COMPOSITION - COMPOSITION ^kS\i 

jiJ ^1 j— ' La^-*y jl La. a jJ I l-i-* 

l> ur 11 L^' 

[JSUi :iL,LJ yA-t lLosr oUJjjJl 

^S3j c iSjy ijjj 

^ t_i£i fAi N SJbJL>JI oLjIjjJI 

j^JcJ ^ :1<Jip oJLJ ^1 J-- 1 -"^ 1 
JJI jS- J o^Uii LjajIj 

^ oJjb . J-^j ^r*-^ S-VpL~a Lsj^ 



." Jlj-J I JP ^-—^sj j_jJa^J U I O j-^aJ 1 j 

N j^Jj (i^plso : Jlj_Jl 

y» jJiJI 015 jjj c jlkJI jlkl ^ 

. W2jI £*~J L j£j -lA3 C j .*.tI I jjL/Z* pjbl 

cS5W jJlJI jL^t Ul . ilSUJl ^ 

(^jlj-il oLojJ_*^s jii* ^ J_^>t_IJ 

,JuJ ^iSi ^j\J\ 015 liU 

015 ^I) *j=ry j^Jl 015 «, 
<y lilj t {j±3 ViU^ a^l 

015 lib 'l^-b ^jyJI 015 «^J| 
015 i-^l!! pJU; U-. Jii ^ lSj! jJI 

JUXJMI ^JUI y'Sfl iljjJl 

^Jl Je' ,/» oUjjJU .>T Jl 

iiyu. J ^ J^JI Jii-Ui 

^ U5) 5-^1)1 U ^jl^Jl 

Robbe- <uj_fP i-jjjJ La Jalousie Ju^JI 
<_-~ yJl <iUl ^ cikij V i (GriUet 
^.K e^ 1 'M ^ 

^ IbJ^ UL^I t_^2j Wilis' . *j 



£t>tf AThibaudet ^j-J j*J] y~° Jij 
t i)b53 1 i — J Li Jij L^i-jlj 

. lLLoLw* ^Uaj Ji-li AjlSd j^aLe- 
^^kjjj ^JTJ iJjJj 4j|JUlO jj_^i«Jl 

.0l5UJlj 

FOCALIZATION - FOCAUSATION j£ 
c5jl jJI Ji* *jj I Ji^ (j^ 2 



iJ2\ J ^JlSJl ly y JaJjl Ji j 

Jp 4^lS c^Lsj i jilJl JJJ- jl Jjj^JI 
jl JkJl ^ai^o iiLcuJl oUJ*JI piJ 

US' 4 i-£JJI SejJI V U^I ^JJi~Jl 

IjjjjJ p-jjUjj i_jKjl {y $SS- 4j ^=al 
*L> j-gJ* 1 [^i J j^s_«J I ZjytZJ 4± .| f?> g^J I 
V [ _ 5 >-jUJl j : t.7U J^J . i«-lUJl 
f J^_~> J, ^j^ijlj L _ r JJl jU- -kSj 

«i*lJ»-5U ^yiy ^y y- piJiJ 

y Jj 'W— ~° eljl OjO oLva^t" J I 

La j^ia-a ^JJL • U>-JI ojij 

IJUtj t Lg-i ^r-^J (^s-J I L$5il^ij 
i UasU l-b jjj i lJjUJ! ^jUJI j»jJixil 

L^li-li ^J La ^jLaJJ ^r, ..^ A3 

oLJajwa J I ISUl^I l. fr , ; ... ai ujLLSj 

. t±S-yJ3 JA 

c ^slj ^ t J^b ^ ' : >') 

INTERNAL FOCALIZATION^U-li 
FOCAJJSATION INTERNE 

pip j^asJl lil llU-b I (JjSo 

j! .1^- jl wi-iii u, ^jijJi 

ijj J L5_r?H ^ *^r~J^ ' ^r*"* - ^ ^ jJ-A« 
. ,_5 ji-l 1L—J jiy jl 

jjp ^LUiJI J J^ljJI jJLjl JL-^i 



J jJU U5 !>\^~< y ^' t_r^ ' ^nrr^' 
MIL, Lkiu Ji ^jUJI ^-Jli 
jjU; Jl ^jl )\ & ,J lil 

: yUiJI £»U!l 
IjJjj J^i ^ JUJI ^ -ls-lj ^-LU» 
cULWU cJj^Jl ^ iLoVl 

Jl ^pJb jli Jj>*j t S^-j S-U--a Jp Lai jj 
Sj^iJL; Oj£y, \y\5 jjjiJI JL^-jJI 
^LJ IS ^U-j dj^aiJl 

ajoj jUl \ jjjlUlj t dJl p_^jibj 

J^^Jl ^jSJAJ tS-L^lj 

" - - ^jVl ^1 L*_* LLX-j Sj-^lJlj 

. ( ■ ^y? t ,Jj|y>Ji : y\j Ijj^j) 

jJl: . J^b ^ c ^jU- : >1 

EXTERNAL C/^-^ 
FOCALIZATION 
FOCALISATION EXTERNE 

^y dj>-jU- AjjJj j jSCj (_£-iJl illi jA 
t^jl ^1 <~^yu ">Ls t L^P ^j^^l 4_^i>*-iJI 
JUiVl I^jJi oi ^il^U! jSU. U Ml 
tl#J JI J^o ^UJI .JlyMlj 
« yj Uj Ji! ^-iyi 'tSjLill JULj 
(_5jJLs . L^p t5jy 'U-^itJlJl 
(jjj ^ j-^UJ L i-4^° *U»a> s JLl I LJ 1 
Uy^LiJ J-L^- ji L^iUiS; _ r _-iJ 
. Lfr. ,.^U ^ *- L ^J ^L>- y~*\ jl LajlSolj 



PSEUDO-FOCALJZATION tjjlj, 
PSEVDO-FOCAUSATION 



PREFOCALIZATION j£S 
PREFOCALISATION 



^Jl LJjJl U! . ijy J>\ 

jJbjM R- Barthes c->jL 0^ jj ^-"j 

dJJi (S*}t <1>T Ojj ^yi pJicuJl ^-sij 
.^U-^iJI Jj-Lj jjL*tl» J^slll ^ 

Jl* fixe iLla ( _ sr U-laJl j£± 

Jixj j^jp- variable Vj-^> ^ 
multiple \%*Sj£j> Oj&j i J ij-^JiJl 
^-b^ 1 J ^ "J* H^J 

t _g.,^jj CUjliJl l jLi-ljJl j-«Jl j ^ 

^«-m2j ij— Jl 5Jw» ^d'j^l oj^zp! lil 
iwait^J L ^ j! I J^j -Las jt-l^uJ I 
iillft J . j-s^U-J I J A3 La 



DETERMINATION - 
DETERMINATION 

. Xjij-^ <J sjJ-2- 

% j^Si JiJ JJjJi^JI oiA . il^Jj SjIJ^ 

^3 )) ! Xa\s- ajj^au t j^*^J jl 1 11 iLx— ' 
ji l « jU—. Ijlj-i C.a-ll JjJjJI J-/"» 

\1aj t ^i-l J^>U- {J* 

jl -b J^J I j jSL. jl ^-^L3 . k-J UJ I 

jjJ^JI .-i.,., y. jl jSUjj . 

Ui-b iSj-b- (i.UJlj SjI-lJI) vrjUJI 

. *lj>-l J I aJ 1 p—ij 

.(^;.._^^' : 

ALTERATION - ALTERATION ^-kJ*S 

i Jx, ^JJI jUJl L5*-» ' iL ~ iU f^' 

iSLa . ^J^-* 4P jiajta J p^J I Jp 
fLiil I^Jjj^jJI iy jli5U-* jUjJ 
jJ_«_«J I pis j paralepse i» j-L»-<J I 
. paralipse 



pkiJI — ! I jl bl JjjJl 
J I i_ rr wJl IJL» jL^-l > ' o^'j^i 

l ^ J SL<*j V ^ yd I 4A~^J 
|JL»j .ii yiSUJI SjjI-uJI jl iiJU^JL M[ 

. J,.,. Jl j.t.Tll JuJiJl 
(^-Mc^c^ilj^cji-b 

ANISOCHRONY S*j_JI JX? 

ANISOCHRONIE 

^Jj U-p t ipj-JI iob-l ^1 t Igip^ 
M jl jSUj ibC^J li . Lj-i jlcJ I 

jl Lj_U ojl^j iJUJ 
. £UbV! j-JU LJ Jcu^"j ott it ^ Jp 

ACHRONY - ACHRONIE i'J^i 

Ij^j tsjUJi Jp J^™* o^ 1 J! 

j'V l ji-T iJ» ^J-bJI JaJjj M 

t OiJ I j I J i^^r~^ ' '-'LkiJ I 

Jl jl»JI ^Ul ^ r Ml Jio 

3j _JI *U_. .jlkJI j^UJl 

iJU__JI jJ\ jl (Greimas ^Ujjp) 



^ t Ai'^ijJ! ^>'j>-\ 

JU, .LjiUjiL.j dj>-'VI »JU ^ «}UJl 

<L*-ij i^JJl J-tUaJI ..i.^jJI JjUj 

>cj iihi^ J^UtiJI ^Ls^l . ^/r-uJcJ I 
t£j. — »5 i i~U is *s&\ <jy~~J>\ 

( Q j - > . tj 1 

DISCOURSE ANALYSIS ^Ua^Jl JJlwJ 
ANALYSE DE DISCOURS 

E.'-'l LJ^y C^' 4iv$« 
J»j-J t ^ y_ jAj . A^^S I ^J^d I "U~Ju* 

j-kJt. jJLSCi-JI ist>U 3_.lj.iJ *ilic 
v lkiJl i5->Uj i(jJ-Jl) v LkiJI 
J-JLJJl) UJI ^1 ^U^JL 

CUstJ (_5 I oL«ljjJ 1 4jLJL>- ^— iou 
ij^j^aj I Vj t ^UaiJ I JJl^j p-*l 

ilL^i .uli^U iibk^JI objlUI 
ijl — Ul ^Jl SjjIlJI 

jI ^U^>-Vl pip g»Lo j^xJl 

t *G U L~"J ' — jU2>=J I tj jr, fie J jUlj J 1 



ACTUALIZATION t5rf^ 
ACTUALIZATION 

5_LJl j* iJI Ul J, 

Jl JUL! I ^ ijiiJI sjl^jJI Ji_7 

r-vu . ji ajji ^ J f -Asai 

i-Jjl lil VI L~^5 jl^i V }Ui S/-II 
i*JI ^JUiJI jt ^^cJI Jl) vJ>*, 
-Ujl lil VI jLo V J^lj r.(..jJI 

Jji»Jlj . (tLbCj. lil jljl jl -b-lj 

^1 iL^lj^JI oljL^Jl ^lLJlw j £j^l 
^ iki; JS Jit (_;_,! jJI jl Jk^ 
j~*~Jl5 tjjljjl ^Ijl^jljL» .^LkiJl 
.oljLi- iU^I ^ij-. jL>- ,Ji5cuJI 

J^laJl jJLdl ^iJi^lj cC^U^JI 
jl ( _y>-jUJl j^^ . t! I ^U.7.^1 ^1 l£5j± jL~s- 

oijU- f ui Ci; ^jgi ^ iisUJi 

Ui t Lgi» l^lj ^aT^ jl <u1p 
(jiUlj <ji=-^i ~^\jj>\ ^ 

ANALYSIS - ANALYSE JJ^J 

LS ij> »L»__JI ^jj jtlk^ijl lju» "cjju 

^Jl\ Jl>^<Jl jjio • [_J l ^ ft : ' " . U ^j-yj>j^Jl 



L ^ U f Ui; Jl d^LII jiki, 

Oji ^ J^taiJl jlS^I i-iv'.'Cj Jj^ljiJl 
iJUjs . tglp j^r*^ ' J^~* J-^ I 

" ^i_it-*Jl ^<i...m.'CJ jh^...^' j OtoL^jJ* 
J/Vl :^Ui!l ^1 r *Ul! 
jjjt) J^IU ^jSfl jU.Nl f lJi^l 

TRANSFORMATION JdJ**" 
TRANSFORMATION 

. (predicat) Jb-I j JiLi ,y t5 IS! 
Ji I Jjj^JI Todorov i-SjjjijJ 
jl) simple U ; ,., . 1 1 Jjj^»jJ I : ,j_p jJ 
pi ^jill (specification L} a~a^sS\ 

:Opl . Jj>3 5iUi[ iiUl ^ Jlio) Jl_<Jl 

i_ij-Jl JjjjxJIj Ijb o^U 

i^JUl (reaction ^ISiyVl j!) complexe 

IJ~w ol ^U^-j itwjjJI JiI 



O^aU I Ji**J 

^JLvsl jj-'j-ij j ^Lo^N! £_^_^Jlj (jiail 

( A U SiLp t t ^^i" t ^jXa) JJL^a 

t ^j^-L^) (_jLkj*Jl JjJL>- ^ujJJ jl 

^ o^-J-L-^J I ijjULjJ I o Jus j . ( ^fO^-z 

...AkiJI J-J^j p-t NL^-I io_^>Ul 

pl*JI JS - ^y> s j^"Nl ijU^JI J : a: ... " 

^ oAaj) jl_pJI ji ^ JkZ 

iJL-JJI ^Ui^-I ^ IJL»j) oU^JJl 
.Juj) JJjJI JlsLii (ij>U^.Nl 
1^53 j ..^11 (jLJI pip ^ 

I 1 ~ \ pjijJl ei-A J5 ^Jdfi y 

t j j- > ■> I I J;i~ 1 : jJij') 

( 

CONTENT ANALYSIS Oj^alll JJL^i 
ANALYSE DE CONTENU 

^JLUl t ^ r jj:...o ll ^-1 j jfi i .^ tjl 

Ju^p ^ L .^ : ... I I pQLJl Oj-S^j 
Jlj-~J1 ,j-p k_— ^ J-*J ' * ^ 

^ u! .(niUO jjii tsJJi (iiiiuo 



J xZ~<J\ o j& V JUJI oJjk Jj 

yiliajfi : <dli* . JjVl iU^>J! 

. «^JUI Jii Ail 

^ j& --j> 'J^ 

<_i : aJIi* . as y<sd\ ^ 1abJ^> oVU- 

. 8 <_oJL!l jl 

JUiL Aiil I : <-k^> y>\ Jj_j>o - 

. k i_j JJ 1 Jia I j! » : aJ li* 

AjJJl AlC- : ^y>\ JjJ^^j - 

l ^j-^ <• - jJ-- 3 3™*^ ^ t_S"^ ^ ' J (JL*J Li 

u*- J? fc - Jl <>"-> J! <J iL ^ JI 
01 ^ ^ ^ B ■ ^ • J-^ 2 ^ 

. « J.-JL.. 

JUiU ijJJl atp :iJlJJI Jj_po - 

Ijlj . . t Jj-A> t j-b t y» t ^3 i Jilpl Jta 
AS ^*^J I j'-'J 4 AP j-^t? 'UaiiJ i 

oJuo Loj Jj^>tiJ I IJl* jli t L^pj-^j^j 
J^i V Ji^JU .J*i)l J^U OVjUa 

IJJ^a- jl Jlijo jsJJtD AL>j>tS . 

jl As^w j5j jl « ' J JlJ I 

t yiJl ^Jairj jl t j5^Uj IJ-i* jV t ittU- 
A^p-jj i^jl jJl aJLvwo J Hi-4i 1-L»J 
8 t_J JJ I j^-o— « ( J3 1 aL*j>- L»J-_> . jJali I 
Jj AI-ju Jj $j~J\ L^-— so V jl ji^oj 



.(«<_JJUI 
:5k_JI o%_pJI = 1 

Sjj_ r i!l jl ( jJii) SjJiJl J)S- iiljJl 

. Jill J^. jt : Jit. . ( ^-^e) 
JUiVL iJJl 4ip : J .,^al 1 - 
:J«iII V JpUII iJ Jj> aJIjJI 

JUi^lj ijJJl jxjJ : i^IlJl Jjj^J - 

u* ••' cr^ J-^~ ' J! 

:JUJI Jj> JUJI JUsSjl jt ouJyu 

5i_dl jl ^j-^JI Jljii-Nl JU- DUJI 
tjb : Jit- ..J~rtil j! j\j£A\ jl 

tjjj Uj AiJJ I A^P j-^J i _jJ I (JjJ^**^ — 

J^^j J^s JJUs 4 Isill j( jj-^iJl 
:aJ^.«L^U Jl Jl 

JUsL AxlJl AXC- ^,1)0 'Ai^gJl ^jj^ptJ - 

. iLipJ I j jjfcUaJ I SU^J I Jp ^ jij 



1Jr - ciSC^ 'cSV* J*ii! M J^UJI ^ivsl JUsi ..i[5>» 

( JJlji. iJ |jJ1 JiJ^ ' £^ ^ Ji>~'j ■ J-*^ 

SPECIFICATION j-s-^ ,, ^ jj| ^ c >») : JlL. . ^1 

SPECIFICATION ' _ , jj, ^ 6 | ^ . jf , _,| 

i_»JLi illlS (Greimas j-Uj^p) i^JI *L^_-. ^i>! 

o JU j . ojJ^» j ^fjl-^i ^>l-i^l *L~U ^ t SJL^J 1 L*~J \ ( _ 5 ^J 1 t5 

^ jj-ljt SjJUJ! iju^JI ijJbJI ajjb- j< >I J! •»> j" JUxiVU 

JJllJIj i(Jjl;i >-LjL> jU-r" -V^' j^'j 't/W^- 11 fir*-" 

jiiai . C fL.T iv- 3 s •>) ^-^J 1 4/ ^ oL.^Jlj dlLdl oLU~ ^^-Jl 

ijJ^JI jj^j") Determination ^J> jJl Jio g-"^ ^j—" ^ '^b 

jJlp Specification u /»_^ai»JI j-» 5J— J— • ^-r-^-d ^LJijiJl 

^ ,iU»JI Ifci jJSj ^1 ol>Jl .o%^Jl 

lluJL^LT liJisw. OjSj jl j£-*jj ■ 1 H-'J °jb ^' i^i * 5i ^* crr^i 

JSLJjl _^-T JjUo Uiyj-' J\ <■ iiUJl Ijla .Jl*JI ^ 4i>-j3 ilji- j! 
(.L,f ^i) :il^»Jl .1* US 'J^La. ,y *i-L- J\ <£al d>-JI 

OjSCj ol .« j*J\ ,J\ ' jj-*- 1 0* AjHr 1 jrbj li 1 ijlji^Vl 




.(ik£JI 

lij-Jl pJiJ IjhiJij i-JlSdl Ji-JtJ 

4ji~k j ^yi l*^>- i I pJaAj ^r^J 
IL-LS Cr*-^ ^--*5t> ' 

4~**Vb t^— a*j J-^-j (*_i.A^JI) l^ja^J 
l^oJij jl (jlj>JI) L^lJj^o l$J> 
Lglili jl ( l _ r a~iillJI) jL*a!^-VI ,y * ( _ ? ^ 

.(Stretch ^UkVI) ^>JI ,y> 
• JU i^lj-s Jji Ji k_JlSUI jjSUj 

,, , ' . , t mi, AUTHOR'S INTRUSION e^bOl Ai-JC 

ij-JI J* <_jISJI ul . i__*5uJI •' u 

, . . . ' *. . s . INTRUSION D'AUTEUR 

iJjJL. Jp l*,JUaJ fl£»4 jt ^IJu-Sfl t-Jl&l jl ^JLiJl £-5lk^Nl J 

.Sljj Jl iljjl oUai^l ^ oJ> Ji-b ^iKJl ,JSJ lil .(5^. l«*tfJI 

.( 1 _jis' dj- : r 11 * ^ "^"^ ^ Sj -' J ^ !l 

<uV iljJL flip >i jJ-jlJI Ijlaj . 
ARGUMENTATION ,Uj: . , ,, ,, . 



_^LJI ^jJI ^ ;Ui ij-JI Jiij 



^.^...J ((_jlkiJL| J-^Hj) V>5V5 ^UIjj jAj ( _^L 9 JI ^jJl ^> obxi ij-Jl J^J 



^^■Jlj J>S ^JL. uA~j ^LkiJL 4jJJI . »y>U»_j *isly J> 

. ^iiJLy^ll y W 4~i jJsUfc; i_-Sy fU^ ^ 

J I ^"ISJI UL v U*iJl J:U, <y yiJIj jS^b oLJJl f _^S jjUJI 

^ j~J (Js^Ji ^ f i-^i ^WO 

ji ^j-isji L»Jbj . [sjUIi jJlJi j ^i-^'j sjj^ 1 j»J 

Aj\ *Li jl -bUuil (iX. -Ml JJxJl Ul.JU^I ji yl i»~/> oU'l Jl 

<. dU %) «iiy jl\ jISjMi r u! -xSjJl (.x^-; ol JJjJL y J* ^rjkj 

Jjlillj (..till lij t&b iJuStJl; Jl y-^ v 1 ^ 1 a* 

•Oily; V ,y!l fL.t ^iLCidl . ^ J^i- y jj*^ -^b ^5 

^jU!l e_Akp 1^ ^-X; i^>w. oUS ^J^JI yi~iJI ^^—iJlj 

J^iit pUZ Jp yy~j c-ulyH, oML^UMI SjLJ! Jj-W-i jjL^Jlj 

jj^Jl; i^UJI JsU-yM J £_ys ll«J ' ilyJI jj+^-Jl; J^'y 

.LJI U, J-^NI J* ^-l&l v^ 1 ^ u r Ul t-^ J iL " J 

|Ju ^.j t Syl U^ j$ y _, tsjUJI .^-KJI U-Jl^jp. ^1 i^U^Vlj 

^j^. US' .^&>\yi\ vtU^j gj^JI jikJ JjVl :Oli> x'Xi> J j cU^U 

^ j_rt^JJ V-UJI g~JI jUi-l J* J\ J^yU i*:Li!l oL»JI ^ 

■ •■'{.. '-'I iU^>lj Jli.Vl ^ ^ "^' ci] - > ' sx --^ 

,^^1 i-uJi jsL-yi j j> v ^' r !Ji -^ J1 

ttjj^ p^Jl tf tj ^j* > _ U^ ^lyl 

.yi ^>-j ^yu U-j ilSUfj LiSUj f lJi^l ^Ik: ijjj JJxJIj 



S_^j Call J ^1 iLj^- 
i_>Ua»JI j*j ^1 achronie iilk. iJU- 

US' .J~kJl ^ L^lSJ j 

y» i*5Li JU- anachronie 
U^. i JLSLil iiJU^JJj . Ojli ^^ic 
ij^' analepse ^U-^Vl 

l»J jS'i) prolepse JUVtflj (4_^.U 
• 

' ijjrr ' f^) £U» J\ Uj^. ^JlSJ j 

i>"j Cci tr-\>!l J-^UJl portee 
j! £^x~JI J^IJl ^ J-'VI j^JI 
^ amplitude Ui, (j: T „J| 

u^oll v^'yJl *~Lp ("Or 

(yj) y^" o- ^ 1 J> j (iisUJi 
ip>" ijUJi .ju . (Coil 

1 lj I Hi U^«J I jjJ»l_^ 

,jA <S*<J oUjLu Jl ^jljJI {^jj 

p-Kj lt-^ 1 (J*J i^-Jl oLk^ ^ 



J i ■ ' " ■■ ^ j ^ „ , A J j £jjUJI 

JljiLj ijiU*Jlj i_jojJ| u ^_ r ^JL 

jl i^loJIj i-^jJl oLIj^J! 

j-JjJ i_JlX!l oLL^. i^ii^lJI 

ORDER - ORDRE 

Vj ilSUJI Sljlj^ ^UaiJ! ^ V 

lijl^ll oV tit iilk. l^j j,Lk 

y-J L'i^f ^JjJ Jj^l JJ ^ U Ij-iJ 

.oL^tJlj ilo^Vl JU 



ix*ju>* <L>-j • J* Shakespeare 

jjLi; ^1 The Mouse-trap «6ljiA)l 
W^. J^h \rr~ Jl V-_r- 

jibU oj^JI »Jl» . U^.yr LjJ 
>_j>jLjl oLbJ J c-pLi Jp 

^ Jlj;- l^-U^lj l^i-jjLJI 

Les Faux- J- 5 . ■ 1 1 jjjjj' 

J\ ^jljJI J»o v-^ ' ' Monnayeurs 

. a I Jua J 4P yj> y*J^ I J^~i 

liljjJl ^UaiJ ClSUjt 

JjISUJJ i-^jtjJI jU/MI JjUi.) fictionnel 
^kJl Jjbi) textuel CaJ jl (JjjyJI 

OyC ol j£~j .(Jlj-lJI Jai-JI 

; SjUi^-c/o jj-^ 5 «^->^j <sj***JI C/ 1 
c i__JI -uLiJI J* fJUJI V_Jl ^yJl 

t <_L ^111 J Lji. jl>-I_,J1 J»-lJi ifcU^ 



J ^JJl jJ-tJl oJU^pI ^1 i-iJiiJI 
cJUi ISIj i IjaU Ml -c* 1»J |»Jj Jj-JI 
l^jj ISJUmJI »JU tsjUJI 
iUj.JL.JI oLIjjJI L.I 
*jJL> y/Vl 0l» iSJjJL>JI iljJl Lij^ai-j 
^ oi JJ J! Jj^iJ ij**«JI 

A. V-> VJJ ^ ^ L Jj^ ^ L -ljJ 

oL.}Lp Ji"j-Z~i i5-UI Robbe-Grillet 
. IHp <GL,t5 ^ ^.jll 

( tSJU ' ^ 1 ^ *~ 

MISE EN ABYME - MISE EN £?r°j 
ABIME 

J\ llyr J^JI ^ J* 

Sjj_« jl t£-U*]l> Oj-aII 

ilj^JI fUi _ r ^iJ yJl i^JI SlyJI 

^Ml jrryJIJ vJUJIj.:^ ^1 
UJU jl llfi« jl JjylJ jj^i ol 

.ijj^l 

*jLi: iitAp u^J^ Jj^-r^ 1 -' 

y'Vlj ^ t^UaJlj Oj«-iJI 

ot Jjb*J j-— : iJ^KJI ^1 



<£jr~~° <• lS^jt" -j-^') 

FREQUENCY - FREQUENCE L'j 

<u\y is-jij jij . olS^. lSjjjj 

^jjl jl Sip £j\'ja ol* 

UliaJ j_j-^2lj jl IJLgJ . ^jU.tJI 

iL'U oljjj i-UJl ^ iw^l otf!>UI 

iy *1jJs~ U iJs-ij iy ^jj jl - 

Singulatif ^pl yl : ;jb-lj 
(\jS) ^Jo- L. i> (lis) jl - 

Singulatif ^sl y I : iy 
v o-i^- L. iy (lis) ^j^; jl - 

Repetitif j^JI _,l ^Sj : ;_b~lj, 

(liS - ) i±J*b~ U 5Jb-lj iy ^jy jl ~ 

Iteratif ^Jbjl jl : 
. ( J^uJl jl yC- t ^Jl jl ^5J : _,Ji;l) 

ENCHAINMENT - jlLi 
ENCHAJNEMENT 

.J/Vl USUJl ^ iJUJI 

J — 1 — Jl ^ iJ^ji\ Jiu^oj 



jj_vf ilbjn (^J^JI i>" 

^ j,UdJ JlSlit l _ r 5^' ^y-U 
yJ I : ii2J I <__; j ilsUJ I y 
i IfiU UjJ\ ^JUl yjU-NI 

ilj^JI ^ ^JUI ^Uji-Vl ^jJI 

Ja_L^_*J I j^J I J t I g - ; 1 g : 1 : ^ 

j-5U, (|JUI (^Li-^l ^U-y-^l) 

CjU U ^ -i Jl—j f3y ^ iliUJ I 

^Iri '-^ • ^ J ilr^i (J to (j-i-jj 

J I J. Ricardou jjjISoj <I>k- j~i 
^-iiXIl :^-yl! l j_^_L.l l j_iiJij 
(jU^-^lj ^Lu-NJlj jly<x!L jLxJI) 

ilSi- j-LsJlj iliSCJl ^ iojlill i^iil 
j-LJb Ul . («SjUi-MI jjJLp i^Jli 
SjLji) ^j-jJI Dallenbach 

I -U^Jj 01 iJVi « Ojj 

. J^JI Caj jJ^j U-a t l$J {S'y^ y 

KjiiJI yl_pJI Jb-l ^>-yJl JSLij 
cWatt J»lj iljj .SJjjuJl 

c Beckett c-SL. oUjj JJljt ^J^l 

*U-^>t^J I ^."...J ^5 ^^SdJ 8 j j yi 1 

jA i j iJJi Jl i_~ijj| 

.i* oL,^i Jt>U ^ iljjJl ^ 



ik^tjj ^-1 ^1 ^jlws jj-a OUjl>W 

j\yjjS . -IpljilJ iil^l ji Jj-JI 

oLwii^i ^Jia-I 4xJ^5 J»-j Cortazar 

tSji-* ji-j) U1_^j jlS' ^Jl ilj J! 

^jUJi ^ip J! i^Ji i^u^j 

j~L? • ( Q ;; ~ a i 1 J-J 1 J 
^Jl^I SJlpI . OjIjj tsjli (Sterne) 

ilj Jl J>\ ^jUJlj l-:IS3I ^jiw 

. (l^L^k^j 

<^l jl ^jl Jl Ji-x- ill y. JUJI 
V pJU ^ oL-^k-ill t£-M jl <J 

lJjI Jl i^IsCj IJl» . *A\ 

^ lSjIjJ' jA 0r~ j' 'tSjliil 

jl i l^L^ai^i y j* ~ ! 

Jfjlill jl tijl Jl USUJl oU^i jP-b" 

jjljj .dj-b^Jl J L^jLLa ^Jl 

: ^-jj y) ^aJ jj! JJ— J j-Ip £~*UJI o^iJI 

jL-j (..>j 3>ii Jl 3VJi ^ 
by-is— > ^ r** J <>^ > - rJ ' 

, ( . . ^IjjI JUj j 

c ££jUJ 1 j-tJ j* L^J-"*^ ' J-^~^ ' ii-k j 

iJ^i^uJIj £>I_JI 3jJl»JI fJL» J">U- 
o^a.^ Jj*L~oj JjjbtJl IX-a jl 



lilyjl J «jytjl J l,...:ll y 

«<.}UJI» J o-UJ U ^yJl 

^ ./> . 1 1 ( J_»I 4^23" : ol j^P C«^o ii^UJJ 
iaj y ZaJjLzj * I I_Lj . (( ^j^j^t^^J 1 ^jA 

i^jJLh^-JI y tjUwfl Jli » : LjJUU- 
J>^Uj -A>*-~JI ^<^>-l 

y lJLUJ jc^JIj iiiJI J SUrfVl 
IJLa j!5 Jjj .^Jlj ^*>tJI ^_jUwsI 

Jp ' '-^ j^-^p i^ftXjl 

JLp lsAJI ^iUJLS'j OUJI 

r ^ J IjiJI lil \y\£j .j-^UJI 

o j-jljjj o j^jlk; j >_jUI Ijl» ijyTli; 

Ijlj |»i lcb*i-lj SJuUJJ LL.UJI 

JJ li [. . ] J15 : «jIj^; fyi 

r*~° Cr 1 c?" 1 '' r' C^" r*^* 

...[..] JUi 
^p S-^-ljJl 5JLi; — a oJuk f^^UtJI ^yi./ii 
^ iJmj L^_j L^i J-^j W-^J (5 j^""^' 
^1 3%Jlj ^ijJI SJ^-y? '-^W 1 
i-Pj-llj iii^Jl J-ftl 

METALEPSIS - METALEPSE jLi 

lSj^ Or! J 51 — 4 O* * JL ~ 4 

oLji— Jl jr; J^xJli -y=-b tS>r" 



bl 1 yb ^JUll ^1 oV» IIl^ pUl p-l 
i-Oj_«Jl ^IjjV! 1 _^2j<-; J-*-^ -^j 



»jS\* £ja Uj^^j 



'4= 



: >!) 



CHARACTERIZATION u' 3 :?*-^ 
CARACTERISATION 

4— Ijj G.Genette J^W^; 

[ j-ta-^x-ioJ La t 4jJLilJl Alj^Jaj ^a ^j^jtJ^dl 



(ij — II t£j^-* 1 j\j ijJill) 
ONOMASTICS - ONOMASTIQUE 3_jli 

jlj i^P jjlj I ^J_^2lJ I CjU^SCo (^JLs-l 

^r^Ji Jli- Ji> yp jiljJl J~i~- 

4lp ^ab ^JUl io^AjJl SJ»L^i>l Ixj jSCJ j 
^L^L-^I ^gaLoJl J^>-\ J^-^j (_$^JI j jj>*> y 

AaUI J i*J53l Ajij>-jj AjjJj^s 

^ylp ijj^lJl ^J-Jij .<iiil ^J^" W*-?" J-° J 
*«J 3? J ji^j -b-l _^Jl e^^ill jl j* dJJi 
t v r -J O^LjJI jl ^y^Aj U-a t iiil^s <L*fc~J 
i y>u ^ <ule *J I jj I i«i^J Ij <-,_ r iJ I 

I^J jjkj "y IjuJI IJl» . ^>U»v»l 

I^J»jMjI *U_.I jjjbiu JjsVli c |Ju>Jl 
J l^p jl UJ jl LaLjtjJ 

p—l iljjJI 1— ;IS jbiu Siii -j^LQj 
^a 4i-rf> Jlp (CJ'VaJ A^-j^lJ iwa^iJl 

4 ^jS?j\S- j^-i ^lisLojV jl <Uj>-U^ 

- Lfi- 5 ' J 1 (^iJ^" J 1 lijj^ 1 

JJi I f-l 1 ^ Ij 4j^j*JL! 1 >■! ■ g .*" 

oVjj ^-ipU . ^/Vl J^l ^ jJJl 

Lgj jj-itUi <L*- j p-UJl jl R. Barthes 
^\) Ju»-1j p^-b oU_L5Ul jj,* ip j^>k-o 



00 



ijl I jl i s^J^ <J***~" *^ a ' 
Jjf?" Jjj— Ori l/"^ jtljl 
ax^jLJ? ^ *>->J ilt^iil J> 

.ilj^ll a* 

4. 1 j-J I Ajlj jJ I 4^— * <Jj j-ll! I <j~J 

^ SJju-Sil Jl <oJx ^jUJI (.UxaI 

eJlA . i_jlj>Jl 5oU Ijji <J y jJ jl jjO 

.(? jSl J-^- liU) ^jj (?J*U)I 

(JSU- :Ji;l) 
TYPOLOGY - TYPOLOGIE 

^ij ^ ii-^i ^ y *js^i ijjjji 

J 2 *^ ty'ijjJ' »^- a rf £?b 0* j' ' 'j-r° 

kliljb-S/l jl 4-iujkJI iiolj»Jl» . jjL* 
S^JI jl 2L_iJI O^UJI jl SytJI 

Ul j** jl 5*pUi>-*yi oluJl jl i-APxJtJ! 
J^JJ _)aU- <u-i llJU J^-^> jl 0^*^ 
iio jl J«jJI IA4J jjSUjj . ^../aall 

jl t s^S/l Sjsi-i ;^ ' £"L> 

JlSLiSllj . jU^J jl uLSUJJ yliSi-l 



jA j . *lL_U*Ij j ^^-J I k_jliaij I ^. r ,„ 57 ^ 

Jl <GiU[j jjvijJI IJl» S*£Jh 
i-Ai- JJ ojj t <J iJSCJI j^LJI 
^^jjlj 'i^LvfjJIj a-^—jJI : t <u 
.. jJI 1 jlSUSlI Jiij Jlji'VI slSU*, 
jl JjiJI JU, (.^1 lil 

^ I j*-" J <uj-<fcf- jA ^jaJtl^} I 

ij"Al»lj Tj IfA^j j!>U- 

y.j-^j") Ji-l-JI j* L»jij-^"j Ui- 1 * 
. -£JI (^l^-lj lS- 3 ^ jij-^ 1 ) JU^-J'j 

jl ^jl jJl ji IjJU j^iJI OjSCij 

A^iwi^J W^dJ^ 0_^Ij j-il^> 

Ij^JI 

in-J? j L^-J \ j£ jl a~^>=-^ i Lfr^ 

^ tLii ^ >\jtH\ 

. . I* JSS I j L^j Ui I j jJL*«j Ifr ' a ^ j 
t o j^> 1 5_v=i«-i i j-^J 1 3_^~; : J&\) 

SUSPENSE - SUSPENSE JiJ-^ 

^ijiJI ^> SjJ fiA jii j! jUiJI JU- j* 
SjjU JUJl oJl» j jSJ . liliJl jl jJaiJI jl 

s^^io 1 iij jJi Ji iJ-^>iji« jl 

jbjj lj>- jl 0^3-lj ^aJ^J- 

y ^jwajj o-la*JI L^i-alj U jlJi^j 
JjjiJI tiijXo ii-Vl .jSUi IJLgJ .JsJI 
Beckson & Ganz jli- j ,3—^; "^-^ li-^ ' 
il^J J\ iijSClJl ^jOJI jlliiVU j*j 
•jrMu LJjJl iljjJl t-JlSo .«S5L^JI 
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Pierre et jU-j jt->» <cjljjJ Maupassant 
ol j-« i_JlSCJI ^ t ft Jean 

<J <J Lio ^ t Todorov ^Jjjji y Ji^^ j 
jl t«Typologie du roman policier 

•LjljjJI o j t ( _ s _ : _*_JlJ I ^_-oVl j-aj 

( j t j— as i I jJaj I) 

CONNOTATION 
CONNOTATION 

Aj^aJ <Lj Uj J^ ^ y ^ JZ-b ^J,la..^ ^^..All 1 
I-Lgj U Jp [J-Aj t ^UJl ^_j-*p 

. "L^pU-^-J 4jJ jS> CjIj j-s^J ^j-o ^j^-o-J I 

4_jU- Jl L^jj t VU^-I^ (_r"^' <u^ij U 



p_Lp jj W 7 dUJjT . ^ : 1 ,..1 jjJl 

JUy (.Ij^i ^ ijjjJi ijxa 

. \$ ay ./ >~ CjV jU^j iiJjJ LSI 
j ji5Li 4^ 1 ^JJ I ^.aJ-A^ I jA j) <L*I 

(^Sl ^yj>y^\ jUXflj .(V. HugO jJi-A 
AjIjj t »U — Jy ^l^JJ ■ T ' ,1"" ^\ 

5-iljjJI ^Jt_rf>VI ..^Jl t iJ-ujU 

t L*>j ^j-^LiiJI jJ ^ t J^-lj ^IJuJ 



d^uLul 4jl5^>- ^ywij oUJj>-^J WjUjaJIj 



Cr" 



jlyjl ^ SjlJjJl Jv>i SjISU- - ^ \ 
(Sjl-ull J-al SjLSCj- ^ £JUi^> iASo-) 

jjLJij ^jSii., i>^Ji ji. - m 

ilSU- <y ZLM* ilS^) f !>zilj 
(SjIjlJI 

^ j_niJ Ij j^j*! I j iiL«U I Ji* - ^ Y 

^s\j rf^j - \r 

t_9^Ai>-lj Lp^^Jl ^^"J 

i " aaJ? j j • j — ^ ^ 

^ ^1 «Sj1juJ1 J-J ilS^» Lfrili- 



^1 uJjLjJl ^ ij^ 5 ^J^i 

— IU./i. Hjelmslev i_i_L~Jj ^ai^^-j 
jji ^-x'j -3 ^r? 1 - (jr 1 *- 4 (_f^ ail' 

^ • oIjLpj l6UJl C j -""""' 



i }L« i Stendhal JIjJL 



.lj^_T_,.^Lfl 



^iiJLJU ikJj-Jl JlJJU— Jl*- LJliajJ 



EMBEDDING ^3 
ENCHASSEMENT 

J3-Ia 4jISC?- ^^*i| l? j _r^' Cl-* ^ 

1 ii» Jj- Jii* 3^5 11 *y j *y 



BARING THE >°Jj\ jiU hj£ 

DEVICE - DENUDATION DU PROCEDE 

'. J.<JJc<J I L_ajtlil i_j^L»L ^jLill ^jJL^J 

l^kji ^JLII ^Ub-bU t _^iLij! ^^Jl 
*^-jJl>- JJii L_il ji oL^,^J 1 

l*UJ ^3\Si\ hyC JlP pi JjS/l 

J-ijJ iwJl5Jl iijjo ^U- pi ^yliilj 
i^iVl i^jUJlj .(pastiche) S_ijUJlj 

MOTIVATION - MOTIVATION JJUu 



Ji :hSjIjl*JI J_^>1 U^j^-u 

<U^£j ^^-J ilSUJI k->l>JI 

JlS,I j « yj j iiJ ^iJU oLISU JSLiJ 

jSOj . ^ij-JI I Jp j-^ijJI 

ia%Jl ^JbJ^ SSjS . Sj^lj tLiSC. 

jl j*« ^^jolS^xJ 1 t j ; ri ^JUf V j t LoLjJ 
.iuUJl iLS^Jl L^l^J 5^1 

(_y jl oli *Ap p^ij jl ^Ij^i ^**^J 



i^WI -Wij>J L^Lt £. fJUJ UjV li-l^ L-Jj ijL^lk^l 

r S^ J _ ^jjl yj iiiJI v«»lj JJ-~" jJ» ^illi ^ -1^1 JJ-^b -J? 1 ^ 1 

tsjUJl ^1 oLk-Jl jL^-l i3bo JUL, ci/JI oUJJI ^ 

VI IJi» OjSO V j c il-b-Ml J V r*-* t 51 -^' <>" : ^^ JI iUJ '' i "-' 

jiljJl Sj_^ £• iiiJl jjU- JiljJ lil V iiUl i-^WI . ^=-lj3l 

JJu^- cdJliJI . tsjUJl yi J JUS US I .^tAWVl >Stl ol 



^i* J\ Vj^S S-/JI jJl iljjJl o'UJ iJbr Jiil ^ J* ^jiu cJjiJI j. fUi 
cA*~ ^ jH\ LjJ Jij .J-ij «yitl ^..SJI ^jyl j^5^JI 



^ l+iLij (..liib-j ifL.j) J^LJIj Jr^'j 2r J <J1 

(oiM >U- Jp Jk. 01SU-) ol>. OK. Jl tijl^l »>>J) ij-JI i^-JI 

<JI>uJI .( jli ^1 jUiil t v^cJI) ItSjUJI Jl> J-o r- - ^' 

: Lslla^l Jilji U, IpLt S-i^jJI J«i liU ? ll» liU) ? ISU 

..jJl cJJJl Jji^ Jj-^j ^ J^-Jl v'j^ 15 .(?J«i!lli» 

.IjJ U* j> lil l^U-b jL ^ivjJIj Jd-U^" SjJb ^ tj-, JI>JI ^jUJI 

61S lil ^f-jli- ' J^ 1 i-^^ 1 • U l^- sT 11 ^i 15 ^ 1 

J^Laj JUpI Ul .^jljJI J«i ,y Tomachevski ^ ... i ■ i L.jJ p^Ji 

litUj ^ill ^ ^jll ^ JJ~" J! o5LU!l 

.^iJi^VlJa-iJ ►UiVI jLd-l i5-jJI y»j i^ill 



J °L/J '-V* 0*3 J ^£ Li 

. ( _ r ^UJI J (Jl 

~JSl j* lju» J* la, ,11 JliJI 

O^S" ^ui-.yq) 1 *JJa*Jl j ^y> i j r ^*~>- ^ y, 

js- iikJi iUJi j *yS\ 

y_j c IfJujt; aljtul Jp iuJiJl iljjJl 

4jL1s> jj I j t A-i I A_jalj*J I jl 

J ^ j^ j° j^J . i-JWjJlj oilp ^isjJuJl 

obi j^J I J U? aIi Ji^J I ilj^ I 
itoljs- ^U-ji-l Lj-i jiSC ^1 iJlJUl 

. 4J j 1 

:jl^SuJ! ^ jU-jj iiliA 
Iteration ^ . ...LLlI _,I^_SLjJI - 
JJ-la (^JJl generalisante 

-l^-t^J I IJ~«^ jj^™ 9 J J ^ , m.4 

. aJ j^Jl <^.311 i ^ a-i.ll 

Iteration ^ « . .l^JLlI jl C - II - 
J-»-li (jjL, (_gJU I jj*j synthetisante 

i>\j" (»— "ij ' jl <jj^ o* 

. . . : 4:1: jSO ..i.;..^- J* su. fl_st 
....L-jJIj ...JU-jJU I i...>HJjIj 
.. jJI l«..jV,S/lj 

0* > ' <>• J fji 3 s J^* 

oii> Ji j ti_JkJl jjL iilliJl ii*J 
IV^j ^ a^p J ojl y>4 



G.Genette c. p 5 Jj j 

Lf_s J~UJ I O jSj ^ I U jix^J I iii] I - 
l^j jL^- Sj_S^»J! c~H»n :L^JljUj c V.'. n 

Ufci JrUdl O^SCj ^yJl iUUJl iiiil - 
Lgj jL-j e j^S^J I <ji.,,.Uj» ; L^J lLa j t L>tjj_^ 
iliu cJl? Ljj\ i jjj-Jl Jl o-sij 
jl c JjMl iVjjJl ^ JJuC) 
iySjJi\ C_JJ»« jl ! (jj^a^. JJU; 
JSCJ iLjJ"i/ jj^-Jl Jl c_»ij Ifr jL- 

JJuo-) ! jljtVl CUiU lOlj/j^JI 

■ ( t _ f *-^J j :; -l-*J jl t 4;jlij| 4V-jjjl ^jA 

:>J^JI :L«JLL.j cJJl»JI 

jjXJj . Ijjj-Jl Jl o_J.ij l^jl— . 
jUol ^ ^jUJI ^ V JJUJI V U 

. ^1 

( *_a-£3j C jL^a 

ITERATIVE NARRATIVE vi-okJI jl 
RECIT MTERATIF 

J oi_LO> OLI^^ t^^J y <j| . ^^Jl J 
4jl5^- jl jji ^yt oJL^-l j iilSo- 



REPEATING NARRATIVE jjljl jljSj 
tfECIT REPETTTIF 

. ii>J^ J! Ijl jiJ ij — II isy y 
JijJU .JLitS/l c 'Li ij-Jl jl^Si 
i *J ULjjj ^1 il£»JI JjW ^Jk, 
. JUJI J l^-aUl ^ U IjJSj 

jjb Jj JiJaJ 1 ^Js- \jy<£3JU> ^j^J j\ I 



oNb- JJd ^Mcs iiilj 

J^l jf- J~*^ U^J <4j?t^Jj t S 

.Jtto-I £• jl j_»JI ^jL«l <y ^J^tJ-^l 
iJ_l_^JI iljjJI ^y" • jj<wi»Jl ^ j—- j 
jl OjL^l^uJI iSjji «l;-*". J jJ I ^Ij^lj 
J j~^2j Jl>-I jl I ^jA>J 1 jj o 1 1 jl 3 jg . t . l I 
IJLftj .jjajl ol$J-j i-j'&^-N iibjk* 

i___iJl ol_iLiJI .-i..:.C, o!>Lls-VI 

5 y^* l _ r J jlj&JI jV liwai^iJIj 

J^-ljj ^ Jj ^jlijiJ SjUx^il 

LjjjjJIj .jJb-S/lj J»UJI ul;l ,jj 

2XJ * ij ( » oLliCp- ^ i ft I j-aJ I j 

.Alt*- 1 s 0j*** liJj 1 '"^Mj 

*UjJ»I UjUu oL. ^JJI ^Jb-*Vl 

t o^-^ 5£ jji l^j lil*-*- *uJil JsLiJ I i>- j j 



j" 1 *M J ' tS ' "ij^ ' °- 



Mi 



^»jj ^ [J-^j - |»-_'-^"'' a -I**- iil j>- tjjj 
ioXJI JjUJl cJitl i i*Ul .Ji* Ji* <y 
Ojtij i 1^3 j-i L-Sj_aJI ^Ijj- lJ ii; 
■ j^-iVI .^.-->- c-i^jj) (1 . . \j~a iJLJ. ^1 

.(nV i»u_ji jjj^- ox: M 

ijj-JI jl^ '"j 1 ' 7 1 '■ 



PSEUDO-ITERATIVE 

FREQUENCY 

PSEUDO-ITERATIF 



iSI j jl jSw 



t ajjI r" i. JlSCJl Lplli AaL^ 

^Ia^jl^I jj-" j >- 

cCj^i ois) ^Ui ^ ji^-Mi 

J_^UJL .Lpj i-i-^jJl «j 

oJla jl JjJ ■,^:il ^ Uj^' jU^w 

JwLiJI aji* OjJ^J Jij J>UuJl 

t iijl j&S I JLal^-oJ I . j j^ jj- 9 

oj j.,r?l I Lp jj t 4j.uJJLJ I j,f ? .,i Tal 1 ^ 

v i^ji «-j»JJij ^ijj-Ji vW 1 
ji j, t(BJJ 3? jj* i^jir i^l .u.^1 
j_iJi iji» jf jj» ^ jis u 

ojj» Ju-I jJ> iJjj^S) iA^Jl jlj 
. JjkUL*JI 

nijjuJI jljSi : jli;l) 



^JdJl jUjJIj jlsCJL, )h <J jli- 

^va^-lJI ^jUJI oU^aJ AjwiU- 4~U-P 

a* l_y Ji liiUiJIj v>Ui>-Vlj 

Ultl JU I H. R. Jauss 

jL^*Jj_S' SjL^-p Jj!>Lisl 

Jsj JlkJI J* « Constance 

(">*■** ("J^iJ -("Lijj cr-^ fj-«-" 
jl Ji- li^j-uJl oJu i_ — =- i^filtJl 
^* tj&y jjj 4*SI_jJl 
«u*-L^Nl -u g ■> I 1 olj t <UpLiu £3l_j» Ajtjjl 
^-.LJI Ja-jJl J ^ Jki\ ijij 

:^ BMill ^ilj^JI j ^yikJl £i 

^Vl LUej ^1 
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ySJJI U**, JikJ\ ^IjlUl jL-JI 

^yihJl aj^^ dL-Uj o' 



^jUtj iisij i^v^^j ^j..,^ 11 jU>ji Lg^o 

JIt-^ ur 1 * lT-^ 1 il)lS"a 

JL^ 1 r 'r^ ^-^ u ^'-^ 

;> as (i^jSli ju- J\ jut) 
cjjli; olj< jJ5j jj^Ji j so^lj 

j^-j i-uUJl Jl iojVl JU-jJI JJ 

-J J^-J cP jrt JljJl J 1 -" 

SjUVI J .^^Jl ^ L. 

^4^: USUJl dUJI Uii .Salil 

(i.Ji»Jl jl jSS 1 jSy t ^-jj : Jii) 

READER RESPONSE - RECEPTION j2 
t c^' jj^U j^_*^JI JLiu-l yd 

jjj s^So ^ l _ ? ikJI ^.ijj jlkj 

oUI ^ Vj ^Jl /VI 



oLhS" o ^ US' t iib>=-« ^Li ^r*^ 
1 _ s JLp (^SUJI j^SLw V Ijl<J .!jua>- 
ilSUJlj vJI^I il5UJI x IJUiJI 



u;. 



Jus ^^^SOI ^JJl Jply jJ* M 
< _ ? ij I jljJ . iJ U^-J 1 j! jJ I J5 \./>i\ I 



INTERTEXTUALITY 
INTERTEXTUALTTE 



\ir....,_jS U _>>• Jl jJik^JI IJl» j^u 
l j c ^i-L. y 4^ jji! I J. Kristeva 
jj» Jpoi ^ j! ^ jIjcJ Bakhtine 
ijJ-l J^li Jo^'j ^U^l 

jj o xbtLa -Lai j*t 4-i ^Lio *L-jL~i 



JajjJl lift y> jfc ji\ Jjl — Jl J 

. ( i>i?ij 1 o el jiJ I ^j-^jUa j <_yiAxl I 

COHERENCE - COHERENCE liillJ 

S Jp-j Jj>-li Jj^a-J' olj^SCa lII^Loj ^* 
Jl\ L ^ !b Jjr i dL-UJI IjLjJj . *«w 

ciJUil^JI <JL«JI J-s-LJI j^i .JJVa 

a -l^J »- tf ., f?T> jlj t t _^-'l— J» ^yl^ jl 
j 'ciai >U ) ^ I S Jl>- jj ji— I 

^U^JI .jJJ JJOJI ^Ji j-j — ^Ji 
ol j+i i^LOl -(^W- 11 

kl j^j *dajl^ij j_p<2!J! J^^" ^j^* 

OjSCi of J^. SJNaJl i_5kuJl i^UI 

*>U jla^Jl J^e-\jji Ui\y> J-a^Jl 

«L»_. j! Greimas ^Ujy^ jS y 

. J"^- 3 Jc-^J j^UJI 



jjUJ I I A* ^ ^ c (transtextualite) 
Jl 

(intertextualite) ^LuJI - ^ 
^Ul i lljJK Jy-Jl) JyJl Jj=r_^l» 
•>l ^ ^ j'\ 

l ^/aJ jL^^JU-il j*j ' g .m7 .uNlj 

J}U- ^y* Ss~\j jl J »Ja^j <UyL> 
^aljJJ ^j^ J* t t j^"J i j^' 

j*> (metatextualite) ^1 - T 

^ j (paratextualite) Jail I *V)}Li - V 
•u3% Uj fj£ ^1 Ss^Uil 

o-'-rf'J Olj^Jtf ^L£ll Ji-b 

^JtsJI jbj ^-iJj^Jl |*-~"lj oU-j^j*JI 

j*j (architextualite) J^iill - I 
<JI (|JJl £>UJ! J^L. J^olJI is5U 
. (^i JSLt jl jl j* oliilp) 
(hypertextualite) J<aill SlfU** - o 

Ljlli^l ^y>j t Jj j^J I j JLjjiJ I A3 *}U- ^ j 

. S^j-LJl SlS'Ue-ftJlj 4^»jl**Jl 

<c~*~J jj^Uj t j^Ul £jj i3L«a 
Jls-I j c->UJ^o J ^JL ^^l^JI 

^ ^ki. jl J^sj jl iljjj J* j.jij 



(pastiche) tvi jUJ I i iAJai^ » j^- j 
g-Jdlj (parodie) S^i-LJI SISU^jJIj 
VI j (echo) (jJUaJlj (allusion) 
J l5jI >J Ij (citation directe) j-iL-J I 
j . (parallelisme stnicturel) J^ai! I «bj 
i»jjii]| ollxSCJl J Us Li J^UJI 01S 

*_-oVl ijlji- ( _ J i3 .A^jjjJl ^Pj 

iSjiUI i_^SCJ I jl^f ^ j^S ^ailjJJ 
j+t ie^UI gfJ Jj-ls- yjl ^1 ^j-i Jj 
. LiL^I <Cjy>oj J^i-jJI J^aJI 

Jl Jj^ja j-jJI jli; J>tJI ,l^Jj 

^*Pj o^j^sjLd oljLil jl J^?" 

^1 SJ^L^JI oliytJl J ^j^t 
^i^A^'yi IJU J ^_~~J1 ij^jj . axJ jUj 
tlr" 3 ^ i ty**~i ' ^ l?^ i 

llyL\l iJjyciJI) UyuJ\ O^U^JI 

"d j (. . i ^jJJcSl JiiJI i kjaVl ^pjU 
dii i . «J I j c«» jvJs- U}^» "JS 

oU%Jl Jl^-ilj J^bxll o jsf-j cj&ju 
^Jj 1 ^ 1 c}^- 11 or! fj^" lt^ 1 

i—fljjjo Jl Jj-^jJl J-«^- Li-a tJ-^^XJl 

J5j . Ljw> IJ»I ^lj 61 J c*^- 5 -* 

C~J— ^- Aj La IJL*J tjj—^Jl 

. G.Genette 



.1^ VJ Ui yJl oUSUJI 
Ujl Ji-I j <Ji£S J; lijJS* I jr- 
ilSCs- ^1,,,^; ^1 oLJj^JI y» JLli 
V> i-jLiiJI 0L.ISUJI ISjip iL,>ll 

y* J> l>» j oIj^i v_-oV 

^j_Ul o-^-^-r- >b VJ 1 — L " 
J ' I ' - 1 1 j (enchassement) 
, ;LSL!I jCl JLs j . (enchainement) 

f "jiJ N c ibjJi y> sjjUi 

V j i U^jlp |^ ^ jil c — ! . otlSo- 
L.Jup .L<ijj! J^ly: liU! iJjpI 
t ^ . »>Ltj U J 01 ti-Ui-kj <j^4 t-^j 

liU ?ISLJ .^XJl 

OL/jJl y» J* ^O^jl jl V*IJJI 

35 yj i+i^t ;jL=-b ^! 



^ <G£ . L^-JjUj Lgjlivoj L^JpLcj-I 

. (intratextualite) ^i-l Ja) J f UJ I 

JjU; LJ ~»- i-i-ji 

^ l^lj J^l" J ^) 

i(jJL^-b oUa^iilj (<>• 

JajjJI Jil~.j tS^l y 'jj'J 

!! L^VJj iiji: » II j-tli-JI 

^ iJ/ ^ ti^Jl yVi Ji «^^Jb 

.J^JI |jL» yi l^-il yxJ! ^i'ltjllj 

( J^i 1 O yfih I J 

ALTERNATION - ALTEKNANCE kjjUl 
^ oIjISU- SJ* iljj ^ji 

ilSUJI Jyi jp ■ — i» -*^"b 



CONSCIOUSNESS 
COURANTDE CONSCIENCE 



^jli- ^Ij tj! ^ iuSfl » o_J L^ISCJ YoUiUJI 

yUll ^ o^>U jj> ^1 Li,.! jUI STREAM OF ^| ^ 

if J J>\ Jjp-jJl J jiJJ 4iV 4 

J iPj^' f^ f.-iZ) ok__2 ^ W. ur ^ : >. j M\ |J> l^iltl yU 

:j_ r JI J__jUl»JI e-jL^j^/l ^ _^«J James 

^Iki Ifejj Ui-UI SU-LJI - U-U^lj .^JUI Ji-b yLuJlj jbXibU 

jl ___£]_, jJScuJ! __<_ v i tjjljjl j^Jl ^ Ja»j ^i^ji .0^ ^ all 

L__Ij itSjl^JI V ci_ai__.ll y, ( j£_JI .^L-JMI JiCill IJL* JUi»i _i___bj| 

.U! >i_; US lijjX- UjlSi! £>x_. _yJI jl^j H' b iljjJI o** 

i-ij tji »Ji ^iLJi v y_/-_i - jijisaVi ji; jjjcUi-ijJi 

^SUJI _^__i, ^jlyM _|y^_ 6Lk_jL_Vl (.U JU^JI ^ _i__>___jt 

«_jUziJI Id* i y^lj c^LJl ii___.j oVL-.-Jj'.'l c_J_L_i t introspection 

pJ}L. U, "UjI^Ij 4lbyU _L.iL, oL.Uj_jl-.NI_, oLyTiJIj ,_____. I j 

*-* t_iJj L_-lp lSjj-^ 1 i_A^-lJl iJIAJl iAjji\ J bu __>_. .fantasmes 

<y) iaj-II J*>JI J_uy ^xJl oljLJl oljjJIj iJulyLlI LljjJI ^ 

i <y jiOi ihJ^Ljd g U jy)l IJL» ijji, . S__C_,->lsCJl 

-oL g_t_k;VI tsjUJl __,_J_.S/I IJL* j^- .U^-l J. Joyce ^.y- 

«u__»JI i__i_--)l jlsOl spU. ^ ^>-U . _y t y»«_t ^ ^lyi 



i^L. ci^j-JI SULjl Up) i> Jl 

JS\S Ait ^/Vl ^^Jl 

JL>=J j .oLI ijiij^j U5 yVI ^iUo 



jljLlI JL1P S^JiJI oJL» 

Ferdinand jU ; j_ r i5 ^jjJaJI 

3_j/Vl ^l^r^l oi (iji Brunetiere 

^^l^j j t cjLilj-iJl jJIjijj t *L^V15 

-IIP C~A3 y J t L5 ^* J ^' ^"-^ l^I^^U 

.LoVI Lj-iij iU-^ .iri^b J^- 11 

ILL- ^-V^ ^°"=dj^ 

M. Blanchot j-iJ"^ ^-jjyJ ■ ijjaxtt 

<: iLoVI ^«L>-VI ^-L*J ij^^^zxjl -laj^ri 

^ ^jj B. Croce y> y->_^. Ul 

J oUJj^ ^J-*^ 1 ^-^1 

J\ jIp ^/Vl l _ r ^JI a^j 
^ JjlJdl 



GENDER - GENRE 



/VI <y jlkJ iJ^'j (jrl^i-VI) /VI 
jlijJaJl jtU . UI^-VI) LuJl ^1 

^ri^ V;^^' 

y VI Ja^ L«l ■ Oj~~Juj y VI iiwi' I-^jLp 



1,1^31 



^ Horace ^Ijyj '^j-^' j-t-DI 
Boileau jJl_^j ' i^—h"^' j-^i-Jl 



Jjj^j jS \^=~j-~^> h°AJLa ^ Hugo 
iS^Wl ^L^-Sll ol - Cromwell 

^1 ( _ ? *j>i_LiJI ^J-**ij fc ^°L>^J °W^-°J SL-uL* 
. . IJlSCa ■ 



jut ^ ii^JI Jl jUpVI 

^ Jiu: iijz ^JUI JkJI 
jU^- J^j j^Ji s.ly J! j^Jl 

^jUil <L^>tj (J™-* (Jauss 
^>jbJlj ^Uj^*-V! pJLp jj-j j^jU^JI olio 



Ji*. e-pUl j^uJi j^. (.jii-i 

ijlijl u'jbcu*! Jij . J~i!l 
Motiv und ^L. 3ij_ r «-«JI 4_jj_L«VI 
Spitzer jj^^ Uj^i ^jJl Wort 
ojUlpL JaJl oJJoti Sperber 

jjJU*j Sj^j^JI *LjjX-i , yi oU-vJI cJajjj 

■ \^JJ 

illi j> jjUJI "LOJj (_jjJl ^tJI ^s^Jl 

D-Ij iL^Jl OjAiJI ^ «-b*J ^SS\ 

<J> .jjfcJI ^a^Jl ^ 

I 5Juj>JI (jJl* ^^i—^j-^Jl 
j»JJl ^ SjlwJlj SjjS^Jl t 5_ r i-^ll 

fUi»l ^J^\ IJl» CliJ -k» j .(pattern 

Oj^-i* ^! JjVI j^iUwl Ij+i-ji 
«Lil c_it 01 : *J Ijil^j jsUJl 

jiUJJ U£iJI ijUJI oAa . ilS^JI 4i, 

i_j jj-jj Tomachevski ^j-SL-^iL. jjr 
. Propp 




MOTIF - MOTIF 

4xiJjj Jl >JI 0j^ J>JJ J;15 ^iSlI 
Jj j .S-Ljl j\ j^IjJI j-» jiUJJ 

^111 iyilJl i.^UJl 5J»U*I oJ^P 

. Saussure Otj^y <u iS^ 

G.Genette o~o~r jl jj j 

(^JJ15 ^) JW1I y> Vr^l Ori 
(^^15 JaxJ-, ^y^) jLjl 4^Ij 



5_-jjJl iJI>Jl ollSUJJ *Llwr ^it 

■LaJsjiJ ^ ^ ^Oj-" iJo-j y\j>J\ 

Dundes ^Ji: ii>Uof ^i; . x* 

*l i-Jjj-; ijLJa j ^^Jlp t^JL) I 

Ul^Jl JlSLiVl ^^1* jltlj motifeme 

u —^~ijJ-^-P' jJ_j . allomotif 

jJlUU i^>Jia-^Jl ^Ju Hendricks 

I _pL«-i_^lj 4 Meletinsky < • - 1 ■ 
<• iSj~~^ I Jr^-^ ' ^ La 
^ol-Ai^ I j Jjti) I ji-A; micro-sujet 

. J la', oil ^1 jl jiVl 

. jiUJJ l3blji» liUiil jjJl_o__JI ^jbT 
1^ — HJ Greimas ^L^jj-p jUj^U 

• J-l>«Jl JUiL SJiliJI jilj^Jlj 
J-U»ti Barthes ojL L» jbc-J _j 
indices UjVl ~— .1 SJ^»Jl 



l»* l5~" 'lS^-"-^' 51»_iJI ;ju»jJ1 

oU» i«JJJl JaJb» .iU^Jl cj± 

' c«r* j' lj~0 J — ^ J* J 

Ig — u _^ l_pj I o jj> y, JSLiJ iii) I j 

^^aj V t ^slj^ LaU_— 

JL»iU . ij^^^u ^il^p- LaU-j 

oVUJlj ,j5L.Vlj U-_kJI Li^jj 

^yip t ft...'La^J J-^-»J . i*j^5wi 

:>JI jil^Jl ^ i^j-JI oUly^Ji 

l5S>. ^1 salijl jil_pj|j cj^^Jl 
lsJJI J^ljJI il 51 J\ Ljjjb- 

jl l5' y '—'J ji jt^-*^ Ul 

lV" lt 5 "' '"^ Lfc-^ 

V^-^' *ij* 0* ^j-^ 1 ; 



ji> v 

jjtJ ^ «I*^Jl» jil^-j ' Celine 
£•1 ji^l J">U- ^ j . Mallarme <_.jNU 

jl ^.^T.^lj Lftj^SOj j^L^Jl ijJ^t» 

pP_^J L i ^53 j . l _ 5 ^r' ' "-^ ^ ' 

IJlA Jlj la i.'e~£-yj>yi aj^-j5 jiU*Jl 
^ lis 1} JaliJ I Jl j L.J I Ciole jfi«J I 

J i jl u^sUj j . i<~J i j jj UJ i 

^Nl £>JI Ji-b M i^jlj^l 

ji-b j, :j»-i_Ji ioiSlijJiaJi ji j^i_JI 

iJ&l i«-JI U . Jb-l_JI ^aSlI yd\ 

oIjis-j]i _p oi t|i ' jiUJi jsLi 

jJScl. jS L$i* Oj^j (_5^l *u*^i^JI 

TOPOS - TOPOS jjU- 

^alj^- Sap ^ ij^SLs bj£j j\ tjj^f jp> 





i_L.LXjJI oIjl-jJI ^ L»j_^lj 
JUJL SkJj^Jl integratives 
^iilt_JI ^1 5XJUJI >ljpJI Jip jU»tj 
JjtjjJ I olJ^jll j» l»j»lj ' fonctions 
olJ^-jj * g _ _ ■■■li) distributionnelles 
ik_J j^J I ( Bremond o j-nyj V J_r! 

.(JUit) ^.J^JL VUrl 
^iUeJI <S j>-\ *^l^r^ OUol oJjUjj 

yH I ^i^ 1 djUtjl L^ij t o jj^sS 
I^jUw'I ^y^-i <• Groupe d'Entrevemes 

<SLi)l oLJ t J^iJI iiki^Jl 

^j^JI U_,i— ^Ij Lj^Jii: jjiil 
Ijiajj |»i i Parcours figuratif j^jJ I 

. jiUJI 
jiUJI cJjUj CjL-Ij^ *uj 

ji I j^J I jl ^So ci] -^5 j . yj^i I ^ 

l JLju j ila 3UJ I J frlj^i I J^J I 

^ \^-^ y> I _pJ I y *1*>*~> I I 

Jj^J -t^^ 1 y' 5 " Jr 1 ^ g' 1 ^ 

^ i»jli jl ~'j£a>. J^JI Jji" -l^J 

jL; jU- £i ■ 3J jiUl -iu i_JlSJI 
objiJI v^J»t J. P. Richard jLSjj 

^ ^—*JJ! 4— jU-oj frlJjJLj Aia-Jj-aJl 

ol y y j 1 Flaubert j?>yi cM£ 
1 Goncourt jjS^ji CS-J*'^ ^J-^' 



Cf* Ji ^J^l V^V o* ^J 5 ^" ^ l?*J 

.SJLO*- JU Jl 
hi I J aSLjxJ I ^ULo 

jLtl J 1^15 jyjjj p^liJl ^ 

o^Jl tlj^-l III j»Uij ^ 3£^>JI ju 
. J^lSo* .b J IfcJjlj U^y jy\) 
5^J.I jV ^jJL SSC;»J| JiJ^ IJLjJ 

Jj lij ■> ./ ? ij C~~J 5_jjjl liiJLsJl 

OjIS^ lils . o^S" i cuJjij J t <lo 
U jU jjU.-oli ilJb-f iL~L, i&aJl 

Jj-li 4jJ jj» oll«^ ii_Ujl JiJtJ 
£-A>ej ^ij^JI Ijja ^jCj . 4j..,l,„ll 

lyUilj ^j-jJJI jyjJI jJjiJ 

. 0>-lj k__J j>0ij j^yiio V J 



_r*^JU) j^it j) (^yjl 

^! j! (^uji 

iJISill o5L£iJI .Ju> . (i_^_,ylS) 

^yr^ ' J ^ j j"--.t.^-l I ji I j>J I y> j^pl 

Jil_pj| Jb-t J^tVl oy^l 
a* JJ^'j '^W^l jJ^JI J y>iJI 
>l_pJI iy w^JJl Jl^jj^JI jIojlJI 
>l^l J^L- V .i^j^l J K^UJI 

Ji j^ 5 ^ jl ij^ 1 ^ jiyl J* j^alK 

y j- ' , , . 1 1 | | . U; uj Li! | j jSir 

J ^Jill ^^1 J 

^UJl J gJ-bVl ^j^i. oSf nijJUJl 

INTRIGUE - INTRIGUE iSCs- 

i<;\ iJaJI 3-1. ^ Jib^II J iS^>Jl 
.%.lSCi. Sb ilj_JI ^ Jx^_ ^iil fUUI 
i iljj ^ V Jb_J| ilaj-Sfl J_l^i 

jysiU^lj ^Jlsjjl J, 

J_prJ 4j_j^ 35L^JU . ^jUJI 

ilSU JI S ila^Sfl 



. t_jU*Jl jl J[ i5Cj>Jl Crane Jia . l$J 

JJa; JU ^ y£ :JUaJ! a^I-j- - Friedman oU-Jbji f-iij . (U^Ll^j 

t ijij JJi; JU '. i5^j- - : j y^Jl ol£->- 

Ol JlP-L J^j t < 'j***-* J—^J ^Jij J 5j L~a ^Ju : i^jJj>sJ| 4^-j>- — 

Jjaj JU (_^_^ : ( _ r £>^Jl aS^p- - JA^j . yS j\ ijjy>- Jl j\ 

i^I^Ij (T^^"* * :t: ^J *■ (_s^ . J-^as^w^ Uj> ^jUJI 



t^^' j-^-Ar^ «UjUaJ1 {jA J\ jjlaij oL«L>j -^J^J 

^ £>A ^lJ ^ -Ui aJMjU^ ( _ f ^Uj t 4;LL^> l^j^I c -^J^J 

oLSL^ :^JJ1 ^5UJI - 

ijij Jk JU- ^ ^ ip-UiJl iS^>- - L^p ajL^JI j^x3 V-^J 



vi 



^J— yj.ti.S Ij ^j_v^ j-* j cljIJU Li 

J! <Sj^\ c^"^ (^j-" ^>^y) 

O -lis . " j! . ^-L *.l 1,3 V 
_^~p j\ v*rr^ <»£j* j' «^1»J^** ji IjtS^' 

. I^J V iJU^I Ijj^ i-^JJ 

ELLIPSIS - ELLIPSE ois- 

£>U>-\M 43 lS-UI <yjJl oikiu 
^iJI .yjJI ^ (USUJl ^j) 
o_lfl> AjIjj 

l/0 l>° °_r^ JLi^| t k_s-UJl ULaiil 

£jA 4-JlP (_$jiaXJ La JsU^jj 4jl&*J| 

N ^ jJUJl Jl J\ UJL, . £i|Jb4 



. ^ jJL- 

J^j>cj ^_pa-> 3L>- ( j^> j-jJ : t__d-l^J 1 aSCj- — 

eJL* i—AJ^SLi t AjIjJI ^ 

Jk; JU- ^ yd : (*-*jJ' JljJ ^-r^ ~ 

ACTION - ACTION £>Ss. 

jl ^ a^U ^>Ij^J! J 

La jjJj J^-^j ^'_r^' <£ j^*-* 1 ^Jl^JLo 

^ E. Souriau jjjj— OLj! ^ Uj 
. i< j-^' oLwa>t*iJl y>dl J\ 

iuVi c-i^sy jj^ji ^-1 

flkJl J^Jj .iXVlj ^iUJl l^a 



oljJw-- ^y** j' 1 " Sit*— Jl 

TEMPO - MOUVEMENT 

J^l^jl t (jlliaJ^jl* jllP^j i^Jss>j}\j 

. (stretch) ^U^l 
FIELD - CHAMP ji^ 

ijjiS i^, Jl ^1 J^UJ^/i 

^^UtJI ( Jis^Jl ^J-^j 01 UlSC*j . a JS-br-a 

^UJI Ji>Jl jl iC&L- t^J) iU5^ 
j\ (h\jil\S) 5JJJ 1 ^ ^jU- Ja*^ 
o j** oUK ^JJI Ji>Jl 

JlP t CU*-"J-^3 I p_Jt>U*JI jl ol j^m2zJI 



- 

<ul ^i~UJl Greimas ^U^p ^iy<e 

LlS3 j t SjJfcUi ^P t ^L>Ja-Jl jj- 

^ji Jp ^j-^Jl cji*-^ V jl 

G. jl LftiJ>eJ ujA^Jlj 

i^lS" Genette 
^Lm-j y JO jl i . . . 

Cwail ^1 oUl ^jJl o-Uj ^\ 

j! SjLil ij^^Jl SjLiVl ^-Jbr Jl 



; 

uu«* i^j oUisai ,1* us "jsn 

IS JL^A ijS^ J^ 

i Jl 4-^'.;^.U .kUiSfl Jp Ijj-^aa 
t »U—t 1 JUil i : ^.'iVSCJI y, j 

tS>Vl f LiS/l J! liU .. jJl 

■yPUJl Ji- Jl 

U J^>Jl {J4** Jl >_ g .., ^l J^»JJ 

^Ulll ^Li>L^ i-iLOJI 
JiLAJVl £j-*->^ Lf -xj (associatif) 
J U US \^s- Jz~J I ol _jL*J lj 
( ^ : ^X~Z jji US^s . [£jUJ I 
..j-JU^-WI (Y .. jJU J^JUSjiJI 
..SJJUJI i^O i^lixVl i!^5Jl (r 
( . . SjtJI t SjjJ l >' : {J, ^ l£li!l ( £ 

Iji ( J «Uuiajj ^5 1 o ... 1 1 *La j g flo 1 

ill Lfkit j£\ Sj-I Jl ys ^jSLu—JI 

ly'jj-" j>y*A\ J J"*-> ' jO* 1 ^ 1 

jy,^ .jJiJI Ij.h;, ^1 i^l — Jl 

•u^j-j Ji>JI ^Ljl cH^! 

(.Ji- _,U»)fl U» J_, .ijjJI 



I oL-ljjJl oXa ^jvZJ . l~>- jJ _^ 1 

jv>»»wi y» (semantique) ^VjOI J2»JI 
iJiCU JVaJI JJUJl i^ljj ^ii . oUS 

(jJloJI JiJl 4^; 

(dJUUIj J_y US) 

i jUJ \j t Jj I j c c-aJl^tJ l_j t t_-^-UaJ lj 
^-il^J 1 J I lj ' j g '. ^i lj t ^iL^^-iJ I j 

t X ; - »J 1 j b j^JLx-oJ I j I lj t 4_JlP 

^ LfijjJ i^UtX. oUi5 iiJJl ^ 

i/^- 1 J 1 -^'-J <>" ^ ^ 'j-J- 5 
JjJIj fVl j4 JUJU :jb-lj Jv»I 

y> (lexical) ^^.j^JI 
Jajlj^Jlj t j*** ^jfrUi iiLcuJI JsLaj'i/l 
iu-siuJI JLoVI Uji ^jis . Lgij i^UJl 
Jaj UJ wj>^J I jiJ^j 1 t ^UsaJ I ^fOvJ 

c c ^li ' :5_;VI JUiVl j-. 
^jj !.. jji 1 j ^.1 1 c_~ s\ t Jul 



JUiSlI 3;lSo- vv 

Sfl 1J14! . a jiu jl h_jUj a. ik. . 

J^DI ^ ^jJI ^U! kUj 

,y J 51 -*.^ ^Jjj-" a-J J - ; ^ M*J 

DIEGESIS - DIEGESIS JU&I 2jI£>- 
JAi, jjMil Jl j-tAk^Nl Li* Jj~ 

iASC^Jl ^» JUiSlI ilS^j . (Mimesis) 
j-^H t>J ' J ' j' ' y ^ ' ' ^Ar^ ' 
«i>lJi»-Sll iijju <■ ^y. Ifc* lij^ 1 

O j«£> j-ft O j_*oJ I ^-—^ i^*" ' 

ilSCs- yJ!) ikbkJl ilSUJI 

.(<>!! I yi JljiSlI USJ-j JUiSlI 
J SJ5LJI JUiVI U£s- 



KlSi- 

c^jJI 5,5 b J^b ^1 Ji>JI Ji-b yi 

Uj t <L-!| J^"-^ L°j 4 J^*"^' tj? 

t <_ a ,. /» j t eS j>*Zj> £\r*4 

Ji xZij v-c 5 ^ 1 ilJb-Stlj oU^iil 
. Jij^JI JU- yi v-*j lil ^-SUJI J»i 
oU^uuJI J*?«J 01 Jiij"-^' i>°J 
Ulj, V JJUJ! C jU- i^jJl 

Uj 1? *" " tiU j jj-^e ol JjUc^i t *U>JI 
■ 5Jj-At« jS^j 

DIEGESIS - DIEGESE 3ilSo- 

^JUI y» lilj^l SaL. y» iliUJl 
ilAs-'VI J\ t,J\jJ\ cS-iJl 

1 5 f-1 1 jl 5jI j _^ I o j5^j ^« W^j^ 

J^IS 5*1 y ^ Jb V U4J . 4^ ^! 

^yJ jJIp ^"jJu ^JJI jjUJl 

AlS^aVl j j5o J 1 aJjIjw jj^ aJ 



^JLp ajISC^JI Ji£ j! <J[ iiiJl el* ( _ ! _Lp 

i^aiiis . as I _p*J I jJa\]? C->ej Svail I l^Li-J 
4 AjjjjaJI A^Jtlj^aj aJdV&jj 4jc<*X>oo 43 USj 

1 yiviill V. Propp _^:>^ 

j — " ls-» U-S^^-l f*j i^Jl^riJl 

(Ljj ^jS jljiVl ^1) oL-^k-iJI 

^iUI U illSU- Jl y. ZJi 

. Jwi i_is Ui j ^5 -iUp I j j Jo jj JL! I 

(iijij t 4-^> I : jjajl) 
EPISODE - EPISODE 

L_jlil>Ejj . <UJ 5Jl>-j jj^v-to tl-»Jb>- 



TALE - CONTE ti\ jS- JjlSU- 

M^j^j 1 ^l^v lSj^I jj-^; 

b h\S) iJjOJ So^lj ^ L^U^. 
oLJj oL- ^ LSU j) ^jlfiU j (. . jlS" U 

4.,^all oIp^^ .(kl^llij bLwJ IjJ jj 
!_ ^ g - o-'-' -J 4-j I ji- Aj jjLj^ l^j L»*/a>t*i 



Cr 



^»JlSj *^ jjl jL aJ! _^AJl CaUl jUx 

J-^^aJ 1 1 jL»J . A\JUJL>- Aj6 I ^S" O JjhJ 1 

.U>Jlj JUpS/I ,y jLJMl 



a* J^ij J^i u 3* sr 1 ') 
J_ji]l iJLJj ( i j— J I 

JjLj ^jj- ^Jl jpLJtj -u-ljillj 

^j^- ji_pJi i-ija o^-^U .((.^sai 

JUJ'jl i_il J _p J j_;lj i-JL^ 1 ^ 1 
yo *Ljl_*i>ljJ! X-ai—J L>JcU l ^jiL>tJtJlj 

yoj oU ^Jbc»J I y> ^Uij V Ijl Jul* 

JL^jVLS" SJ_>j_p L>[SiS\ oL_«2^Jl 

^ys-^-jiJl jlj^Jlj 5jJsll<Jlj 4jiUsjJlj 

l J\jJ\ j\ _pJl JbJ>J y> oil Ju tAs . . £Jl 
(communication) JUauVt ^_ *?-j^~d - ^ 

Lw ^JL-^Jl aJ^u ol 



t 4jJ^-J! SJb- . Jj-Jl jjiaj t— Ay) 
ifiL»- c (I ^Jr,r.j O— J i * — a,L>- ^» y>=-o-J I ^3 " 

Jlxilj) iib^ ^LiU, JU;^ aLV5 

l^'v sjb- j H »t j-Jl 

iiJ^j jl ^ *J N t iJo^ ^J>- d>-b- 



DIALOGUE - DIALOGUE 



J>3>- 



J^>-ta IJj^r>t^ OjS^jj jl_ptJI 
ij^Jl oL«— 47JLfvt j^jJl j^Jl 



<L5j jl £5jUJI i>° ^ iS' 

. £SIJI Jp IL.LJ UL- 
(debat) S_^Jli»JI i_AbiJj - V 

: jiH\ v Uai- 

C .,..*,; jl ^ ' _p»tL«JI - 

jl_pJI J I 1 Its- JU ji-S/l ol 
Jl ^1 J (jl>\ll _,!) jU>JI 

^i-Vl ^1 JU»-ljJl £e£*~j j\j>*S\ ^3 U»J«o 
. lg-~»Joj LgJ^«>eJj L^JL>tX*-J 1 

j\ I \^ lJ >- j— «J1 jl^Jl iw-flliitj — £ 



JO jii jl j^SUj Jj jl jp*J I JliLil 

.,jl>II J£-i j! 5U-UJI 
(conversation) ii^U^JI j -Y 

oUj^_^JI Nj il^lJuJIJ> JiLJl 

_ r <J I yd I i__>L£> jiO j . A^-j ^, Va 1 1 

analyse de) ^jQaiJl JJ^I 
J_t>ljJj| j_« j-JJu .(discours 

jl) *_i-S3l t ^j'VI obJL^JI 

oU^UoJI jl_U- Jp iii-l-uJI (_^y^J 
J* (5 N jl) V»>Jlj (i-'jlliJl 
iiilj^ jjSJ jl) ii">Ujlj (i_J_jjLk«JI 

•tx^lj j_jSCj jl) <u_. ..r?! Ij (^j_^»j^JJ 
tS LaiI . ( <uJai« j 5 

.(iJ">^lj S^U^rMlj *JU»JI) 5SUJI 

jjjJL ^1 t ^Ul ^ jS^o AjV 

jw-j yJ j>">\_SU i JjLj -uj^j ti-UI 

jLou - ii'iwL>-'yi j . ...a" j 1 * ii .*. 1 1 

^y^J liij>^\ UjLVlj 

L^Ujj 4jiUt-JI jliwj ikjjjjl iooljjl 

aj'jUJI j^a^i; y^Aj _,lj5- . Ljiljtlj 
i i^iXJI oUl_Jl Js- ^jUJI J.UJI 



. . 4 SJlP jXa 
••' *«-J <J '"^ ~ 

. . i 4 «->t>-i <...<-ii 

h^ii\) 5_^-UI vA-' - 
.- .i t .. 5_<si«^Jl ^">^ : JjpU^VI 

L^Iu^aj iLo^jiU I^jUw jj-*^^*; Awa^t^Jl 
^Ik^j ^sjljJI ^U^- S^" 3 ' " 

^ j-u jl^l ^js •jji-Sll Jl»iJI 

• U~rt Ji^' 
eJv^lj j^JI ^ .-is It,) I JiU - 
<_jjj 0^1 -lie tPj— 11 t-i^ll) jlj^lb 
Jw>_,)l j!_pJI c ARobbe-Grillet -u,> 
(M. Duras Ijjj o^jU -ii* 



^ U ^ LpjJ Jj&Ll^Jlj J j a 1 1 

^iiu Sjl j jJ I J jl _pJ I ' ( j— <"1 * 

. a 1 .,i^"Srt i i ■ fl^^uj 3 ^-~U 
j.!!Laj j-^Ly jlj^-l'-3 ~ 

Jit .u-L-jj ^j-o-kJI ^^-^J i>'j-r" 
. ij-J I s\~aH 1 
j^j f\y — * Lfy~*^ jLp^Ij ~ 

. jl_^J jSUjJ 

^ jKNi oS/ jsijjJi jij»=Ji u~i 

i±jA*J>\ C-Lijj — II i_jL—1L> j-A; 

5-i UcjI 5jJ ^> ^ i--^ 1 1 jlj>^l 1 ^ _ a: ., n 

LljjJI ^ jlj-»Jl !-»—-! ' (^-* J 1~*J 
. 5JJJ1 jUsl ^ jj«a=«^> 

IwiU- oUai-UI f^SO g-U^i 5iU| 

yj . ^ g ^ ^" ^ ojI^S^J! i— iii^sj J?jj-^J 



{jP- JL^_ V *ul a!^ t ^ ^\ 

^u^-Mi v 15 ^! i.yi 



. o i . .,i?.>i^J I 



lili . t5>S-S(l iJljjJI oUiJl Uyy 

ijl ^ <Lw2>tJLj| jUl»j Jj.^llj e-L>JI 



jl jsJl jl (Pinget -u^. i Diderot jjjui 
«la Chute iy_J|J ^ US') ^iil^JI 
1 _ j U-IjJI ^jJ_j;_j»JI j\ (Camus _^.ISCJ 
:Molloy ^ U5) 

cSjI^Jl J^ii l _ r kL ^jjl (Beckett 

. ( ULo I ^ g->mJj j i --i-^ " 1 1 j 

Si! 

■J 1 ^ l^*-" i/W JiJI t/ 1 



(Jlj^ll — !! ijj) ^^s^iiJI oJJI 
i-^iljJl UJJI) i_.LJI oU^JJlj 

Ji-b ijiJJl v* 1 ^ 1 a* ^ V 1 ^ 1 

v/bjJ! 2.^^ j^Jl tijUll Lf^lj^ 
^jj^jJl ^^w^Jl L^jUj ilLw^Jl sJLft 

jlj^Jl <jLS" ^Ip Ja^j Jj»- jU^c-I 



AT 



l^Ukj SJ^Ij JilJI CJIS" liVi 

UWllS) Vji 
oL.) Sj^w i<j>J — I (..isUwJIj 
j^Jj (..jJI i hy^ ' SJMj iU«< 

iO-Jlj jl^lj ►LJ.Sllj ,>*U_JUr 

Lg-jil ^-L* c—sp-j L^Jb^iaj i_nli^tj 

l^Sl 5JJJ1 ^ JJ y e_i>wiJlj 

oi^-ij :u<*u* JjujVi 
a! 5jiU t«k .oi^ii jijjiJ 



aJL-ij Sulks' <J y L^5^*j La ii^iLi* J_^j 

■ (jiJJ 1 ^^-" 

liU Il^ljlj ijlj^l - 
ik^ J6\ ^Ul Jj^" 

i_sl ^,,ti„.Nl 5 b! tSjUJI J^i — «-! I Jj^i 

DIALOGIC - DIALOGIQUE Sj jljf 

iojU'Vlj iJUJIj iiill ii-JU >J 

Jb^l j ^ji! (>Uio pJScuJ I Ja.^ 5k--i 

M. Bakhtine Jj U^j Ul . JjU=j>j 

j! _^o<j jJi-^JI lAA <Jl (i-iJI 

jS( i Uj-^li. il» (^111 ^-tASCJ 1 ^ IfjL 
jUj ^ ^iSoJI l^Ji^-. v- SaL. iiJJI 

J_J U ^jSC Jj S^JL* iS-y/>y <iy*i 
J, JJ Uj jlL ^Uai- JSO . <J y- 

UjUa>- y^ci bJLJ ^LJI *115 Uj y!xi 
0u\ jit j i |^:ljL*j p-jJJUll (>• ^Ijj 

JSC! j'V - UJlp ISj jii j! jSU; 



.uKJj jjl 6L (monologique) 

t <GUJ* iHnjj t^j^jJl iiUj^U APjJjj 

. i|yJJI jSjcJI jJI Jj-jJ JUIjj 



^ Vf\ VUk g-r..- aj V «lSG j liiicjl 
. yj aLj^jj a ^0 U^>- <>*j 

i-5UJI oUJJl ^ ijJS^l 5J>]| 
jyxJ jLi^jj . La ^ <jy50>Jlj 

cJ j-« «j Fielding jJj_LJ oNjj 

yjL-i-jjj Sterne 0^^— -j Smollett 
JjJ JLSLi'"/ i_3_,L«_» SyJla Dickens 

1 iiUJl JUpVI JU-j ob yU j 1 cjUwJI 



JSLU U \-^Sj .^jJl jSIjJI ,JIp Ji 
i. j i J IS^J I ^JJ U-^ <uJL>iJ! 

i^Lu J-^ <u^>- jl t ^Ij'jj ^Jr^y 1 

^y. jJUI l_ik; jl iiljl»u IJL^J . SJlSUl 
JJlj .jj^oj>J1 Jiji j*- 1 ?^""^ SJjJ^- 

^i) I ^ Jj-L«J I IJ^J l~p jiS\ ^ j~J \ 

^1) 5)3b«Jlj (ijjJI) llJS] 

J pS^JI jj jl >M>» j^j ' (jj^JI 

liiljb-^l J^kJ iL„/7,>- i«j"UJl jU 

jyrli« ^iJJ^ jl l5_^)I £j_r»"J 
jl (^Ij-^il ,jP <JLi^ jl ^1 

isy J-^" *^ 

oL^j— <JI J jJuCj 4j15^»JI -kj~=- 

ill j j*Ju^L~j jUjjJIj jUjJI fU-li 
c^JlOj j i^J^I _l^l L^j Ja^-fJ 4**l ^JIj ^rr^ 
jLiJI j . (deus ex machina) ;_iidl 
L-Jj I ^ jiJ I J^-^j <J j^r*"^^ I j Ja~" jl 

^JJI ^>JI L>j iu-UJI oJLa J-J 



♦ 




END - DENOUEMENT £wL>- 
iki ^1 1 (fin) SjLfi jxSl« ^jai 

. iUJl 

v hJ tl ^aMl /VI Jl alUl >; 

l^-jjij . i*jU-j Ja~- jj 4jI-Xj J-?-^- 
t 4jI-UI j^J 0^"^ ijA>Jl tJ* 

j'V iUaiJI i-LiJj eS^Jl jlkJl^ 

l^jji; J[ jLj<~; V JJaiJIj sj_^ii)l 
ji tijUJi ^ Ji j, oUjj^Ji 

CL. I>1 cJISj a^jUJI Ul .^U^NI 

qJuJ I ! Jw« ^jii . j>l j-J I J* 
^ y>UJl JUtJl (-UrfLiil O^) vjUJl 

jj istsisUJi ^ Ji 

J^jljjJ U_ki 4-ojUtJI ^j^j i-Ja>JI 
4jI j^j I J Ul . ^^ji^I-^J I t_--J^>J I 

^JU y> l$J^\ i*J^J' <-/^ 



j!h R. Barthes jj 




AjljjJl ajIju AjjLia IJ-J^" JL-i<Jl ^jA lA^J 
J J-^UJI j~jt$ \ J* ^iy JJ l^uJUw 

t-i jJJ L^jUjU^j SjjJLuJI cjUjjJI 



FANTASTIC - FANTASTIQUE 



bJiL_aj ijjJLJl Lijjj^jJ oLaJU^_*JI 
^ «;L JjUJI i-jJ»J T. Todorov 



^ opls ^ t^rti* Ji-X 

^ i£j\J\ y^J VfJ^ iljs-S/l jJ^ 

i.ljb-Sll il* J\ JJ 
LjL>JI j oL-a>»JL] 1 JU is j-^j 
^j^j Jl ^ysl <dii^Jl *UJlj*Jl j . i>- jii* 

Ap-_jliJl i<jUJl Ul t <ui3 S^jljajl 
t_a-JliJt J L^jtill iijLioj (Jj^JLiJl Lg^i 

l^-KI! ^JUJI JU^I j>j L^Li'bil 

Ji . UoJl J\ AiJ^j tjZi 

lfkJ\ UjJ\ ^J* Jj~i\ oUiJl 

M aV dJi js- juu 

5jt — »Ji jbOS/i Jip jl^- 

^ Vrf^ ■H-^H ' Caillois I^jIJ 
fliU ?^ V^.l i^yi 



j> AV 
oljj^- J\ 5^1 tSjliil ' 

tjjUJl jrj-t-J wjUJl oUlS^Jl L^> 

'V 1 y J r" u ^ ^1 

J! _^Jl. ^iU ^-Jj pJU 
L^J ^ ■ V Sy&lk <uUI iJoj 
olj^JI Si_>> : jt»la«Jl <uJU J_><J 
Jl o_j *,It«~a yjs\^a-» t |»Ulj^U 

JJ j^J^^o t^UL; .kb^os SUJ 

eU-UJl olj-i^> J v^-A' 
J - • £J I ' »J»..J I 

V ^ J^-'j *UiJI ^\ySh oljJ^JI 
jUJl <uL=- j-* 

y& Oj>JI d\S 1Jl$J . ^_~(J1j cij^Jlj 
y 01 J; 1 Si jUJI ^y^aail IjU. 

I^Jip i^SUJ V iijUJI dill ol y 

Jj L$lSL>- JJ *UsUi J^U- Jy* 

J U^JS ^1 JUi^l iji J}U- y 
J ojJ j ISI 55 jU- j _jSJ CiSlli . . I4J jlJ 
^i_jiJU ^L^-VI J^jliJI 
^1 -ilJb-L j-<~J l'Etrange vi^ 1 ^ 



V ^U-^l AjIJL; &li li_j>-J l _ r «J 

j_^cJIj ^"jAiJ I _ r —ji!l ^ tSj^' 
j~>-j .(ijUJl j^j t-jlj^Jl j—j 

JjUJI ^ ^jiu j-jljl J^l J* ji-d 

ji ^jjjJi j* t ijjW^ l^jj — 

V tsJJl [SjUJI iSj! j* JjUJI . ^-~~JI 
<uL le Merveilleux ^~^«JI _}~<^ 

•jjW". J; ^ ^ ^ ^ Jl 
^Uj ^ui r suj ^1 ^1^1 

t i^>=jjl cjL.L5o^J! . U-^jUv' 

; 1 ijj^>, 1 iy j *y i_tj k 

Lf^jtj J[ OWJIj iiJUjJIj 

4jIX ^ i_j*j . ji-Ml l+vi*; i^^ej 

^ifl . AjOa^aj *aJ U .I a 1 ji-l U- J I 

^\yCjl dULJ «pltj 4X3 U=J 

jialjj ■ ^ ■ I^jI^ M j iCaill oL*tf2>s-5 

5-jJJ 1 J t (^Ail! I 4— ^ 
jl jtljJI li* J* ApL-j U-«j .ijJl 



DISCOURSE - DISCOURS 



<Jl> ^jliaiJI Benveniste c ...Uo <->"yu 

^i.MI i_jUaiJI J^-ij IJL» j . JISC^'VI 
4jUjJ-oj 4jLjI— sj 

^JJl l _ s EiJl OUsiJI J^-ioj 
t 4jLLpj ^ g o .t, 11 t_jLkjiJI Jj>1_-j 

• £U^ 1 ^Ird o\ J 

Jl jjjo^ t OlU~Jl V UJ 



j\ ioU ^IJ^i Jl J ^ 

SNARE - LEURRE J^- 

oUwJu J^U ^ apIj^ Jl ^JlsCJl 

jjb JjuJLiJl Jl llj^J ^L^a-^gaJl ^Jjj^l 
oil; ISU^. fSjUll OjSC ^s- iljjjl 



b 01 tSj'j-^ . oL-^aix-ljl 

jl i ilSUJ 1 y *y>£ ^aZS I ^ I 
. LgJ j\j J\ i iliUJ I ^ li U OjSL. 
i ( j£uJI fJii-i J ji\ JUJI <y 

c i All I jj» ^Jliti-j N iJlill JUJI J J 
^LkiJlj tj _Sl_JI j_P .J-k^Jlj 

: >;» 

L jJSl_» iliai- I ^p- j-iLa iUa>- 

INDIRECT jJiUi £ ~J&x>- 

DISCOURSE 

DISCOURS INDIRECT 

^{j i L-jliJI 4*w2J d_^» ^_-)Uai- 
0_>£j V j t s J U jl J_^i) I J*i -Uj 

C^^jJ jt *1 JU : ^ j ,^^..,^'" oU^Uj 



(^^/(JL.) pJucJI xJli- cJlS 

. i jLjJ I IJlA Jla (J^J*^ 

lS"Ak;i iJLJJl tsJUij tiWJi 

J JJaiJI Ul . J«4Jl J — ! — J jlpIjS 
_>1 LS 4iiil J_^!l j+» iiJj~JI f_rt^-II 

,y OUaiJI ejji ^Juyd\ .&\Js~'\ 

c'^UJl Jl l^JLU >: J ilsUJl 
jjwu ^yfj lilSC^JI ^ aISOj 
S^lJl j^»Li«JI ol« lit jfljJlj -J>Jl 
jitst J ,j_JlS0uJI iuJI J* Jat^J 
jt) >JI ^ ilj^lU .SJ^Ij 

jJu^-. Ljj'^) — J I j (^LUiJl 

.(^j^ji ^j^ji 4|t) iisujij 

t^.LiUJlj Aj-Jlj ^LkiJl tii^iJl 
.ilj^tl y iaj-Jl J ^LkiJlj 

*iSLij (ik5 jt j>"^S) "biU; ils^j j*j 

^ ft > y oli 

^jjJI IJusj tliljj-tj ijjlj^j cj'i/lj- 

.(..^J1 l_aJj^JI o15_Uxjj 



U fAi V ^jl^Jl jSGj (^U jJ> :US ((JsclJI llsb :^JS^J>\ 

. ( y>- '. iU5 La t y>) ijJjcJl ^ I _^-~*^Jl 5_j5 ycii <d£J j t o^-— aj j 

■ J^ 3 J ^Lo^-J . (. . i *_^>ejcJ1 

Cow 1->Jl> oL>- t Li>- SU*J| ^ oJl* <U_iJ ojlioL l^a La jlp-j** <Ci3j» 

^^IjXJl Jast-oj CwLJl (5jL^a U*jl ^j^Jj-J.U^j - *c j p-L-jJL <uJ j 61 

ll ^_JI J! l^^j sJOJl J\ ULt 0U»JI ^->\Jl ^ st^Ji 

^ jjL t jju Oj, ijup! «;uJ ^indirect > ^Li > 

*}y- U ^ J^SlL jptj 

DIRECT DISCOURSE -iLi >_/U»=t , . ,,' ..' 



DISCOURSE - DISCOURS INDIRECT 
LIBRE 



Jj^" i>^J I* 5 J Jr^ 11 

jLSLJI ^U">Uj ^LkiJlj (JLS^J! 



NARRATIZED 
DISCOURSE 
DISCOURS NARRAUVISE 



Ssj . ii ijUa^-i liSlij j^>Sfi ( y 

l-i*> tSjji ^ ^~>^' Flaubert j^-j^i 
.iJb^tfj t (_ri^J' oA*j*Jl isjJL-j 

' JW 1 lT^J 1 : tTi-> S l ^Ji) "Vc?" 

.(YU ^ 



jl jji 0^-^25 S5^w? (j™- =- ^i^wi* 

i^flj ' ^rr^ 

? tiL-jJ diJaplI 

? I^JCU jJbl 



;UJI ^IWll 



INDEX - INDICE JJS 

J_,k» oji ^ JJi fje>Jl ^ISJ 
.. jJU >JI 
y> Peirce ^ _^ JjLi pfi. JJjJl 
. y^Jl - JJjJI - i^SlI : v%* cy >Sr 

p_JS U^j 1 jUI JJi jU-JllI : jjW>j 

. £>Ua»*l 

JJjJI ilstlj SiOsJl >L^ II ^ 

iiiUJI ^ 1 JJju JJjJli . Prieto 

k 5k ; . ■ C — -J 'L^ip lJ-^ Uj (J^-^l 0^ 

SytUiJl JJjJli .Sj-iL^ jj> Vfi 

JJVjJI oUj-^I ^ R. Barthes 0,1 
j^pU .iL\lj ^jslk^l j-j j^i - UiJJI 
.-jjjj oil*- (|jJl (^-^-Jl L-islijAJ 
olj^o! L^t; JJiVl .>l»-j .Propp 
Jp 53 jl :ilSj>JI j*** j^ii 




SIGNIFIANCE - SIGNIFIANCE ZSiz 

IJi* j 1 2-b~l_j <JNi Jr^l .r^*" (j^Uj 

. i_j»U«JI i_ ^ i3^i l ^2iJJ 

J I i_JU gixJI SLs- Ji* J^i J^lli 

ojUsJ j i^ij^^]! JJLlI ^3! 

1 J. Kristeva liju-.^ Uj^r ii jJ 
i^liVl UJU-I lil til 1 jJWJl IJl» 

^liMl J! Ju'UJl iJ^/jJl J*jj Jji3l 
j» li» 23-yjJI J«i . Jji!l J\ J\ 
.iJVj3L 4>< aJi 
(J^ 1 jJii i Jy : Ja>\) 



cjL ISUJ I V. Propp. k_j jji j~«jatAs 

JkJI ^fflj^j) i_Jil_JI t(..^j! 

Jip JkJI J*l_j) Jl*L_JI i (JkJI 
< j*s- (i^Lw I 4, |f ? 5'.j U **J>y>j I J5,'..T.I I 

S^Vl t (_,&jJl ^^i^-j iowJl ^jU-foJl 
oU^o -U^J JkJI ^jfi OLJJaj) Lfc^'j 
CjU^^jCj i t_j£jj>jl JkJI jl t 

i (4^. 5^-jS/I i JLj&Js\ JkJI jUiLSj 

^ jkJi jl^i j, *Li j-^j) y^i 

Iti^JI i»4^ ^ JkJI 

-Iaj o^~oVl ^jj^j ci -al^JI * Jlka t _yJj 

jji k^Jj) I JkJI t ( io-j-oJ I j»Ljl 

JS .(^_J»I_JI k_JLk° ^^IL iii^JI 4*4* 
liA=*=^J b-kp ji— *aj Jl j-JI JLa ^j* 

jLil ~kj> j . ^ aT , „ .o Ijjj J^-^jj JUiVl 
: oVU^-1 Ziyi ^1 xwJI IJL» ^ ^jjj 
jt i !-b-lj iwai^ Js-I jJI jjjJl j! 
ij! t o^AjiLe oLwa^t-i JL^-I I JJ-J I c_oJj 
. oi^U^a Ijl jil S Jj-I j iwa^Ji i^-*Jj 

JUpI ^ Greimas ^Lj^p jlkl 
i»_Ji^> j^kj L. Strauss ^j^i— ^iJj 

. JjI ^P ^0 *ul iLaL5^JLa 

.(ju-o t J.Ip _Jii) 



UUkj lil VI Ujjj V SJsN! .JiAj 

lot-yaixjjl JUil) L^a j^p! ^j^w 
iLVl JJ-b o,L £>alj .(ij-Jl 

iljVlj (Informants) oU^L^JI SJjl ^ 
oU jJl«^J U . (Indices) I~UiJ I 

^. f?' - 1 1 kj^j_j t y^Aaj j*Z\*j> ■ " 'I U» - 

:£sljJL Js-I ^ j-jli. U, 

fxti iJ jSII Ul . ( T • • Y (.U 1 ^ ) 
1 ^ -bo VI I4K l^i l ^SC* i V oLU. 

I iLi^**J I CjLJIj^JI Jaj^JI I gTfl l^jj 

V ifcj-JI JU-j l4*»^> ^yJI 3JiVI 

jS'i I jU . JJt7«^]l j^kl -Uj VJ UjjJ 

jl Jj'Vl oUOvJI ^ i^U i^JlSJI 

4^'^. .i^ll i-_i>txll ^_)jT,„T J Ml 

lil Ijjj tr _^ J . k..-Jl JJjJl jU 



ROLE - ROLE 



Jl 



J 



lJ ^j£\ i_jl£]| ^ ^jl^JI J-^d 
ii J ji lS-^ ' ( Todorov i_j j jj* y jlp) 

L y«-^j Uj a ^ i ^ ^~^* J -J i ' — ' 

Ji5 . (j-iLJl ii.sb-11 

"JS (£jj^ 4 ^r~^J^b 4-_L«I^JI 

. ( ut ^JI ,_JlS3l 

^°$J>- y &s>t^i jl ^jl ^Jl ir^i 
^jli- 0_^-J t-}j_~Jl 




NARRATOR - NARSATEUR j\ j 

■ UiJji jb % ■ ■> J 1 — 11 j' tSj' ^ 

jl U>A^-i ^yJI J^la^VI 
U5 ^-U^ Sj-^ ^jjj t^iil y j «. 

oJj^Li U Lfci ^i)U- ^yJl jl i k_jKJI 



Ul 



^lXj^ji 



jl i^li - ^ jl '^j 



(Sjy khj\ l~&*^> ja 

t^Jj^l jj^lJ ^5UJI ^ rr <w9 flJjk^l 

(j^ljJl :4jlj^Jl olj_^>! j-jL^-j 

^jljJl ^LSUlj 

^ *_s!Aii-l) ZJbA&j Ajwi» oli 

jU (^J> l^il!* ^1 v>Jl 

j^fi ^g j • » ^yi ei">Lii-l) IjjSLi 

^-J aUil) iJlSCj ij^j jf tCiUb-Vl 
£r*° fl-l^i-l ^ O^^ 1 art 

^e>j t j-^UJl JAj ^^UJIS - t jUjJI 

. (i_OjiJI J-b J-xJIj 
i^jljJI i_i5ll»j 

i_is It j G.Genette <J~»- jl j-=- jl» 
^1 iiJJI ^isUJj ^ ll^l ^jljJI 
:Jakobson jj~ij£l U.j3l>- 
:il5C»Jlj ty^j <Jj^" "J»jJI - 

. 4jl£nJl <_SjjJ tSjl jjl : i i S_ r J>\ uJ?jJI 
^ j i J^iJ Ij ^j^jkj 5J I iij? jj I - 



ilsC^Jl «JL» Jj-b jl extradiegetique 
. intxadiegetique 

(J^L>- 3-b*Jo jl (_£jl jjl ^ji jj»J ^SC*jj 

jl Ul 'WiJje ilS^JL, 
UjJ l_ ,f ^ l-b*-lj ojLxpLj 1§-J*I 
V jl homodiegetique (^^UJI ^yr) 

^^^^ LS^JH) L+^J! 

. heterodiegetique 

jj L^~» U..J £jslj^>Jl oJLaj 

: 4~-L-l Jl5v*il ajwjI l^U-lJJ ^ 
y» : extradiegetique / heterodiegetique 

UJI Lli^JI £J Ls. jlj - 

y> : extradiegetique / homodiegetique 

. . jiJU ^jiJl jbjj 
j» : intxadiegetique / heterodiegetique 

hyt ilSU- ^j^' tiljjJI Js-b i_A^Ji 

iLJ * — ii 1» -sljj-g-- • ^J^- ^5* 
.liLJj 

IfcJl ilSUJl J^b jlj - 

intradiegetique / homodiegetique 



t (S/UJI ^.lalfrlj jiUJI 

.^1 J ^Vl ^'UijJI ^ SL^L. 

L.1 .iij-JI UJijll - JjVI ILtjJI 

. *Jp jbJLiJI j\ J v-"^ 1 

CORRESPONDENCE 51*aiJi. Ji^-J 
COBXESPONDANCES 

£y*J <J ^^j^h J 31 -"^ 1 "t 1 ^ 
jlib^Jj . V$\s-jji y Ji Ul~»lj 1 Is^dj^ 
Uio VI yts V oUjJl ji J 

tSjUJl jjfc ^frli ■ U s J li . ii^-jJI 

,j~>J UUvi g-^jJlj J~=iJl J>\ 

-My, J\ ij-UJI ^ l^lij ' 

IjU . ijiyj o\y~*Aj <J\ J~v*J I **^-r^ > 

i 6LJI olilj^l ^ 

jlj^j < Jlj^V! y £jy- ^ iil-jJl 0i» 

jJUoll irjJ jl J ^ Vj . ji-Vl ^ 

(ol~»jj i ol ^J-U 1 old) I Sjj^ 4 iJli 
MESSAGE - MESSAGE SlUj 



l ydJl IJU J U «jlSC=- ^ J* ^ULU 
.^UJI 

i io^Jl iJUJl .ys^J Ulill iLtj3l - 

jLtj JU:Vl ^ ji>JI i^tj 

J ^j\J\ :*J lSj^JI J> j^'^l 

jj^Ojj jik; .4. JLfliVl J-t 

Oj~A Jt^ S, J^I J* Rodgers 

„i> - : r £\r*4J ' (raconteurs) 

. JUtlVl iiJij lj Si_fe_jJI 
lijl^ 1 ^*>J~i ^'j 31 i ^-> J ' ~ 

ial^Jj! UJij 1 li-iJl Ji^l 

ijj^ll ^j^JI J 'lijljjl ^ly) 11 

jl ^5 j» j^j <■ p-i^l<JI j;^ 

j-La* A^i^j JUil jt jjj^ 
^Jl y^UuJI jl -*JL S'i *»a jl 

.ij^l dJilj=JI ^^i*; v UaJy 

^jij^j ^j^^J 5 .UJl 5iJJjJI - 

ii_tjj| iolX*Jl ,y i|jlj-ll 

jj-Ji ^jljJl :3JbjlJI jt Wji^ 1 

^s. jJ^cii j-* jl Sj-il^ •jj- 2 ; 

, i-jjL»lj ilS^Jl j j . 

tlJ — JJI ^iSltjJl .J* ^ ^1 j^fc V 
^ 5^-jUJI i5>VI ^SSltjJI ^Ju 

^JUlj j^UVl Ji> ,j* ^LkiJI 



lii i j iJu^i ^ a^ui j^c; 

JL^sjVI Ji . ^» 4jjJJJ| 

I ( _yla^lj I jLsfijNl Lai . LgJ 

. J_^UJl 

OJl£ lip iJL-^Jl U ^Jsy 

. _y Js-] y j >jijL»JLSCJ I j 

i,l J-r JI iijj .(J-^j oUK) 

(Ja i cjILS- c JUrl : J*]) 

NOVEL - ROMAN hjjj 

jUsjl 01 ViljjJI ^i^- y>^ J* 
Lj^ilj*! jLjIj Lj*ljjt j!u;_, ilj^ll 



^ Vj4 

. J£ U_< j ik-l <uJl Jl J_« j» 

SjtL^-l iS">U i]L.jJI Jij y jjji 

J^- -Uj 4J] J^^JI Aa .., t . ; ,Cj ^^coJl 
o.Uaj A^JaJ SJ LJ I L jSLi ^_^>oj . j g it. 1 1 

t t-yjs t o yj> : ( e ^i-iJ I) JUi*^J I JL^2j ^1 
^ i) L._,J I j . . I ij^ 1 25" jj- 

^ iaU 

^ li^ UJJ| jUp| ^^sUj liSla .(^r-oJJI) 

y ^ydJI ^UiiJlj tOlyliJI 



^ ^liSO, lii Ji .J^Jl U!l~ *;^JJ ^j-J Uj^Uu 

ill* OjS^e oi v 11 ^ 0^ J ' ,y ^i£J WjU^lj v- 11 ^ 1 u 1 * 1*^>""j 

^Bakhtine ^LIS US i *;Sf Ij lii v b ^' D 5 UjUilj j^iJl 

iljjJl J jj-JI <-il=~ j*** W-SJj irfiVl jyill j;; iibjJl 

iijjji ^jiy .i^iiJi iisuii j *lp khJ ] i3>' ^j-^ 1 r" J s j-" u 

JllJ jLS-1 aJSj AiJLj -uUb ^jjj ^al C ^-"^ "^J^ ^J*" f ^ 

.^Ujj-uJL; *J <_Jl£JI 4iU~ Jj=- jj-k pl* upj- Jc^" 

!_JlS cSyxp iliUS liujiiJl U£=JI ii>J»- <y itjj^ ol-^kJ. 

_«r sljj U4JU- Jb ' Lf^J ■ hj^ ] J tM~" 

^ Ojli-j '<ij_!lj ^UJI J j-UI j^Jj JpUJ tilj^Jl ^ 

^ N (..jjljJI Jli) ^jJl djIjJI ^ 0* ^'^J t^~"-> 

^.^iJl ^ NUrl J^4~Jl toi!>JI j^-aJ ijljjJLi .^Ij^ 11 i~^-^JI 

jliil Jk! Jui .^-l^s-^ J, jj^-ll i^r ^JjjJl *~bi V 5 ^" 

jjl^l ^ iUSCJI ^ ^jJb V^J'J ^J~ J, J 



jjjji jip "j-u jjS/i cjLjij j.ui 

. jjjJI iXjj ^ji ^ l _ J ip 

Xaj^- uJbJI SjjX^. io^JI jljaVlj 

u^^j lS-*=-I J Propp 
jIjj! J Greimas ^Ujj* U^^i-I j 

. JaJis 

J SjISUJ I J j i ilS^J I J 

Sjl£>JI Ul . 4pI_J| jU*S 

Jl ILLS ix*Jl f^yj 
n-iji)! jt J-*JI ^Ul 

JASoJl . al»«JI jjP jt jfls^jl 

oijA>^ SX* J^-*? tj^J J J-^j*" 
J_,_J| Ul . l y<_JaJI j, 

.IAS^J\ Jl llLJ ,_ r ai3l ^3 

J ^J-^" tf-A^-T i^I i JjKs- ^ j_p il j Is 

^au~- u i.bji -A, t ,>.j 

Lj-^U Jl ilSUJJ. .yv-kJl jrjjdl 
o~ "bUj 1 ^»u |J L. i^jjl jl (^U-^,1) 
Jj-Ix^ jJj . (JjLx-l) Lplx^i ^ 

oUiJlj UjjX- jc. gy^i -As j 

_ r -?U- j>J) J. 5: ...oJl oL*Jb jl ^^LJl 

i-.Ua- 4; ^li J-T J,j iJU j . (i_jlSai 

jl jk-S/l JJ*) SoLiJl j» iljjJl 



iK^Jl tSjIji . £X_J| JUUI jji 
ijjjJI tijlj U^j i Li.X>JI Jil, ijiiJl 
Lj j)-*l j Ij jjJ L\p j-Aij ajIS^J I *»-x5o 
Oi-W (_5^ i t>H J -r~^ ' J j^ua l| j^-; j 
.ibsai J* 
*iW J c^jLt" ^j~« :o^ii)l jvi* 

jl ( « ! is .UoJ L I j Jli. ^yjj-j lit 

Jj-li jj^j^JI jLJJI jJl>JI 
^j^- ^iU^JI jt (cuLUJI 

j^ ' *» j-^Ji vjf 1 ^jr^ 1 
olj^t MjJ ^Ul ^IjJI jji j^JJl 
Ul (. « i^jliL jj-ljUJI jj-^Ull 

.(JJaJl = cjt = j* = 

oljjtuJl Os-I jt^o jt tSjIjJU jjSUjj 
Jp jl .SiSU-JI 3i!X«iJI 

jjSo jtj t iSJji ^ s x^xj jt i^^s isL-a 

4S^«j lj j ,/7 -t-a jt Lalj AP j^i j^j 4«jLP 

• Wfjl-" ^ Lj IS j J^w. j? ij^ai^jj | 

t ^ Ij^J I A^AiB^J I : d,,. rf7 . -i fc * J1 j^aiP 

*i_r*i oLiv^ ^ jjjlS' 4 LJLp 

4-^ai^ljl AjLiJo IXjJ . Aj^Jtu JL*ptj 

IXjJj i^jJJi ^-KJlj iJlj^Jl 

,jP SJs-ljJI J-SljjJl oUaivi]l tJtiJ 

jlj/Vlj JUpVIj oLi^Jl J 



jJU jU- y» iU <*>^ J> 
Jj^uJI 5JU!I ob>JI J! 

Ajt, Ul I eljj U J | ^o^o 01 ^jf^w J_?~^ L? 
ijlk_JL)l tj-ljjMl ciia!>UJI cAl) 

(..^Jl i^jj'l t^L.t.ll) ^1^15 
(.. tf LSH il; — II Jj_ai) i^-jSllj 

^I^-Sll ji (oUkJLJI oliv cpxUl 



J^-~J *u]al* <lSL~t L^Lo ^^aiis^.lj Lji L*-i 



ANTINARRATIVE 
ANTI-ROMAN 



ai j) iljjJl Lf; t-iUj? ^1 sSU=-> iU5 



e^ji jj» ilj^ I ^jj »Uai] I : sUuJI 
iil ^Ju>- ^Jil* j-^llp <U3 j^a^i ^y-^ 
AjlU .A-jUJ ^Uu>-I jl 4., a , '' _jl 

t ilia* 43 y> t SjI* t jVI t *U^i) 

■* 1 1 I obJv^. (dlLJI jva 

CjJ> Ojj/^Li : llpUi>-lj llaUaal) 

J^J lIjJlj- b} Al-^ftl iby _j *^UaaJ 1 j^la^J 
Jj^! Jv»- bl i 4« ^ 

[lb yJI yiill Jl* Lib ^ j-i»Jl v^_Jl 
oU-^JJI J^ptJ t ^*J^t«Jl k_isy 1 _ r Lp 

oU%Jl A5L-Ji ^ ^rJl j^aiP 
l^_j UJ lS^j— Jl j-^llc- Jajjl ^1 

Lji* j-^i* ^JS jW/jJj i l3b-lj IJL5 JSLixJ 

ijJI jls civ^lj ilSUJI jo 55">UJl 

1 1 j-j oli %J I jit (• 

tAjlX^JIj ij— Jl 4 t-jlk^Jlj 

0\j»y*S\ Ua j^lijpj ^ U^Uajl Ajl5o-Jl 

5J j! U U«j I Jw ilSUJ li . jU I jj 
ilp «UjL lilJb-SlI iJr^J jt.^'JI j* 
ii^Jl li* J>U-j t jU _^Jl li* j ^ 
.iJjSlI aUJI j^'j oL^iJl J>>i 



Portrait i J^>u ;jj^>» ^Li' ^JtS 

N. ojj— « t _ 5 1 1 -■ : I d'un inconnu 

JiiUtJ SiUi^Jl oUjjJH :Sarraute 
' Uaj-is-j ijj ^ I J* 

«Tel Quel J5 Jj» L=-U^ oLj 



4J Ija OLjj -UJ I Jp 9- j^ij I IsA^s 
Ch. Sorel JjU Jl c^L^l 

iij^m urr jju*! ^jui 

Anti- ^1^1 i.l£>- j>1 SaUi*Jl 

« Roman ou l'histoire du berger Lysis 

IjJjL- ^-^ij^J Don Quichotte 

^ 1 _ 5 jJ I Cervantes Saavedra 

j— — ^jjj—LS Le Roman bourgeois 

Lc- *^ " j-^ (jr^ ' Furetiere 

Flaubert oLIjjj 1 SJal^i—jSlI 

II» jLjs'JI Sartre ^'jL. jUt 



^ u 

J, c >^_Jl J^i O.A>JI ^3 J*y. M >l 

DljJl j—j., (iU_^Jl) JjJ-L-UI 

i -l=~l j cJj SjI JjJI vijlJ»-l ^ 

(Tj-^ Ui^j t3r~^ 

»1» iljj ^CJj . ^j>j 

.(jb^AII) 

jSJb i^jUoJI iiiU»-1ll JS- 

iwva^Ji JJaJlj eSj^b aJj^-ll 




TIME - TEMPS J»j 

jl G.Genette jl^~r i_S ji 

jr-*-*-' 4jl^*^l ^ ^j>-*-*>3\ 

OISUI <y IIju OK jJj o-UJI jLSC 
Si! bJp J^~i ■!» U^rf 'V hijy 4^ 1 
oSl 2^~J I J*i ^ j J I Ij Lji" j 

jl i4j15CjJI ^ysj J^-JI j^ij -^J 
L_g^> Ji^l j)l Ji-l-tj jl 1 «^l Ji jl ' li^j 
4jK»J| ^ j^^ll 4~^l ■ 

^j*i^-b l^allal^ ^3 tj-^l *^lj^ O-^j-Jl 

^ E. Benveniste J^l -u^pI 

^LkiJl 1 j— , i^-3'VI »JL» 

H. ^S_)j-JLJ d_ojL^B^_^lj t 5_jl_Ss_=-l_J Ij 

i^JI ^3 Weiniich 

JUs'VI i^3U .jJjcJIj JiJIj jyiJI 

ijj^Jl Jjti djJ^JI Jii^j p — s :oL—S 



PSEUDO-TIME - PSEUDO- tiSl j yfy 
TEMPS 

^» Sit <_ — i&j J*s Ji\ Sy^-) 



. iJlJUl !j_JI iljjj 

jSj, t .1 1 j vitesse i_c-j ! I j ordre 

. frequence 

( Ojv> i it i t_»S I j j t 



J! ysuji j,^- ^ j*\ 

jj>la'.,->J I j (_£ jl jj I 4 J-*-^j j^ j ■ A^ai 

..oio^-'-yi ^1^1 

jO cSjI^ll lS'j J- 5 -! lS-^I J^UJl Jj^J 

As!>bJl i^™->tj i^-Jl £j j^ ^vj' ■^'- jas 
: (ulterieure) ^i=-JJ J^*>U 1 j^-J I - 

tUi J fc *^l_? _^ I I ^ ^a~J I j- j 

: (anterieure) oluJJ JjLJI a^Jl - 

e-^Ju N J fc J—aXfcwdJ I A*™^> W J" 4 * - *" 




NARRATION - NARRATION 



jl ^jLJlp- Jj*3 jJtj t*W2jaJl £~t> c5-^' 
Jp 4 ij-Jl J-o-^J ■ <— 'Ua^Jl <j 

*L_J 1^<J I t_ 3 j j 1-3 I I ^JjjJ^e-a L jll I ^J— 

.kwiJ iiJLJJlj iyeljJ! cij^_)Jlj 

^jljJl L^-i Jl*w V^-*^ ■ij^-Jli . *u 

t tlLLgju*«»J I j j j aJ j j^»J ! j 1 ^j^-oJ 1 jji 

I j ji ^Ua^J I j 

i^Jl J, aJ cij^Jlj t^jljJl 0^ «^UJI 
Oj-^L^JI jl oj-^L^Jl a1x- s i)I J*>U- 

AxjLla (j*»*!>- ^*-va-J JjVl LgJ>-^Jflj ^^1 

jj*?- J^l W^j-W 4 ol^UJ u j>\z3\ 



Aiklfl (ji I jJ V jl 



oUki iJLs-f ^jIjJI li^j .jj e Ni 
A,15^ t aJL-j c Silp) ^Ua^Jl ^ 

jj jl l jJ-J jl <• I AS 

. Aj| jjJ I J i j Jj>- % ^w2lJ A3 I jj* 

(A^plJuNlj) ijiJl oljLiJl jj& ij-Jli 



. (<JjL- OAs- {j£- 
5^aaJl jUx^l iJU*tJt j»jbj - 

. aJ^xJI jJ> ^J>\ "if SJuUi^ 

c5-UI lPj~JI J~JL tjjUJl ^—-^ - 

J j*»J I ^./za J ( j/aa*.,l I j (j*k*J lj 
JjO { _ ? Jlp ij-Jl ^jJilJ iLS^Jlj 



.OlJb-Vl J~Jj iol_^JI j! (OU'^I 
^JLil illij jj^-JI l-La J^^jJI (_s*r^J 

^jji juji oUjj 

: (simultanee) iluJJ ^IjiJ I Jj~J I - 
{■*)S Jjlkj jJLM <^>JI ^^11 y»j 

^j\S 4j15C^- ajIjj J^i- i^^JI 
yt> ; (intercalee) j3-lJuiJ I Jj— J 1 - 

. <U-^J>eJl Ol Jl*Jl ( J^-^ -X>t^J 

DYSNARRATION iCai aji 

DYSNARRATION 

^Lftjl JbJ-J XvaAll i^>jU^ ij\ 

oiU-lj t ^IjJI j^JLJ Ijj^s jUipI 



N| ^xll ^j-^Jl J*j c(^Sfl V U^) 
. ( . . v-LJ I olljjj ! 4 jJ I ol^^uJ \ 

r^o bJ L>j t ii!b>t^ jiUiifl ^ o Liu-* 

sj^l ^kJi JLmj" v-L-JI ij_^Jl 

^yjfc 0Jb»"lj ^JJJ -^'j (j^^J (V-^J 

!>--) ^gi ji c jj 
> ^gi 

. ( O j-^> t t_*Ua»- t j^- I jjajl) 

NARRATOLOGY ti'j^ 
NAXRAT0L0G1E 

jl£ L*-;j ' oLo^_«JI jl 4_>ij_«Jl 
io^Jl o'V Jvisi Jj^l ^Jk^JI 



MONOLOGIC O^aJI JL?-} 3p 

NARRATIVE - RECTT MONOLOGIQVE 

'^A]p O j^aj jl p_lS^uJ ! 5 -A>- jj J^o^J -5 j~" 

Jljil u_j5i <ljj t olj-^Vl jjL* Jp 

jx^^Jl -uUjJl^j <ul5^Hj ojljlj ^jlSJl 

M. Jo'U^. yr-jjJl JiUl Jiil 

J^La-o ^ ~ 1 k ^ ^ U IJla Bakhtine 

*b jJ ji — - U-ij A&j^t>y> ^ Oj^"^' 
jjtjj la . yj^ \ Jp O j-^aJ I 5 -X>-j 

ifiui! ^ t jjJi Ji jii ts>. V 
i <;|jb J< ' *ij~ "^l^-ilj 

i_j!53l JwliU) <ui ^i^l (yjJI iji^j 

■SjL^ J^J Ifci ^ J? 

4_iJ ^1 pJLs^Jl M-Vj-. ci-jJI 
j;JUl v LkiJl Jlpj ^(jyJjJj^JI) 



SPEED - VITESSE ls>°J* 

o™^u y^Ji iis^ji \J\ .[^ 

4jIj 1 5 Xs . *l j^J 1 J-a AIjLpj AjjJS 
AP^-Jlj t APj-«J U l lit t ikj 5Ja>Jl 

vitesse de S J jjj I ie ^LiJ - 

II *"* P er f ormance 

Jii! jjJI ^yjJI ^ v ySUJI 
li£ t £pLJI <*J£ liS") 47*1 y 

vitesse du 5jISo*JI 4PJ— ^Li; j - 
^jJlp jiSCJ I J^al! I <u-JL recit 

ls*JU# liS") i^JL>Jl A3 ^JUl ,y>^\ 

^» 4AyS\ apLJ i>ui-^> lis" j_^>JI 

oJLa U .(..^J! i JiaJl If-tU 

^JaLia ^Jaio ^jS" 4Pj-« ^j-ojJb 4.-'Jili 1 



. 4v* jpA' *l^J J ^ia-aj 4—9 

t^ij-Jl ( _ r -aJI ^rr^ -^^^ «-i'!>b>-Vl 
eiJUO 4ji_^-* oLjJaj . (5 4^j»- 



^1 



. Ajij— Ji 

Genette t~->- iibjk 'cjjl 4^>- 

A^a j*a?*J I j iCadJl ^ <UJ*> j.^g->o ^ JJ I 
^j-iLw^P iillA L$_r^"^ 4^>- ^j-aj c 4-^a.^a.aJl 

JjSl^J ^ aIa t^JJ I Greimas 

i^^Ji ^jju JjVi . iijAjJi 4j*sL5jljj 

^ 4lC^JI 0li*>UJ! JCS- <~*Sj^j t 



lJ y^> I J -^1 I 



{jA 4jjUijj 4j5L»ij 41*^Js> i«l^>- 

J>JJ p.lgjj t 4ji^«Jl 4jLs5J| JjJb»eJ 



iSjy_ « L'agrandissement ^_5cJl» Jul jj 
j^^iii ol^^ C. Mauriac iJljj^ a j^S 
( _ ? 1p io— Ju t 4>uL^> ^jil* ^ 

<, r ».j ipj^Jl ^ji*-^; j . ^1 ^ aj ^ a 

Jj 1 SJb-lj <*3J oLo^JbwJl pli *y 

^jj j_ <U~jJ L 4*3 j^j ti> Jj*J I ^ j ( j-- r *J Jp 
SPj—* t t AS" jjs- 1 ipj~J I Jxj : jiaj I) 

ISOCHRONY - ISOCHRONIE &tt ipji 

iii jj ^ oiiJi ip ^*Ji iijj . ^^^io V 



( j» igjlJL* X^liLoJ 4jljjJl ^iaXa ^LllJLjJ 

^liL ajIj^I ^5ii jl ' i£ ^^JJ 

i_iJL>Jl ^Jb t ( ^yJ^- j-oJ 1 ( _ r L-*_*JL ; ) 

. (stretch) ^U^l ^ ^S^Jlj 
temps ^y-uaJl ^^Jl Apj-Jl (j-jJU - 
oL—J^l ^! 4 psychologique 

UiJ^ ^ I 5 JL^ljJ I ipLJ Li . {j* jJ I 

.ifci ^ ^1 JUJJ UL: ^Ui 
3yc...J\ ^^Ul 0L_JVIj il>j JpUJI 
0! l,*..'..^,.> 1 t IJl^J .c-3_pl jj_r*^ 



V tJ^ «^-i50 ^^—B ^Ju^i 

( _ ? Ajb"J I i y/i. 0,^.1 I Li jjJ t « . . I L— -J_U 

BIOGRAPHY - BIOGRAPHIE o 1— 



Sj***.) o^p SL>- j I (Autobiographic 
Jui S^JI ^j15j Ul .(Biographie 

t Confessions olil ^lpVI j Memoires 

. L^xJlSo <L*J>j *LJL>- d-ol j>J 

(yii Sj-- i Sj-JI ^_ot : jk!) 



EXTENT - AMPLITUDE 4*~. 

£jjj- ASji^i ^iJl ^jJl Jjk ^ 

^jljJU . Jfi\ ^j-JI ki- ,jP tSjljJI 
^UJl Jl l^JU iljjJl j-^U- £jiu 

1^>-Ll*ej jlx-o jl ljlji>-| 41-o "" ^ 

j! jl (^_Uj^.i) j^uJi j 

bK j»j . (jLi^l) Jju Vfij 

^ ji ^UJI ^ ^SU, ^UJI 

l+ijii-i ^\ SjiiJl J> -Sj^i 
.ii*JI j^> JLu-VI jl ^U-j^V1 

( [_£ t jj t jX— 1 ^ tJLu-il ! jlajl) 



CONTEXT - CONTEXTE 



iJL-Ul oLIjoJI 



iJ5 



,|jj| 



iLJt— ^1) ^.f?'. 1 1 jj^-li 

J^b ^ l^" ^1 JiUJVi 

5JVjJJ (Situation) iUSj t (JJU^JI 

. £J^"" < *-*»jLfl t 4j jjj j+£- . " >1 ■ U. aj 



*U r Jl s^l U4JI jlJJJl jUJUl 
J-»jj oUM«J I oL> ^_wLjJ ! _j _ \ \ 

/^Li*Ji j SJLJ) i>-jij^J! SLiJl oil 

^ jt_UJ 1 IJlA jj^sj ^ I frU^—J-J ( A. r aJa.:-a 

J . semiotique j semiologie 



y (R.Barthes OjU oMjj) ( j^U^-JI 
»L^. : .„..J I Jju>- ^-j^Xi yVI |j-a> jjUJ 

. (*L»_Jl ^ ^ji iJLJJl j! ( _ r U 



AUTOBIOGRAPHY Sljlj 5 j~- 

AUTOBIOGRAPHIE 

J\ J . ^-isai/^jl^i! 

jl iiJi>J I J.„/i.->iJ ^ A-i- j] 1 Lolj 
la.tX o^--J Ij . j«2^ j^ij ^ ^ ^JdaJ I 



SEMIOTICS - SEMIOLOGIE 



_J jLi; lj> 1< j de Saussure 



oU%«JI 5L=- ^jJj p-Le» Lf!lj ^L^-Jl 



.ULiJIj '.(.^J* S-j-i-) *W" 

U. jSCi ji^l) :-i^Ji <W- -^J 

. (Eco 

*_oVl A.-.....-H oiiiS-b 



iOUl 33 JU- JbJLiJIj i (G. Mounin 
JbJuiJIj t(P. Ricoeur Jy) 



.is It, 



-jMVj > jk - T 

■las .4^0 ^Iii-JI *_Jl£JI 

Lr ^j I j c Byron j jyS*j Shakespeare 
Mallarme <i_«jML» yA jj^_^L«-«JI 
Artaud y Jj Lautreamont dy^yjij 
. Bataille <^tLj 

j^So j! J' -^^l 

.^il oUo'l jl ^ ji 

ju^ ISjJi^j jj&Llil U." :; q 

Ja;j ^ Li-^ ^ ' " 



CHARACTER - PERSONNAGE 




EPIGRAPH - EPIGRAHE Jufli 

^Ip ol Stendhal JlXi- j!/ -Lsjlii^ 

V JUilj tSjLill j*Li* iljpo Ol JLaUJI 

yai ii] Jj>UJl iAi- OjSo" ,_ji*»Jl I^jj 

M. ^Lij JLi_« (jij U^-j .L»jlj-;1 
bJju £>i Ji*U!l o\ Riffaterre 

^y-akS l y^\ ^jU- lJL» i!ri 

Jj-^J ^ ^KJl i_iks-l diliS 
^ jl jJLiJL, J^iJl JajjJ 



.Ul iJ.JUJl 



tJ^j^Jl) JUajVI J- 9 '^ (j^*^ L^i_l*j 

^j^S . L^LSL^J Ajlil^aj SAP p_Jftlia 

61 ; ^j^it-iJ L 4 ■ , /?-» -_,.tJ I JaLs- — 

io j-J I ; j jJ I J* i^^i^ti I j^ai - 
diJi J^ £^J, :( jJiJl i^-j jl 
s/UJl oUj^I J i^UI J>J 

iJ ~jj->- j Dostoievski J> jjl— jju 

i5-UI JyJliJI ^ ^ Jl Joyce 

oUlW ^-jlZ£3 dJLiJL <UJjw 
(.JO; U_* jiS\ i_U-ljJl i , 

SJU— *<>J1 oLL^jl J* i—^tJiJI ^ /■»« — 

jl ^.j . Joill IfJJ lg. ^1 SjuUJI 
j! jjj ^ <uLiS j» JUSVIj olUI j! 



.giyl,, 

oLis^j ioljjjl a-^a^JLII oLi-^ 4jLijJ 
MUilj Vlyl 

. . ^Jl ^ (L^yL-j 
yUl) ijJiiJI jlj/Vl ^. l^U^I 



V oL^kJ; oLljjJI .JL» pal L. IJ^Sj 

J^Jl? C.L.t IjjJ cJL. lil J 
jl JpL-JI j! ol-Ul ji «JI J^JI jt 
JLl Jij . JjPjJI ^_y^y y l _r?^«^Jl 

^ I JlSI J jj LSI j * S^La 
cjIjS JS \j J I ij^iiwiJ I J I 

. JjJl ,J jl\ i-JlSJI (oli 

: >l) 

POETICS - POETIQUE AJv 

lXJij]\ Jakobson jj — jj^L; >-i"yH 

i^niJI j . Ilot I Jit message SJL. I 

rt^a^ix^J I tilll C— J <bl J I 

ijiij lioaSli i>; ju> 

ju>Uj JSL-j3l isl—J Jj i p y *cS\ 



t^y-iJI lf*JU- ^e- \ r #=~JZS\ jlai -A 

y Jj JUstj oli-^ I4JI v_JiJ U J 
JiiJl ^ «5UI JlSLit ^ J£Jl 

Jj>-j Jl l-i* ■ijiUI 
J*^ 

0^1) :3j">UJI j^a; Ul>j 

^ I Jit i-^i-ill Genette c— 

Jl J, 4JI ^ V l«^J j <■ ^U=iJl >'T 

^yjl JjU.j]l J~aii j*J . ilSC^JI 

SlJb pJS^~~j Greimas ^Ujj* L.I 

Ua ^Ul^la ^^JJa^o i^^>t*tJl ^J W . ^ a 

V-' 2; *^ I (j^J-^i j* J 

i^U jlj-sl iL- ^ li^l 



^J^w I oL^ ^ji! I y yts^j) 

J> ^1 Jj-J 'V^l >^ 



^ -c-aj aip <Jik j£ V 1^53 j 

c (iJLJJ.I) 4iJJl jJlp JsL-j ^Juix^j 



\jjt jt- LjLw^' ^ j[j ^Jj^JI 

^\JH\ jjjo .o">b4j j—j-Vl 

LgJJU^jL; >_o 1 J-oJ I l-°-~-! '^'jj-^l 
Uljj J-^*4 jl J^HJ i '^y t i 

: I yj ij^^ajl i-v^o 

-Ujl (<i>Jl?J0 ilSUJl <yj qS- ji-h jU 
4 (oUjjJI pJW?) ^Ul iJw. «Jlks- 
*bUa^- JUJl i>lS^>JI Al^jj Jjlis j}j 

Les £jJaiUJI jUJl iljj) j-^UJl 
E. OijU- ji jl jiS Lauriers sont coupes 
ilSo-J I lyj o j J—. jlj i ( du Jardin 
oLJj^JO J_iL~JI iJw. «JUai- JUJl 

. ( I 

^ j_v? j_*_i O j 'i ^ 1 1 1 J 

jUi-l aLIS^ llSUJI jU rilSUJI 

•ul5^- cJl5 jlj i j*J5^uJI ij^JI 
. >_JUJI jj_JI jl^-l «lj- 

Jl L _ r ^ J . M jl o_^JU :i,lSUJl 
^ Jy .j (il^JI ^jU- jlj) g;l 
jl i^Uy <. 5— — S ^1 U£*JI ^ UN- 




VOICE ■ VODC O 

^jfl '. Uj>s <ulj^J! U-£J- jJaj jMlj*- ijllA 
illji^l (jl ij^wJI ijjJl ^^"^i) ?LSji 
o Jl» ? (>-^i J ' ( *s ^*<J I J 

jA lil CJj./?ll3 .(^.aLJl J^ ^<Jl 

isj-j <cl Oj^JI Vendryes ^j-^i ■-iy", 
< J^UJIj J-^l JIoj J-*-^l °j=rj ir° 

olll^j jl J-*^^ j»j^ <y J^UJl ^j^uj 
UJLljjj . IlL^ jjj 'ui ^ijl-~! ^tSji 

4i g" J i jjw? AiJJ I 4^-1 j 

^ lj y*~p \j*J^\ A^-ljj t*djUj Jjill 

J ^j- 11 J 51 -" j* V 



«j_„j U JiUJl IJljJ jjS^j -bj . tSjUIIj 
iJljJI 5j-JI jl 5-^.jUI oLISUJl J 

^Ab^J ^ jl J> U . ^jl^a j j^ -^z^ 



_1 olJJI 

i»- JUJIj ^J^UI J»J^>«< ui-r 3 

JJ t Ljj-»Ui t olJUl ojj^> J-j_j^j 

^SJ J yL- Jj o^~.) cJje U 

MOOD - M0Z)£ <uL*? 

l-jL.^-^.*.!! J&j 01 ai5^*j . idiiit^ 



c5j jiJ ^ij*^ J-*"^- 3 ^J^~L J' ' ^ij^ 

S j-iLw4 JJ 1 (_£ ^Xa^oJ I 1 L«j 1 j ^ikiij 

SELF-PORTRAIT olJJl 5 j^i 

AUTOPORTRAIT 

j^- y W^^e u* ur^ l J 

t j^j ^" 4 4jiLa *l_L^uj plJLs^A*!! 

IJj> Jail .(^jli- jl/j (^>-b ^-i^j 
jl t ^-jJI^j j Jr^-^J oiU-| Jl 

j yj?j vij|jj>-Lj aa.^rLj ^sfiUJl oJJlw 



^1 UJb 01 &£L»jj . b»UI j^jJ sLj- 

<T>iJ '^j— Jb lA^ 1 i/"^" f-^-i 
liJ 1 ^ 1 J" 34 ^ 0*-> 



^!AJ Jii. 01 j t ol jl ,j^Lo 

j! 4jI^>J1 J^w^jUj _ r A^>=j Olj t ^p- _r^^» 
. obi J Wr,.Vl - ) oL2J-«JI oitj; Lfcj ^-j-i 

ilu ^i? jl «j <ii '- ga; Ol 4lS>l«JJ 
OU ^U-«J I '^yOJ jl J t C->Uj!*jJ 1 J_j>- 
01 .CSUjJ . j>">lS0 I j I ^^IC- IgJ j-liaj 

JU-IJJI ^UaiJJ 5>-l_ 



pjip JaUo t j^l <y 

^ ^jgi ^ ji JjSfi 

: L yiv2i) I o^ 1 -^ f ^' s " ■ p-'^-"-' ' 
_p-T j c Recit heterodiegetique ( I 

Recit ( L? 5^JI ^l>r) LjJL^wl 
t£jljJI i—>L* . homodiegetique 

Jjyjlll l^SUjj .OU-jJ ^^iP 

JL»j 1 Recit autodiegetique SjU^-JI 

oIjJmOIs . iSj ji Vj J^ij J^i 
^j^Jm ^S- i^ljlj Uij Kb-lj 




PERSON - PERSONNE j~*-i> 

J^-*-^ A^Liij ^»_s^ji jjW^o 

(>* 



_J_, *_JU)I ^ JkJI (JsiuJl 



HELPER - ADJUVANT .AelLl J«U 
jLij .Olill 

j! SjjiaJi oiJJi jj-Ji 

cL^jj-i^ -Li^ ^jIp L^-^ is_^Jl 

OPPONENT - OPPOSANT J^U 

Greimas ^Uj^p oLUS J Si-wJI 
Propp ^->jy, ts-d tji^i y-j ' Jj^' 
J -^Jj .^isljJI JlaJI j\ jSUJI jji 
JpUJI J^l !j~s-Nl oLl^ 

ABSURD - ABSVRDE <t^* 

jJucj u _ji aJ ^« ~y u 

^jj^io j . ijjj I j i j^i) I ol jllJ I y 
. iA_Ju»!l *Lc kjaVl J il-Jl f 




ACTANT - ACTANT JjIp 
Tesniere ^--J jJk^JI- ll» ^ 

J-oljJl J*ly Greimas 
*i lSj^JIj lSjIjJ' ^ '(Jj^ 1 tH> 

£yj>yj\j OlJJI ^ '(Jjill J_)i") 

Ji-b JJij . «JI tp^b J-^-^'j 

y\^ty J^lkil -lij . SjiJi^l J^I_j«Jlj 
Propp ^->jyj y*JI 
y Souriau j j ij I 1 ilS^J I J 
. A-^iJ I j 4i^J I ^ J«l \ i-^J ^_J^~^ ^ 

JjUij .LjJ 5jjl Jplji j-^j J|j 
J..UJ cjIJJI iIIj' 1 -^ • Jllp J-" 1 ^ 1 



EXPOSITION - EXPOSITION 



<WsiJ U . I jJ..^Z-a (^_™>eJ 



^jUJl «iUj ( _ r Lp jujjo j^L-JI ^IjJ! 
t-jj ^Li Ujl»u L$ip oJjkJ t LS 5L-«tASU I 



pUI oLjVI Jxi Sij ^ ^rr^ 

*bb^ ^ ti^jJl A. Camus ^a.,^ 
4iL «Le Mythe de Sisyphe ^J^- 

ul— jJI S. Beckett o-^SL-i J_J^w 
M. Proust jU ^ 



E. Ionesco 



Jli- ^ lij. UMS JiU; i^ik^V 

jt-IUJi ( _ s WiJ iJUi ^ (3^5>^ 

Sjk; ^JUI _^IS Ji*j t Kafka ISjU 
^l^JI Jjj 4lli Ji-b .iM. J\ 



S^S G. Genette jlj-*- 

(sous- ^jiJl oUoJIj (titre) OlyjJI 
(indication ^j-^' jL-^J titre) 
ju>^o Uii-I Ji . generique) 

(J">U-lj jJJUj i J^-* ilrr~°" 

^UJl j-» jlj-ljJI U-L>-_jJ « 
1.1a j* J^ jlj>Jlj (i—^jj) 

jlo LI (<Ujajj i3*&>-1j jkl^O ^UJI 

j\) Ujj IojUSCJI «JI ciJJI ^S/l 

. ( . . . I c i^ikU- 4jl j j 

yUkJl JU-fc ^Ji JlJ^i jUiJi 

Ijlx* jljldl ilf\j—Js^i ii-U Vj 

jJIjJJ jlo^JI jJiiuJI li* 

J jj^uJl jjljjl JUL, IJ.UJI 

jl JL.1 jl oU^J. JU olji«Jl LU 
UL-. j-^~ j<j ' iS^j-" {f^ji 

jJilU ii;J> jl 'ilj^ 1 

ul J jl~ VI .__^SC V 4150 j t LfcJl 

jl JIjJ jl {jwij^ ijljjJI -kbj\ 

Jt 5 o^ 1 J r^" jl ^~ J1 ^ 

^ ijlijl Jl tJjUll jiJJj 



. SJmiJI ilSUJl ilX **j5 j 

PRAGMATIC - PRAGMATIQUE {JCS 

yj . £U*Jl; jUiJI y> J**Jl 
^iSltjJl tiij-JI J ciJ^»JI ^iSltjJI 
V. Propp. ^Jjy, j^Hr^ h=r I 
iil^iJI ilSUJl L>-jJjijj»>i *;US J 
I i_j«5 Hi jJ I j 1 8 Morphologie du conte 
«Jli« J R. Barthes cjjLi oMjj Lji^> 
^^^51 1 t_gj. : .'.,. II J__Jl^JJ i»aJL>» 
Introduction a l'analyse structurale des 
. « recits 

( iijij t jji t i^j^ : ^^iajl) 

TITLE - TITRE 0' 

^^SCJI ^ ^KJl lsJJI i^-MI j» 
.^bJI ^ -u-L oUJ^I j^i US 
jjSO Ji j t *_jUSUJ jjSo olj^Jlj 
SJjii- JOj . v LSGl Ji-b Jjw=iJJ 

j toLljjJl J oi -J J j-ajJ I 

Odjij^ Jj ^u-_ r ^Ji j iisi 

UtL jLSj t jUbj^U ^jJI jljXxJI 
Ul ig-^jXii ^> jlj^ J[ .-JIS3I 
^Ul U^r^, L. £!Ui ilijUl jijLjJI 
.ij^UJI (^"Ij 1 - 1 ! Jj J 

j^i t ^JaUJl jit pi V jlj^JI jLlj-l j 
4— £ y t Ju j ^^laj J I ^b^J ^ U^ 



^Jjj OiJ^J ' u^. ^^J 

jl t 4~Jb (^'j_^' £_J^ j' 1 d * v ^ t-iJj^Jl 



. £UIS ojUp Jl <J^pxjj oUol 

J ^UlSJ 1 M : j^>^> I ^Uai - V* 

t IJ^tL-oj Ua~«u <Uo^ SjLjJI 

.Jr 55 - : ifiS^ frfi'j ^ 'Jr 5 

^1) ^_>lkiJI iJSi- JUa;! Jl ^ijj U IJL»j 
"Lo^l jj-*aJI o-XA . (J-/*l -bj- J a 

i j~d I *Uai o JUJL (5 JJ I I ^ 

. l> Vfi J iiii I «Uis 3* j 

^ ^ ^Mi j-i^i js >j ^ 

j j . ^) « U jjL>r_lj ^->t-*£> ^L~-'.S 

^wijVI ojj*d\ Oj£j jij . Ijl^i^Jlj 

j-li t <UU1 I i^^UJ I LjJi^I I 

J <_^U!l ^»Lo 1 (Jj.Ua jj^2J«J Ij jJl-lJ I 

. j j^-U>=j US Aj^pti^J ' ^iUtJI 

^ i^.jSCJl iitWI tjjt Jl 

. Uj y*-J^ iJU« t ^UaiJIj ^-O^l 

«_j ^jJl jU»^l ^-.jJ JjIjjJIS 

IJO»l olSI . l^Uai^i 

1.0311^) jl t(frly>t^iJI 1.0LUJI) 

IJlsU- tjlSI e-l j L . ( j^J^a L 0~J t <UA* 

US) IS^x* jl (iiUI J US) 

• ( v .h*-! I J 1 ^Jjj 

J jJLjoj Lg-^s U^tj ajL) ^-L-p-^fl 

(_S jjd jA <u— j^j t_$jJI s-UajlJlj . lgjU*JI 




SPACE - ESPACE 

. AS> j f> y> ^3 <U»j U ^ww lij Ij 

gj! G. Genette o-^- jl ^ als- 

oU%JI ^ (.It; iiJJI *Ui - 1 
^ otv? j ^S ^_~~jSo t o^^^iJl 

ci^l cLJiJI) S_2iSfl oli^Ul J 
^ gk. tCL^j^x-iJl t^JljLI-*Ml) 



^ dLL, H iiJJI J> J*i)l oSl 

_j_, ^J^. | J ls ^ JI ^ 1 

jj.UiJI Js jlXJl I4IP yd I iU^JI 
iJlSO ^ol jUil ^ j£\ VfVa 

4i< *U- ti-UI jlXJI 
jjJI jlSUJlj 4-JI J-.j (|JJ1 olXJIj 
oAa ."tui!^ Ijj (_5 JJ 1 jlXJIj "uLj 

l-i* ^ u*J 'j^ 1 °-i U 

. olow J^ 2 *-^ J~*^*H (J*"*~^ 

j^Ji; c — J oLfej ,jSJj ' ^ 

Juiw- >l j-i j: J, il-^SU ^ij M 
^ I J L 4iL^» o-Aj LJ tSjiy^ -5 

oUjj ^ JUJI y» U5 1 LpW- 
>^ £,j^Jl ItU-N jl c^JJI JUJI 
i.i.'.O jl l <Ulp ej-jJl . k . I ... :l jl 1 
,_5 jii I uL-J jl ' I Li 

Mi 1 j eLii il j_J I JuiS M - V 

±Ji jZj ^J I jlX> S_^-il I Jii 

0j}» ^ Cerventes iX ^\i_ r -i . If jJ~ 
J__<LL° j « Don Quichotte o j— 
1 Moby Dick dio ^^.s ^ Melville 

pUiiJl (Jj-^j (_^ 2J SJ 1 U g^ . lW; ^J^i- 



^ <uJ^j U 1Jl»j . 5 : a- *- frLiJ jl ,*^lj^ 
i^jAjJI tSJJl — fUaill 

lil t y_ r ~JI <-Lii)lj J»JL| j! 

Jt<J CjIj^Ij VjjJI 5»lji °J^" 

(..jiJU aSjsJIj 1 jXJl JiLiil) iU_JI 

^ v yxJij c >Ji .ujI yi ;^Ji 

: Jrf^"-» c>* *iW ^J 11 " 

oUI J:U_JI ^1 l y_y^\ JSUj i-lji 

^5 ! j^J 1 i«>l ji j 1 4~i ^>Jl>iX— <J I i^^J lj 

:«sl£jj ^j^ 11 "t-^* 11 'jfi 

jl G. Genette jl^-r - \ 

jjP ISjo jlS _J J OJ^JI OX. ( j_jJ 
dili <■... Ujjj ■ J^i — J' t^LJI 

.1*; IX 

JJ J dr" -3^ O^J- 51 J>> 11,15 ' o^J 



SsIpI ^jLaJl jSU; ISIS . 4I»S 
JiSi . i.L» ^5 & J I J-^J 1 ' *i W 

. ^L-^ I <Uy3J s-UAaJ b l~=>- jl jW' o I li 
oUjLcJI 51* v^^-j ^ jJI 3JU^Ij 

_^*P Lf-^aaUj jl lf*tfj^ jl 

jl Jr JLii J^- w 

J^Ua^lj j_,*_jl ^yk*; jjSi 
jlkjl s-UiiJI ij— J . «S>>Jlj S^»Jlj 

^ jl l £-lj »Uoi <y jl ' ij-A~> *Uis 
Ail V jl jl i CjULoS 5^* 

.Uiij £U»Jl 'US j-; Ji;^! - 1 

*L> j— Xjj ^ 1 ■ " AJ U» J >_I T im ^ O J^«J I 



Jpl^tJ j I g ■■ d^d^l] I I— ft .. u 'C l I 

• l^-li 

oilj ISI iljjJl >UiS - 1 

fUiiil <>h cliJ lil Uijl J-Uijj 
t ^JLJlj ^5UJlj f-UJIj (".^UiJlx 

jJljjJI .Jl» .(.UJI ySlj^JI »Ui)l 
JiJy US' iJljjJI 5_*si~iJl> Ja^ LfrlS" 
oUUiiil JjJLj" jj'Jjj -(yillij 1; 

jj-JI SJi^j 0U> ^ <^iy_j 

^LjJ I j5 Lu I Jaj jjj 1 «_oUji j 

t j «ii U»Uai SjIjjJ I Si - o 
^a^." , ■■" jl to ^^v 1 ° ° -> j^ 

U^J j i J^lj oi j ^ SjA^ oUUii 
oUji^JI ,j< ,^^1 ll>- llili 
s'j^* cJISl »lj- t <\ .h i,U i!j5CJI 
j.1 ^jtiil SLi^ j5U»^ J^Jc^l ^U">U 
|Ji«» j Balzac dljJui . l~L-<»i LL^j 
j j-«lij j-i* 2^*UJ I j j-l! I y-J Ijj 
jlSl" ;j_ijlj i»jMJI oU_jljtJl 

iJj^JI oUjLcJI ^a*; Aragon jjiljl 
. iljjll cA*Jl~c J"Ai- o j-<aiiMJIj 

ijjjll iKJ J^. ^S3I j« - 1 
i Zola Vjj) LjJUiiJ il^jJ- ji-- 'j-> 



jl iUJlj k^p^l Jp 

i ^ 1 _ ? 1p -Ipljlj I 

^U^Jl »Lj <jp Ifr*^-* iJ^J 
^21?' ■> 1 1 Jl..J..,...:J I ^Wa^j J-^l^xJI ioUlj 

oljjJi^Jlj «1_JI jl£iSll Jip 

<L«JajVl JJi ^ jASyj oL_^-«Jlj 
cjUau ./7" <j^-«j V 5j»LSLoJ I 

?bj~Jl i*lSUJI LgJ 1 . V^Jlj ,j<is jJI y 
^^JLjJUl i-»-jJl oli Humour noir 

Jjj II ialSOJ! . 1> _JL J _J1 

^ JjLJI ^UiJl ^p t_JaUt*Jl J.,/?i 
ja U j jpVl j otaUJI . <uJIp 
jjjl .Oj^JIj 5UJI yi 



jl5l«J Cos Lxj J 1 0151^ 4-3 4va3 
l (j-SUIl jl) liojX OtSC 

I y^J> jl t jJa^sJ I l _y--'* >J ^J^* 6 ^ ^ ^ J^~*-*"J 

.J-SUJI i-ljoi] iLLill 01CJI i-JU;.- 
HUMOUR - HUMOUR 

o frlaj| iJu 4^pU^-Vl oU^l^aJl 

. 1 g" i'jLs-o j — ^.if^rti ^r-^' * -^d-k?" 

i^JjiSlI liJlP i»lSUII Ji-la Ot 

t<dJaUlj OoLtJlj 4 : ..,»,mJ1 i*l5lijl? 



iijSLi i*jL> Jp _pl* jl 

^ .c—c- ojyi J >r^j Ji>»-JI 

J ^WJI cJjJI JJ JJUJ! ^JLiiSI 

JlUjuj ^_jlSJI oJ^Uj U IJlAj t il j jJ I 

Ujip i U. Eco jSCjJ j3 ^1 j ■ 

4l~P CJ ^Jl J Is^J^j \1a> ^JISJI j»-W2j 

^jlill S*ly LjISCJI ji Ul : oNU^I 

Jlj ^Ul JuJ^P j^SL\9 J5s-s^J 

^-r^i J^ ' <f^". ' J^* 

j L^_i o\j~a-^ extradiegetique 
(_gJJ 1 intradiegetique Jj-IjJI 



\%jjju> Jf^ajJl dj£-t 



015 lilj .tsjli J! 'V^ 

jU t JL2=>JI i_JlS3l ^ t^jLill ,>»i 

S jSliJl j-» implique ij^uJl tSjLiJI 

c5j u J! J; Jr**- tsj 15 J! 0=*- 




READER - LECTEUR 



: _L*j i jj^o l Jsi!l if IStjUaJl t ■ — aJ jpJJ 

t^^jJU - ^L^> c A. Camus _ylS 

J^'jJ^j Ijj li_i^J t « l'Etranger 
D. yui jLJb ji JJ-^J jl i j*jJI 
jjj jS dj-~^jj • Us- 11 <--s-U» ' Defoe 
la Vie et les etranges i^^iJI <3l yM^j 
Ji t « aventures de Robinson Crusoe 

ijbS ^ Balzac illjL ili Jij . S j_>>^ 
J \ « le Lys dans la vallee j>\ «jj B 

t JI U^. ^1 ^b-SlI J 

J_^_ ysJli (Js^lJI j-w. (.J^-l lilj 

SJjjii i.j^Jl iUSUL ^jU3l jUl 



o p| jj} I l^-SO JJlJ I { J~£- Ji j . « I 

^jLlJl JI Jfc}\ jjU* jSU- 

5*1^1 U-UJ t l _ f L«^Jl y ^J> 

UJ) JuJl^ gjjb| Jl cJ^J ajIx^JI JjUi 
t G. Bachelard j^-it JU^l J 
jikj J^J-J JiJ^ t^i ^S 5 *" ■ ^ 
OjUaS t Ajjjt-iJl 4ji.A>- (_£ jJaj £^J-* J 0** 

. iJiJl p-AUJI jL^V Vl~ 5*1 yUl 
Jl s.l_^II R. Barthes OjL. jVjj J>- 
jjSUj V yi tj\ JjjUj ji l_J~*» i oUI y 
IJL& cjjL j j . SwLj- j 4jjLxo dj& jl 
5*1^5! I ^li i villi ,y JiJ Jl^lk^JI 

jp j^ui ^.j^ 

J^JI <_jj13j t^Jlil JiUI oLSii v ^jU-oJI 
oljii yj ^jA y 4p_j^a- 

^jU-aJI iJuCj Jj-* 2 -^! La_l^_j I i JjJP 

USo»j . ihSCJI p—lj^J ^j-ii- 



4J} J^. jA Jl 45^0 V aJLJli . J^-~° 

IJL* j! ^Ij^l Jj> VI xi^'j 

( J^=5J I ^ lji: — • ^^i-i- v-JlJ 

^jli) <- J <- iljj <- jlj 

jj» Reel c5 a J 5.->J I [Sj 1 ^ ' j - •u'iKj lijI^J ' 
J«^J| tJjliJlj ^lx<JI !ji ^JUI 
j! .uLi ^ (_g JJ 1 iJli y> virtuel 
illi y ideal JliJl tijUilj . ^1x531 

^jLaJI Lol . o^L*_j1j tu L;_ijLj>- ±J jjtjj 

j! wl ljJUI _j4> fictif JLiJl 
.ilj^Jl ^ i>l_^ «i/> 
(■<J ijj^ t!»ljJ :_^l) 

READING - LECTURE >i\ji 

J^i-Vlj £Li>.Vlj Lr iJI c..-.fc 
O j ■> .,f? ^ ^* o ^1 ji! I ^j-^ ^ Ij 
^ L ! U.tj t^UI Ui>_ yJI oUjjJl 
. ;»l jill JI ^Ul ^ j; ^1 V U-'VI 
^ 4JLaJ I aJJsu U j! c-j>=--^U 
.S^U-ljJl j^flU^- ^r^' ^IjjJI 



t expansion ^ I*a5J I 

IJj& ^ t ^_ptjJl ^^i*JLj 

v U=iJl ^ oli%Jl) ^jJl :i">Ul 
oU-jjj JliLi!) ii-^Jlj (iASUJlj 

. (J ijjj^Jlj <c5"ip ^1 t ij~JL 

iiii] I o _ r: i*-li i j jwlJJ ( Greimas 
JUijl aA^hS J~UcJJ 4LIS iL^>. 4k,.,.....J I 

^IJ 4^*^ <JU- Jl La- ^ 

• ULtJl ^ JSln .J*i!l J5U- 

JL>- ^ ijliol C~>jj+a -Ua-AW -wis 

li* j <. JJbU ii^M JU J! JSbU SiL. 
li^j . «JSti J«5 j!>U. ^ p JliiMl 

j^i^i JL-pt OjjjLjl jLLJI l.1 
j< il L» iviiJI Ij j^li V. Propp. 

jl Ijljj -^j Oli JUsVl 

ISI Ml i^i Jl J>^_ N iu»JI 
ajLSIs- jliJ jj j lljuj ijU>-jJjj 6b-L»j>- 

. « j_)t 4_L^j>- . J-aJa-l I (^y^" ' SJL>-lj 



01 Oj^pIj t iJjj>JI oJslljwJl 

J jSlI J^Ul ^>Llo ^ ^ jiJl j!u: 
rJV-iJl i-UJI i^b (*W^1 0^ -^b^l 

NARRATIVE - i^ai 

jjb j 4_jUaiJlj t^ji^Jl J-*^ jAj ij— Jl 
jl elb-j i_jlk>Jl fe^-H -tiJ^' 

i^aiJl G. Genette c~^>- jl 

*L*5!j <i>lJL>-l <LJL*i j\ iljJis- jJ^t^J L^jL 

iiiJl !ijJj>o j t iiJJl 5Ja*-l Li- jl 
iLo_a^l JuJL>tlJl I Jut . AjjlSUl 



ojuj . |JL>JI — i> jl ' — iS^J I idji 
i jfp -X*jI J[ syu <wj.aj c->LIS^>JI 
•->■ ULjta ^yrH 1^ ^'j-'-l'j t Ol«oNI 
J;L- :>j~JI <yO ^ 'Jr 3 ^ 1 
jj olSU- ijjj iiu»Jlj tilSUJI 

UTTERANCE - ENONCE J}5 

iji ji hJS \iy>- jlS < I i^wJI 

ji J^jf Sip ji Sl»=r ji oUK sip jl 
ji Jjill J J»>ii Mj llUai- 

. Uj^sj UUaj jl jl t l-A-ji" t^"-*-° J-*^ 

JjiJI jJk^u. jUJI JJ^JI fJlAi~.l 

*U»JI) iL>Jl 
.IL*J| Jp dip Jjill J^U: jUiSI 
J~Uo'» S jLp IJL^i Ojl^LJI j.Ji»i~ij 

U^o" (I^UaiJI JJb*J» ^ VJb « Jjill 

SiJJI J Jx- yd I v Lki- i<J5 ^LdV 
.JjiJI ^Iji! ^ jU* ^ Jj> 5-5Li3l 

( J^aj t (jkj i L^Ua>- t jL^ajl ! Jajl) 



JU- jl ,lSUl iiL, JU JUUI) y^j 

J^j- i _» 4£J|) ,j~ « l-il*'j (£»-N 

.(<laj v^ 1 

^j^u ^wail! *lj>-i (jtH <u*>UJl ^j-^J j 

jAJI JtJI jSi ,J) s y»Ui!l ^IjJl 

jl ^iji (Jj cJikJI jJljll liU 

c(,lSUI yi f i ciL- JiUI 015 

jjjUJi i»Li Jp ilsb juj>; iiiiJi j5Jj 

jls^oj "Uljxllj J^Jl dl—UJ Jp 

J j£ ji l^lSUj M Cu) Is ■ ^ . /l^ il I £jJ I 

_^-j7j ^j-U^r jl ^ LgJ Mj t .yi JS 

^jUJl isLkj ojlia LflV t ^Wt...T 

jj^o V Sjjio JjJb- dt+s . jSiJI Jp 

.SjSljjl Jj-l^ yj. UjjUj 

l>li jj5o j! ii^JI ^jUJI 

Jp ij-lll l-Uj 1 ilxJl j5i: 

UjJ\ Jl >o oi ^-isai 

: >0 
.( S j- 

PREDICTTVE NARRATIVE Cs3 
«£C/T PREDICATIF 

Js- f jS yd I oUSUJI Jp Jiiy ^-1 



Ob-K A^P L-) -^-^J ^y*-*J 

£^V> AjI jj [)^-^ • ^ ' ' ' 

(^iJI y ^i^lj-Nl IJlaj -^jijJ' 
aip h\jj IP J> ^.ji l)1 >_Jl£JJ 

SUt ji oiyl jl SU-J -*» ' lij-^T 

^^JU- ^ Jl.^ilMI IJus. Jip ijjJ^I 
M. il> ^US y ^jlylj ^-JLSJl 
« j _,5_J I ^ eiNT S %* » : Twain 

^ ^jlyl jJIpj ^-kji jJU ^ 
M .UJJI IJl» ^ j c iJlJJl oLJjyl 

Jj^>o frUxj^H IjjSj . <_$ y-1 S^L-il J-*t^JJ 
. <Ui- a ^LlJljj ^yy^J 1 oj 153 I 

*_JU? cjlj c^jKJI JJ-JJ : y^;!) 

( y^-/> 

IMPLIED AUTHOR J^wf 
AVTEVR IMPLICITE 

: JiSlI ol >i ^Jl pi 

i_*2i~iJI_) (oil) *i i£jy-!lj (Ul) ji\ 
^\ i-^JJI iJU c >l j-jco . ( y) 




AUTHOR - AVTEVR i—JlS" 

is">U ajt ^ yj^SJl -liJI j^jt Jjbx, |J 

jLc; <. SiJ^o Ujj y Ml ysillj i_Jl5CJI 
Jl /Ml «-J Uwh 

J^kJl oUJ>Jl tJ^^Jl JlaUJI 

J^JI J\ oyiJ ^1 5JUJ1 oUljjJl 
pJUj Aiva]| ^jjaifl J^-™ c$y^ 

1 ^JIp Jy-j (iljjJI |JU>) JU- 

41«3j *bl-^-l j AjU . lf 7-> ^ij J^x50 (^V (*-^ ^ 
y-T ll_JlS^I aJJ lj <^J AiLisjj 

Alojj 4j|jL>-lj 4jL-^2jni^o J^^-a (_y^° 



PARALIPSIS - PAR4LIPSE Si jiiiJI f£ 

h^sj iu^lw OjS«-Jl p^SJl 

liJy- Cjf f^' J*"* 1 ^ ••^r- 11 cH^ 



..Sll IJL* 



l !_> yi\ jU jyii . Jr-iijj 

iji^J IS . <_ii^J I ^ eikio pSJ I j 

jj» j^Sj I UX-J 1 Jj-J I JU23 I JA JAJ 

ill j\ 3_^ai*jJI o-U Ol J^^—i 

j^JI iUxol j . ^ oUsi-DI 
f li ^JJl pJJI lij^l >yrj j1h v^WI 
IJl» jSJ j >S j«Jl ^ JsJl 

j-p ill — »j lij'jJ' 



t( oKJl UJI ,^Ji eL-j '(Js^" 
Sjj^. gyij; .ijip (Js^ j&\ sJUJij 

. ijl _J1 i>|jj IjjJ jL; liJ 1 ^ 1 
pJuJI iliJI JUJi »->•» ^ 

. ilj_JI »JL» <_^So ^ V 1 "^ J J*"-« 

t Wayne Booth jjl j sis- Aii 

^flji US JyLibJI v J " liJI 5 -J->^ ^'^ 
^U— s Todorov ^ijjjjjJ Ul . LlILp 
.^j ^HJI L.I i^l Ji-b Jj^^. Ji'VI 

t as^Ji pJi- ^/wJi .-jisau 

J^ii |J blj 1 i)b jl 
pJUIj ,>wJI or! V'bj 

^JlSaij ^jl^Jl jl diJi Ji^-Jl 

iijj _j G. Genette jl j^>- ^ jij 

tis iiisual jl j^ij 1 ^^uwiJi v_jisoi 

^^iJ^JI ^JlSOl j* ,>iil U-Ji ^1 
ijj^aiS ^-ij 1 SjjV (Sj^ b! j* i* 
^-^-..-1 J-^Vl ^ oU-« lliku 

. fc_t ii> ells' bl Sil UUl»l 



<r sii . jsMb 1( >^ 

jlS ISU .5 ^JiJI .i* lk=- c4; &J»JI 
o jliolj ^jjW^ J-*~dJ p-^-i jLjVl 
f M£Jl 5SO. jU ijiji-Sl Jl 

ijijji oUjjJi j iiuu r ^sai i^'ji 

^ cJuas SjJi»JI 5JUJJI j^SJ j i iwOSJI 

iiJJI _ji jl Saussure 

^L.t cJjS/l :,j-~J Jl 
J ^U^-l jl Ulj i jl — Ul 

^a ^JjjiJl 4_JUJl y&J t ^»tASCJ ( A£-yJ>yi 
iS^La i-yjl^-a ^a il^^/l ^j-S^ajJ ( *_*^>t->J I 

*J Ji-JL3 tpy J*i5 pS£JI U! . 1 
.jL*L jl_UI Jp f.U^VI 

4 <d 5i!XjO» j^JhU* Un^*-j J^ajwj 

a jut. ^_a . oLJaJl t_9^Ali-Lj 4jill>o> 



• J^ 1 

( Jjl<J I *Ll3 I I kJJU- t 

COMPETENCE - COMPETENCE Z\iS 



N. J^~* j 



tixJjJl o^ljiJI j-^-j-" ' Chomsky 

y ijJj>^A K^~S j J j*-giJ 4*11 I 

Js. Jjill SjJLi. ^ «ijUiiJI iU£]|)> 
iujw 2jL^J ( _ j 1JU*j t_jlki- 

«_LJjJ JjL-jj «jLiikl>ij «jU>tlk-Aa 
. ( ajj^ ^ Oi*^*^ ' ^Uai- ^a aj>«j lljj 

(oLw^Jlj i_JlS3l) c^JI ^1 
'lSj^ 'li^j- gf^S. <-o^^A 

SPEECH - PAROLE 

^ j-is f *scii ji ^ui > 



Ul 4^aJiJ I ^ oUaj^t] li . i^-J I 
t(_5jl^jl iJsL-j Oj-5 Lg.... aM pJ5^j ol 

^ Vjt L.Sll :J_/VI y> JL~Vl Jl 
J^.Sll ju.S/1 y> j) j j^~J I v J 
.jj* JS {M^S Ujji\ jl jiljilj 

L 4P y**~J> jj-rfU A . ,,f?->^tJ I *U C . hdl" (_£.iJ 1 

ulJaiJ I i( monologue interieur 

-Wj-i *jl ' O' — Ul Jl Jfej V 

SLUi-Ji Uj^l JjU:j ._,l5oSllj 

Joyce Du Jardin ja i~« 

4jdaj£>i J*^ (3 Jjk' o II j—C- JiJ jl 

Jl <u5U-o t - J t_r-^^ Hy^J 

.jJVi 

(J^b jy).^. c^LUi- : >1) 



Jlio J ) syntagmatique ^ %'M : --al— <J I 
Jjti (_$jJl (paradigmatique JI.u_.Vl 

aJL-jJIj ^o-l-jio J*^ - * ^_r^ J : • " (J 

^yJI (code 5 yiill Jliu J) message 
._,L^L JUiVl iJu^p J |>^l JK 

i^Ua^iJ I j ' l,fl...ti'> a ^jLjLl I V 5 ^ijj I 

jip (langue jLJJl JU* J) discours 
jjjj ;t;ji (_gJL! I Benveniste c —lii. 

( J_^aJ I Jo ) jUll I 4-j Lj ^Jaj J j*Jl£uJ I 

( J jiJ I J yu> jl ) J yd I j enonciation 
j.tASOJ j!>Ul5io. L>Lf=-j Uaj i enonce 

5_il.. j CJ I J-il 5 « performance 
|>!>lSOl J^Uj tjjJl (competence 

I JLi. ^ ) usage ^JD I j i ivJJ I 

I JJ^ <_r-»ri lS-l" (schema 

^ iyJJl obUJI Hjelmslev 
t iiij I i*--* tr$k» UjL^pL U 
iJLJJI JU. Ji) stylistique 5_.jiL.Vlj 
Ji-b i^hJ ^1 ((linguistique 
H^JyiJI pUJ^-Vl jUj L. J? ^ <. j.->l53l 

<J oLJJl j~^JI IJl» 



^Jc oi Jj I+. jUi lS-^ 11 J^' 

c L$jb- j>jJl OjS^ jl i-ii- ^ Wi=r- 

ijjj jJiw) . « 5 ^>^JI ^ ^> 

( jjJi^ 1 j. — ° 1 i-jsij ^v" ' l^ - '- 1 

LEITMOTIF - LEITMOTIF 

j!LwJ jsb- ^j^" 3-^ j* J c t^^>^^ 
j5o JkS jtAJ lj - S^-A JJ-^> 4J?Lj jl)j 

jl ISjUjj- ILp jl — • jl iSUw" 
i*_Sj I j\ Ui*J 15 <u^L» p">L IS jJ L IL-l 

PARATEXT - PARATEXTE Jail I ^ jljj 

\ J^ill IJL»j . oli iJL^ J^r 




ZERO FOCALIZATION j£l M 

FOCALISATION ZERO 

. J1 J^}\ *_jLp jl jji^ "b-J^ 

f^-*- 11 lSJ 1 ^ 1 J j=rj £° l^'j^. 

Lj3L«ilj Lj—^L-lj Uj-^^j Lj—J'Lj 
Lx jl?! LU-I Lp> cij^i . UjISjIj 

Lj L L) ,j j 1 L>~i; ^ ^ 

. L^Li^™a lib j— L j ^-3 
oLji.tJl ^jl^Jl M L Lllij 

Lpji Jjj3 0^ iLj5UL' ^ 

Ji«jj| IJl»j ■ Ljjjlj jL~L M i^j'UUI 
ijjl^JI ^ ^jLi i^j^ij^JLj ^^j^J! 

[)5 ^ i^i j! H JL» ^ Jii-^-J 01 ojLpI 
^j c.^ jl ^ iibxJ >L yj 



jl f^-^i _^h^I 1^ ■ *— -j LS^J l JU<2JL° 

till 4—9 ^^JJ ' ^-?°^^J ^J^TJJ ^IjL^J 

t^JUl t G. Genette c~~>- jl j~>- 
(peritexte) Jj-aU ^ ^vaiLo pjl jJ - 
(epitexte) J^JI <y- iUaiu pjl^Jj - 

.(i>J> 



U-^ 1 J**" ^ c,* Jr^ 1 fi 1 ^ 

. j j^s>k} I jialj Ub5 
S j-j*Zs> Jj ioU j-^llc- J^aJl fj^ C-J 
^JLSJI aUJj ^Sfi ^Jlj ^0 
^ I (1)15 JLafl . ^jlJ \ ^_-J L-l j jiz7 j 

J^Ul s? PjJ ^' jl_>x«Jlj ulj^Jlj 

J j I ^jjIj_c-j <Lo!j_1^JI j dl_ui>Vlj 
j^-Ij^JIj ^*>UVlj oU-_^j-«Jl ij^J^j 

llJa-xp- \tj>- j-^IjjJI oJUk J5wJ V 

La^*j t (j^iJl qS- (_ J J^-° La) Jj-^l 

llU^ jl*^ (jLSCo LgJl . ^jsU^jNI ^ 



.^JJ i>JUJI — Jl Jl J~=e oi Jl 

JULj J^JI J^l^ il»Lij 

( Jsl : . £>-L>J 1 Jj-iiJ I i-ljJiJ iLli 

CORPUS - CORPUS Zsjii 

JSLU ^j^Jl 4Pj^^« jl ^jfu j* 

4jjLj«_«JI J_pljJL]| SjJa-^ Lajj^J 
Ljj£o ^1 oliJJl Jp t i-OiJI 

^1 sSUI «Jt— cu^ly iJljjJI >^ 
jj^o-SI yfc J^l j!5j - ^r-j-^U l^jt^i^^ 
i iiJJI jk, V SJJJI J i^Uli -t5>JJI 
UilS jLo J; <. l*> *tU->ll Je^-e ^ 
IJL» . lijjll J* Oj-u jl SJMl J* ">li^. 

j\ jl jj- ^ LjL>- Oj^j jl (»*^5jl 

llljlp jjSo 015 lSlb»*_a ^iJI ^j^JI 

jiJ <^_?^ ^' J I -^1 J o^*~" C^I 

jj^J jlj I 6 jS* J*>U- ^ 

i iJLiuJlj i^JI o^UJIj .-iSI^Jl IjJ> 

CjLj^j (J^JaXj U-jL>tLo ^J^H <J'J 

l^Jl ^1 gil^JI jl JU- ^1 

jL\j (JjJUl i!l^<JI ^j^-sJl oLla*» jjUt^j 

^ jjjPj; ^ Greimas Jji 




PRE-TEXT - AVANT-TEXT JaBl Jli U 

LjiUn ^1 jiiSli 3* J\ tUjJiJi 

51JJI Js-I ^ £jJ"JI J^JI 

j^-ii^J I ^j^JI jl ^-j j^ r >to-) I j 
^jJI jl J^lj-v 

jL^L JjH\ iU^JI lAJ . d^ill l*S yu 

^ i_JlS3l Xj> Si UjUT ^ j 

Jljj^lj SjS^Jl oWyJI 

ilj^L t ^b^Jl .iJLiJl il^Jl 

ij/Vl ob^^Jl ^^>-ii ^ UJ1 



R. Barthes cjJl, jj 

^ALo ^s£'\j i*UuiiuJlj 4^-jlA*Jt iJljI^Jl 

iJjUj. oi Greimas ^UjjJ- ^Ijj 

iis-'SUIj iiUI oUljiJU JJIjiJI 

^ J~*^ - iJ^jJl Laj-s^ b-pj aJlSwJI 

. . I t 4_0 Ij ijjt jjsij I J 4__i_^5jJ I 
I j > _ I I j AJfcJ-J 1 I jJLa 

^1 ^jMi ..jJi lr uJij 

t "Ala t O-b^u 4jI j jj I I J^Ii . Jl>-!j ^ y ^y* 
Ji j . . ^j-™ 3 4 J-J -A3 I iwiv* t jljp"" <Jb 

J 1 JUjo jl t . . I 5J j&>** aJ L-j jl I^Lp 
• (S J^-li p-*"**?* 1 Jj>-lJcJl 



LkAj t (o-Xs-lj 4j1^j»J oLIjj ^Pj»j>t-«) 



SEQUENCE - SEQUENCE 



^j^j 1 j^^-*- t^li 'tLoLJ a Ju^j JSCjlj 

p-LjiS! ^ ^ Lgj^_yw iJlji*Ji iljjxijj 

C. Bremond Jj^j^ 3jlS" jUaJl 
'V. Propp. j^i^ JUpI 

Jlc- IXjU ijij— Jl oVU^-'>U lj^j-^> 

^ jJj I li . 4Ja— oU 1 



iJ I ^-vOj ^ ^^~l A ^ " ' ' ' I ^~ < *- > ^ I 

t (J-li jl) ^-Uj - ^ - ^Ux;^i 



ur 



JJLl. ij^Jl Jj 1 4jLS^>J 1 oU-^>i^ 

j£J J . <bl~Ju "bL^i^ Jljil lSj'j-" 

V ^Sll JU~ J stfUJl d'\ 

Jci^" Jl OjW^" Ji ' ti^'H 1 >^l J 

<>^ > l*J^> J ••i* 
V SlS-U^JU tSUU-JI J ^1^1 

o^l J JL^^I^JI j- — Jl 

j_, Ilj ;15U«J! uJ^L-l (jjj £jl — II 

^H 1 j ^jii*J I jj-^> ^ j& j-5w-^S3 1 
tjj-JL ^yJI Ij^U^U 

[Jp4 .i-w-UJI j-SUJI -Ul£ Jl ^fljJI 
_ rr H' U_» JLliJI OISC jj-^j^l 

J\\y~i Oj^l^il .ii>iil y>LUI 
lijJiiJI joUJI ^ |3lju ^IjII 

SUU^Jls i liut J^l ji^aJI 'ViJ 
JU^Jl IJL» J »VjJ» ^jt JtSj . yk-jSlI 



ijbJi iJu J~>J £Hr~^i J! U-t 

J i [Hi jWSli iijj 

j ^Hi ^ ^ j^iJi 

JHI V 1 ^ li l>t ^LJlj^JI 

Les jLjjil olj-JJu-.!) Yourcenar 
^jb^ j\ « Memoires d'Hadrien 
Un ^Ul J^jJDi G. Perec ^jyr 
liyc- Jlc- I)ju t«homme qui dort 

. A ' j}\ ^ ,., ^-> ajJl 

MIMESIS - MIMESIS 5 IS'IpJ 

J SlSU*«Jli . llii jiljJl J—^ ^5* 
J^JI J^li tS-Ul ^>JI jy—Jl 
JJL<J ^ kjaSfl J SlSU^JIj t JL.Hl 
. v UaiJl J (.^S3lj li-alH'j 'W 1 '^ 1 
.UiMl *;UJl is - ^ Ojlil Ji j 

t "AjjJ» Mj^t LjJ_P ^__^jJlj 
j-HI jt ^ oJ^i yJI ol^_iJl 

.1^ p&j yJI ►L-lVl 
^^Jl jjJs"Ajl Jl «15U^JI j-j^ 

:il^!l ^ j-, Mijj^JI' 



U J! . JSL>Jl ,bj v y_Vl 

c_JjSll Ja>- j! i^I t _jk-jt 4JI 

JlSU'Vl 1 pjtJl Jw- <y y jl 4i Lill 

A-i^Jj^l p_JbLi*Jl jliJ jljw 4. ,,^./?iil| 

. jl*J ^P 

4jJj G. Lukacs jj^tS" £jj>- ^.Pj ~ 
t jj^p £-"LJl l)j-aJ1 oUjj ^ L*J I 

jJ1j>w ( ^Jjy>d 1 _,-p (^!) t^^jj-^J I 

p^i* R. Girard <t^>j ^jij - 

j} jjj jJL> V I Aj L>o i jw> L5 bx_$J I 
j»i^>o IS" Us^J I ^ 4*P j} \ jl JL>- ^3 

jLJ^I ii^L- jJlZ J I A*iJjj jLjVl 
jJuSj Jia : oU^o>s-<Jl SL=- ^ j a^jVI 

. f£ j>-\ apUj>- apUj>- jJLaJ jl 
JOtlJ e 15 U-t*JJ 4j j-yfijJ I Olj— jail I 6 JlA 

U! . a] J^sl ^ ^1 ii— JlLI U ^j^iUl IJLa 



Uj ? a 15 Ut^J I i_j ^L"l ^ji p*^P ' (j-J Ij— » 

t Chklovski L j£-~J jJlO) ^^j^-^J I j 
t Barthes OjU c Jakobson jj-*j^5L 
t Hamon j t Genette o_~^--j>- 
j jiL> j J • ( Ricoeur j jSi^jj 

jl^t^Jl) pJUJlj -^r^J ^JJ-^ 

5l5U^Jl j! jU^JU 

t^)^./>J ^J5CiJ 4jjI*~o 5lS"L>tja — 

U5 t (jL>«Jl jJSwJ a-JIj SL5L>t_o — 
jj^ii^-^-oJ I aIJIj 15L>=^ — 

ilLii ^> ^jui Jij ji u! 

E. Auerbach ^Lyjl idlbjl - 
^jlj t ^..^^al I J^i*iU iUUJ I \»j jj^i 1 



ANACHRONY j^Jl SlJUmi 

y4V4CHR0iVZE 

{J* U- 3 ^>-J I Ji ( _ r lp ll^-stf t ^jZA) 

j! JJ ilSUJl Oj£r yJI JUJI 

iiJU^JIj . OLiJI < 71SCJ I Jb LjJI DcuJ 

. ^ JL^I : _^ ij-^l 

REACH - PORTEE jJa 

jl (g_u->-i) ^ui ji XjJ 

llajai ^1 tdJL^-l) JJLl~«J| 

S^JLS" (jiiaJ . i_43 jjl ikaj ^c- U -Ax-j 

^ JL^UJI 5— >j)l Sal — Jl «i* i£J- 



^1 ioiSM JlSLiSfl stsU~.j c( r ->lSJL 
^1 JlSLiS/l J>U- ^ ^l ju: 

i«;LlJI iijJjJl ^UjJLi tBakhtine 

Ijjji iJU- »A^s5 U IJl» j . j^-iLJl 
^iy^y jfljJI ol iJji| J- Derrida 

^ j^k; j 1 _p-Ul jiJLiJi J>U- ^ ijsSfl 

J! <jf (^Aj-JI vA-'^ 1 

JJL-jJlS io'Liil JUl^l JIO'V ^1 

oL I : , II v-. I» >j ot>L,U_^JIj 

.iJ^I o-iU^-Jlj 
(iconicite) S-JjiMI U ,,n « 
^ :15U^JI jUkv^ ^ v;/^l 
J Jicij 4 a,J»JI y-L,..,.ll ^UoSfl 



. Lft^^^-wij Jj ti4Jb>-Vl jl~?-l 
IXa ^Li Ji j . L^l~»- c~*J» ^1 A^LgJ 1 

^s; Vj .otJJl ^ Jl ol^JLJl 
i-ij-^ Jj tS^UJl UVl Jc- LpUxAl 

jls t o__^~Jl ji ^jl^l *— j** J 
^j^ajxJi}] jSJc3\ <^-~*>. ol^JuJl 

JL3 j . 4-jlJJl ^jUjJl Lo Jj t_JUJt 

Oj?\jJ\ jUx-l UJju cJ^Jl j^JU JU 
C-^-^ti i j^«a-^i AjL^J t _ ? laJl lfl5w 

if?- j ^ ol ^JLJl i*_J> jl J dJLi V j 



H . 1 . . ^ ^ ! I JaULi ^y^^ 
J jji^>- V :^JLiVl Ji~»- 

l^ 1 — <yj iJl t>°j A -r-^' lP—u 

MEMOIRS - MEMOIRES ol ^Ju 

e Jal JU^J j t ^LJI 5-iL^Lll ^j^UJl 
*upjil) ^-Jl53l i-i^j (Ji Uj ^jli^Jl 

^j^U? jl ^lioVl j\ (j^iJl jj^jj^ J 
SiU-lj ioUxjVl ^ U-JJJ • (• • <• Aio4>Jl 

.S^Vl SlJl ol>-Jl J aAjJ\ Ifs- 

4^Jj X^*j jj^OS- x^> ol ^JLoJl O ^^fi* 



j t Jojl U o ^kis j . J-io 
.( \Y-V 



«v»jl_> ' erf— 5 ' 



(oL, 



SEMIOTIC SQUAKE 
CARRE SEMIOTIQUE 



IJl» Greimas 

ijjl .jjt, >'±~z .JJjNl *31fjJ( ijJ 
c JiMl > ^ ^ SS^p 1*1 
jjJI jUiJI ,_yU Ja2j fjZ 1*1 clUi 
.iiJJI J JU--VI j_p~JI 
^ _j*i* Clw? *d>*^ I jJ ' <J' J 

._s Jakobson bj~tjS U oU i iJ til I 
y_jj> ^Uj^ JJX-.I Jij . jj^SUIj 

:UUI 



X 



oi>! ^ v-l-'mi oisiui ^^J^ 

(jJalji) jUJ! j^JI IJu 



cU.Ju.Jl ^jJl J ^IjijuJI 

(^JJl il^P C^L-JJ (J^J^ Wj^Jl 

ys~<j*j ^ . - .. ^■k J. oLJ Jp lijUJl 

Jp <W2il*- U j-l JjJi • ' " B 

<? V AJ J ._,JS ^USJl IJi» J ^LJI 
Jl _Jil j J^ol 1*1 ! -oil il*^ : JJ^ 

OjJb- 1*1 LgiS . cJ-J 

U Ut . :0U_i LjlSJj 

!|JJ1 UJw- ^ liujt; 1^. jlS 

c^JiJl . .b5Jl ^Ip it. k_JJaj 

Hj Vl3*J\ "JS 5i_isJl' 
Ljj jjUo ^1 c_JlS3l «_S^ i ljj<-ij 

t g . .. 1 5jL>tJ>sJl .^~^-iJl C-^>*-J Jj J\j>- 

:5jU«;Jl Jjsi . *L.IS J^Ijw l _ ? ~S 



Cinderella iLS^ UJU-t lij 

r^^lS" J^»jJ UUJj>-j Perrault 
i~A^A 5j U- ^ Lg— ^ iikJ I Jj*J ( 1) 

j-U j! ^ <Jj>sJl eJ^-L-^oj ^i^aXj (i ') 

. !la Jails' ^Sfl Ujbk, (:>) 

::>*3l 



iJJYilJ SJjVl JSCi 
JUaVlj ^-Jl^iJlj ^all Uajl 



uVU^l JSC sdy 

j_Js /^jip :contraire jUiJI - 
j-* : subcontraire ^ I jUiJ I - 

: schema positif i-jU^Vl - 

: schema negatif 5_J 1 1 I - 

jr 2 ' jr** 
: debris positive ^UoNl _ rr L*}\ - 

: deixis negative lJ J ! I _ k ^jJ I - 

oL^ L»cuJ 1 Js>UL*l (1)1 

iU<axJ lj iU^J I) iL^lJ I ^ ^j-JUj 1 

J5 Uj . (^^JUI ^W^VI 
d\ J^ill Ij5Uj .^iSLtj 
I^JU 41 JU-L ^Ul Jl.Jj>JI i_ ^. 



Jb ( 'j'-^J X J ^ : < - 5 J*j) 

jl .(^Jblj^JI i_o-l^>) A^a} diJU 

: iji iUJ t__J _yJl J -b ^jjl 



Or! 



IAjjj i- — Jj-JI *jlj_r"j olj^U^Jl 
<_AU- I _yL_Cj L>k : £3 I _yj I Jal>- 

Jj j ./?«J I UiA ( J-J> i^—~ jj t4~*ai*-iJl 

X-ij) 4--^>=-iJl J-f- t ii^^aJ I p—ul J^Ufl} 

j_jj "tr^! j^j^' J -lt" 

£-L>-j!» J fs^JJ t^-d-^^aJI 

ij^Us} jl oL^aiivJ. Jp -b-l j 

|>Jl>t_"....-I) SJ^-Ij <L^>*Ji Jp <Ul^ta ^Lwl 

C Ujj J C. Simon jj^~> SjiS 
jjJl «La Bataille de Pharsale JL.y 
cSl^JI Jp, J»-JI Jp t, "Jij 



j* U J£ ^W : ...,:l 1 4jLiJI ^ J-JUtiJl 

i-j_Jl ^ S^iUJI 5JjL_JI ykljAJU 
.iJVjJl 

CO-REFERENCE ilj£lti 
CO-REFERENCE 

U jjh 5Jb»-l jJl i^va^t-iJJ dU^iVl 

isT^Jl J iSjj xj Jj£ ^ 

L^>b^ *u J^^ioJIj JjJ-LaJl 0j5o (jl jj^*^ 
Jbj ^^ui^J Oj^J JUJI oJLa Jj t l-b-lj 

-bj ^> liJ 1 Jjj O j^vj jlJL^S \ j-«-J I 

.st^Jl ^ Ll5U^ ^j JjVt 
ut ^S" ^i-i^Jl ^j>-I ^<Jl ^ 

ilbJ *_jL— 'I l^J jl . y»l jJaJ I IS-IP (j^j-i-i 
S^SoJI .^^ilJl ^UaiJI 



4J| 



iii^i ^t-uJIj i^j>~J\j it a^J\ ^ W. Faulkner J^j> 

i^i J-=f jj ' o"Ai jl^sJI TheSound k_^iJI iljj 

^ ol.. :1 I »Jla jl UjJu (...las' J^Jl ^ Cj^jS p-l «and the Fury 

^JUl jJUUj n_o-l5ai t-iSjJ ^ISoOl I^Up S^kJjl JUpI jl (*u_J 

.(w^-ijJil) (.ljuk^.1 jt (.^ JL»Jj SjJIj J* il^jdJ 

^ Kafka IsOlS) ^ J jStl ^>Jl 

ADDRESSER - DESTINATEUR J-jJ ^ ^ , ^ j^^j,, jy^ 

J i-»L*S\ J^l j» >^ IfcJI SjUl^ll jt (i) ^1 wiwiiJI 

J-O-Jl «A> . ij-JI jvJbj A Garetta bjU lit iljj ^ 

i»^o JLiJ Jlc JJaJI JliMl Ait JpL_j l-Ls>j ^\ pjJil OjJ <y <. (• J_>^Jl 

JU- J, jLx, US) Ijy J-^JI 0_?SC; ol • JiVl ^ 

■u_i ^jiyZ UL^f_« jl (^U&Vl jl jtiJI 5JISC.I (Pierre Dac) i5lj jL. [jJcu-l As j 

SJIj^JI ^ ^UjJI JkJl JU- ^ DblSCi N">U^I oUJL i_oOU)l 
.jJaiJJ ij^JoS :«Pensees jlSoSlH 

(jij 1 jL-° 1 ii yv> i 4JI JI-j^ i LSjli ^ ' U^-jj Wrjj t>j»" (jr^ 1 l ^'c 

ADDRESSEE - O'j Jiji ^ ^ . . ^ , ^ • ^ ^ ^ 

BESmUTAIKE t ^ ^ ^1 u ^ «^ 

4JJ J-^JIj J-j-JI J^-~! ,ci r ip W^jj | jj i S Slj^Jlj 

jl v^—^w. U^^SC ol ;>SC-. jljjjjl JLid ,y Jbjl V i J*£ 01 Lj_U 

,_UUtJj 1 <J i5j_r*Jlj cSjl jJ I ji— 'I lS^j — II 1^ ll-L^I ljj:> oU- J I jUii-l Ji»j 
. ^JsU«Jlj jJSiuJl |v—l (^jljsJI lj-ij ;>»j ■ Jr^-" • iil4^ 

^^1* IL-U.I Ijjj 4-JI JCj-JI oLJ u i>w»il ^ iijl_j»Jl 



J^sUI J S^Ij-^j "J (Jjj-<Jl yj**H & 

JUJI oJla Jj t c-tL-^t-lJl ^ 4~^>tJl£ 

jl iaL& jl j Awi>t-i jj^i jl JUj 

liljjil J *J ^jj-Jl 

JkJLj i J^ix^JI tSj^^; 
^jJI) JiJi»Jl tSjliilj tSjIjJl 
^>> ^aUJ! ol JS J 

j] ^p-l 4.. .^->tjJ L*jr«*; 

iJL-^j i^jtJ A~*aj^ i IJ-i- J^iJj 

DISTANCE - DISTANCE 

oUtl ij^JI 4jJlJ JJ 1 JuxiSI ^ 



J^I^*J| Jl>-1 . ^,^,,,11 ^Lkj^p 

,_UUdl j t JjljaJl ^ J 4Z-JI 

J JkJI «Jp J^asu (i-iJI S-»_jJl ^J-^^ 

NARRATEE - NARRATAIRE il ^jji 

*j ijj^Ji ,ju ji ^s*^ V lsjUJi 
'j* y*j 1 Jr 5 ^ 11 f- 11 *!! ji jj ^^Ji 

tiilSC^Jl ^> j *J (Sjj-*JI U^ri tjl^JI 

ioi) frUi U ^_jIi53I l^i ol jjLS ytj 
^ jl <J jl liJb t ^j?a7i jl S^-lj 

ilSUJI -J 



j^*t»/1 J] ( L j— J J I <Laljx3 t tiij j .,<?•»-) 

' u^c-^™" i>i J*"" 1 

DIEGETIC LEVEL ijljl ^yli 

NIVEAU NAMtATIF 

J>\ 1 ii' ' W 1 * iS Cai 

J^ll ilSU- Ji-la (*_JJUI tslj 15JUI) 
ilS^»- Lowi jj t ( oISCj- ^JJ t) ^ UJ I 

^Jlljl j^-^l U^S~ ji-b ^liJ! j^ll 

^y'-yi ilSUJti .(olSU- ^ tjJJl) 
ollSUJI ^L- l^Sl j-.j'Vl ^ 

(enchassement) ^a^-JI (j**-^ I p^jfi* 



^j^j JjoI Ajj jj Lo l^^-i *WaJ UtJ I 

jAj . 4jISC>J1 dj^' t _^ XJ j-^' 

rtJb Outs' ^IJLixX—L; Jais^ljl IJl» ^ 

( -^' 

jl (jj^a) UXJI ylil'^l flJiii-U 



iVjl 4j^j tilLJ I ^yj CUaU- SJuJI y> ^j*J>yd\ IJLa ^ ^j^jjl J-^lj 

dALJl ^Ju j-j ^jVl oXjj Uc^-^ ur^ tS-^' (extradiegetique) « ilSUJl £jU-)> 

3 s y tSjLr" ^-J^j Ji t^o^i M»j ti^-JI 

oUj oLt o_ji-lj iljW"- 1 L^'j t_5 JJ 1 (heterodiegetique) 

J oUflki p-gi X^J I j . il&J 1 jj^i*J t^t t ^jy_ Uj jl I 

<jjjL* 0^3^-" XiJUJl jaj J U> AiitA*- y j t (extradiegetique) 

aJ JUL, J^rj i^Ju^ JL-ftjJ* J£» j! ilS^Jt Jl V 

UiJ ^ ' ^jIS^J I o JU . « . . aL jll-J I t (heterodiegetique) « 1 

AjLS^>J| ,j^w5 4j15c>- ilj^^g-S L-L- V C. -^jtw Vj l^jUySPw ^ A^jsS-x^X 

Uusj 'JjSfl ilS^I j» c,i£uJl j^w, r ai^_: yJl oUj^l 

J o^^U- (1)1 jjJ ^-o ilj jr ^-i iw.^JaJJ « JU^tJl J J o yfi^fll |t-- j» M ^ 

AjjJ**> AjLSCj- 4jL-L jL^JLrf t^J^fi p-J ' _^Jl jt-^l^jV " ^jjJl)* J' t t5 j^** 1 

^LJI j-AS\ jLSj _HrL^ 3-jLSL»JI J_i-bj (extradiegetique) 

jljj-jj; ijLS^- J^-l-J ' V s j-* "^j^— " i5Jj-d (homodiegetique) 
. <_-SjJI ilSUJI Ji-b t ijIllJl . i„.UJI 

(i^^^-Jl ^y>- ^yi) l t — o LiJ 1 ^ diLa jljSllj j*OL*l\ ^JL-J jUjJl 



1 jb 1 jf-^ ' J—L-J 

SCENE - SCENE -4^-° 

jl^- J^- ^ oL*<2>s-iJl |»-Laj ^-J- 

iljJl ,y i jo!a>** . ^ j — Jl 

^Ij^l iO*JI ^ ^ U-UJI 
JjkLLaJl t j r J -laj^ oU*a>J_«Jlj 

■L. -lis . Uajl J^^-I I ^-l^J I 
^ Marcel Proust c — .j^ J_» jU 
A la jSUll ^.jJl ^^Jl» ^ 
<o j.<»'^J 8 recherche du temps perdu 
^ '•' -I i^jLiioJl JuhLJLjJl 

J.UI oJLf- L_U l l^UI Ujl jSi jf- 4; 

^j—iJ I 1 UaJ <L>Jj>*} I 4-i t^r^-i 

(ijl-i l5jI_p*-!I A^lJI ,_j . ^L^-Vlj 
jj—J I j V i S <\ jii I SjISUJ I «• 



extradiegetique) \ i 7 l ■ ■/? -i. — i 
. ( heterodiegetique 

yjCJI Ji-b ( jj—Jl ^ji-^ 

intradiegetique) 4 - 5 j-: — " 
^1 LJ <^J aljj^ii .(heterodiegetique 

ilSUJl JJ-b Ji-b (jj-JI ^-j- 
Jl (i^liJI ilSUJI Ji-b ^i) 

J^l ysj *7 LgJV Lfej ilSUJI 
(metadiegetique 1_^JL- — 

. homodiegetique) 

.(Ji-b/jyU- ) i^jljJ! jij-J 
J^b Ji-b ji ^i^tJI ilSUJl c^jb 

oLj".,,^ II eAA LS ip jiiaj jl l^5l*jj 

jl .^jiil ,_sji_Jlj i^jiWI 

L^jjl ^ I^Jj oLjt,..^ II oJLa ^IXp^J 
^liilj JjVl i^j:: — Jl : JjZi ' 



^ Jl ^jjl >iLj JjUl jtll 

JjUll jlill JlSLiT J* .oUjU. 

U^ljl ,^Jl JUJI jslia [sjlill p-ji 
^_)jjj> djSi M U Si _ r *Jl ^yj . i_^jJI 

i iiUi SjU5 tSjliD iSj' Cj^J 
.wUJI olljjl J jJS j>i\ IAaj 

^jX—* jjW^ 3 & *» *iJ»J ( j^J 

ijljl ^ ■ Ji>iJI Jl ^! 
^--LoJIj i^jibUJlj 

Jj> J j,./?^JL; Jjj-lxJI -iao^ jUJ^fl 
(JL-Jl li* Jj .jiUl J~ jl «j*jl 

ojLc- R. Barthes OjL jVjj ^lii-j 
(code li-JLjjLJI S^L.t, II" 
Jp -Ux«; ^yJI hermeneutique) 

. i_ji^5^j lj~*"^J (J^^ (^-~-2J ^~~~iJ 

; J j-J I J J^aiSj JiJ U . diJ 1 
l-Uj . Sjj-l»«-<jl ijU-ll e-jllSJl o-l — » 

ji -LoJuo jl iji £jj-*J AjU'^'I jo-sty 

G. c~~>- j\j~r yrj^ -^J 

:5Jb-lj Sjl* J iJJb Genette 

l$x£J j c U-a Jii I US b <wajij I jJ>*J » 

lsJLJ I jUS-Ml jit . « U* jlSI JiJ 
isUi! cSjJI ji-J^i Vj I Jj_JI *j pi 



i^-*>Ua^>l ^ Si jL_«JI o jjo J^J j - jUaaj 
y jij l V-Jl jSl l i_5^ V 

J2j jl V <• _>U=-JI J 

jl V j jkJl J oU^^Jl itj— Six 

Uliptj t _ s xil O-s-vaJI ^XjI UUj — j 

piS^Xi ^jl^Jl ■H^ i] LS> 

^Ul JUil f lai^l Jb Jr^ 1 ^ 11 
( l _ r ^iJu t jl_p- t : jJill) 

KNOWING - SAVOIR Si yii 

Jij t j j..».y? <J I *u^L> JL^2jI J5 



<U»-J» Jb^A^J UxSl*J l^gJ 



U5" t I g '» SJ^iw^Ulj tilS^iJI ^_-i^Jj 

jl j=ijUl J IsjIp jt I3l~ jJU 
iC^^OJl JUJI J US) ll> 

^sjj i oU jl^Jl Jl tSjUJI i>-U- abj: 

jl iija; « ^f^oJI o i-» lSj' Jl 

J « JlX I ji; jJ » il jj . l5>S-1 



^1 4jI^>J| ^j^- lSjL^' tij^H 

SL>-Li<Jl tjiitj ULw^l ^—^ji *^Jj 



scenario/ ^U_-Jl ^r-^J' jJLp 



. (paralipse) h> I ^y*—i L° 1 
J. bj*3 J aIjo U 1 illol j-f-il 
Michel J:* u * JJ J Verne 

iia t [^jUJ I ^ ^^ii-l jj-^ Strogoff 
. JkJ I jt t ^jU I J«a^ I 

1*) ijjJI J\ tijljJI ^ ii^JI 
• ( JJ^~* 

PREFACE - PREFACE Z*J& 

.UL>I ^iJj_*Jl j-Pj c 'biCJl t j_p 
Jj>-JUJl : toJbJlP ^J.^' ^^Jlj 



i!^JL»JI ^jiLSiJI script 



t" 'f 



^ ^1 lil^ ^j\J\ 



1 J_^UJl , 



1 o" °-> 



v LUJli . v LUiJI Ji-b Jl 
^bJ! J\jj$\ 

^•j-Jl j!5 UK j -4jIj^JI ^1 

j-H-jJl o^aJlj SJl-j-jJI Sj-SLiJl 
V J^LiJl (^Jj - (monologique) 

. (dialogique) js- 
J^b L^-^jj ^<Jl < u^tj ojU- ^jJ} 



■ <j> >^"' J l^-*-^ J L» Ji *u5Uj 

JJVjJI £>Jl i_JUJI j~^> IJ-i-i 

^i]>JU .^-^1 oU%Jl lij 

C-i J jA lSj^ ' J 1 J*^ f*" 5 ' ^ ' 

jUpI U^Uj IJ^J . ipLkU V U£JI ^wi>J 

jLSUJl Jp [JjJ . .t^jJl i iMiA 

j} I UssjI iiL*j . . ^» j-J i jjS^j 

J J • j,p*d £«d 

^y^-aJl" y> JtJl ^kijl 

l&J^Ji iuyJl <->\>% J*aJl ^ CmJI 
J C, -*Jl SjLiVl oi-* ^ JLvaiJl (^^-Jj 

Ljit J^Jj . 4_i to oi^>tj Jj t apI 



*blj~aj i—^lx^Ji ^"\*J>j\ -Cli 

• <^ J 

j\ ^ t^JJi jym 

ijj^i ^ ^ jUz .>! o^-i 

t ijwa^ji Li»u%Ji ijoj t ^UwiJi ^o 
■ J W "h^yj <J_^' "^jj ' v^'j 

i«3Li*Jl J Ifci^ ol tui^jj 

: ( 1980 o <. jbJ 
y»j - i^LiP suJi ^ J; i iL* 

ij^iS LgJL^J j c L^li** jJj<j ^j-^l i^r*^ ^Jt^ 3 
^p^p oui ~ I^j ^1 ^jUjJL 

oSjU t iit-a A^-wi j t-ss ^L«j>- frtj-Sl Jp 
Jl 4L*-j jjj *Li\ll o Jl» ^j./>j 
aJaaJ I jl I jJ ! . <uk^J ! l^^- dA3 i 

j^5J ilSJ ^jJUJl c^iVl J i^aill jl 
. « IjLiiJl U ^Ij o y*Ui* pJipt ^ ^jJl 
t-JlSCJl Jl iolLjl JU J 

^-^j*- t 5 J-<J I j»JicuJ 1 j^~^> y- 



OlUiaJl ^~^HJ 

. *u3uij (jjAJl Ji^J i*j*}U 
G. Genette o-j— j- <_r"_pj 
t ^Ijjl 4*— J J} l^. Q .,.. gi <*2Ui<JI 

Cai^ jl i 4 ii i i) j_»J 1 OjSCj 01) ialioJl 

oLi^> (5-Sljj jl l>T 

pjlij . ( *ij y> t 4_oJb j t rtj-^l) iU-AjLjJ 
Ijl) Jl i.UJI 

5_»3_L> : ( postface J_j JbJ I L_jJl^J 

^yi^*J» XoIjjLo to ^j-tl^J I i_aij^Jl io-Lio 

5jU-)/I ^ SJLaStl i.liJI i_isltj 01 

^jlz Jl (isU) jjSfi Jij-Ji ^y. 

Oblla* jl t 4P j«i> j» ! ,_j*J 

OK lil (iAiJl cJiLiJI c^j^j^JI 
jl a-~aJ^\ y S-Pj-^^> v_jLlJCJI 

^JlSGI ^ly tC^ojUl oU^Jl 

. ( £yj>yA\ Aju\ J* j?*P jlfrkl) 

^.jbC ji c-jLO juji Jij-Ji 

i S»lji!l Oj^- Jp JpL.; ^yJI oUjWil 
t aI^I^j t_i-JU]l j Ji> : JjUjo ^j 

<L-M *Vj~» L^J^I oUstf JbJ^J 

juri jit- tOijoJi sJVi ^j-i 



UjtjLU J^ 4JaiL>i^*JI t t > >t ^ 

otj i« ^U; ol Ml to^-d V ta ^UJi 

^25! ^JL^JI c^SoLiJj coliliiJl 
.«..l*U»I Jl Jo'Vl 
5jL*j ^^£JI IJu» ^j-^j 01 J^*jj 

J ^iVI 0j5o 01 J~j L^j 

li* J dUi oilt ^lj lj~iUJI 

^ 1 ti-^l jLUl Jl <y £j^> 
^\ Jl ^_yJI ^oSfl Jl ^Ul 
jUjJI ^ d-.Ji>JL laJ ^ . v_JlS3l 
Jiu" r ' t f jJI yJUl J OmJI 

J Lsiy^\ ^-^Vl ^j^-j Jl 

Ol ^>P 0>U)/l Jl ^ i^JUJl CaiJI 
ti^aiJl J ^V? . ..at j*_a>L« t_iJj^Jl 

i«lijl J. Derrida IXji ilU- i_i^j 
1 SjIjjJI Jy ,_^>-»j <— 'ilS J=j ^ri- 5 '" 5 " 
JUJI JljjJI J^JI !>• O'V 

Ol ^Ijj .iJMjJI al~Sflj olj-aSflj 

Ji> ^1 lil VI OjSC V J^JI 
SjjUJ I : JiJ I ^ ■up'^t sjlpISj jiJt; 

jjli^ j_p J=i!li * Ji^->JI (Sj^j 



ijjo t JLalJuJl ^ J^U- 4jL-^>u-1j 
t i^^Jb t jJiSuJU JaJ jA u ^LJ\j 

. jjJ Li I jJiJ b JaJ j-o -Ifr^LoJ I bjJwO 

^jjLIjj . q£>\j L^oJjL J-g-J^^J 1 Liu 

JL>j tJLMUl ii-^Jl JUi ol -A5l^Jb 

SIGNIFYING PRACTICES 5)b 
PRATIQUES SIGMFIANTES 

J. LiL.T ^j-^ LJ c>b>c. l ]•? ■* ^ 

V i-jL-» J^J I o\ JLfi y> _> ' Kristeva 

Jp Jj Saussure jj— 1 _r^' 
UVl 0a»- <J Jj-l-^i cS-ill J~»" ^j 1 -* 
y._, .^U^-Vl jU»>l jjbj y-% 

"i jL jio j-iii; i^Sl iib i~.jL» 

ACTOR - ACTEUR Jiii 



<J-^-y> t ( 4.,-5.~5„^J I lIoI^^JIj a ./? a II 
^ I J j.s^a,l I Jb-UtJ jl I J„..l.,„" 

43 I .i *_jll£Jl Jajj t La_Lp jlJI 

^ iUJl jL, i (JUL. ^ lf>r jtf lil) 
Ji-b £ _^ JbJUJ c v KJl ^jLJL- 

SUMMARY - SOMMAIRE 

IJL4J t li-^ !jii>^« ^ _r^-"^l >^l* j — II 

^JSO Aj j _j^»J 1 ^ j^-^ ^ ^*"*^ I ^-^—-d 

j^aJI _ r lp j^iJl >^ljl c^i 

61 ^\ SjLiVI jA>Jj . J ^r-JI ^J^rl 

P. Bentley JL^j jLi! Jii j . I* > j-JI 
j^ijuJI i_jSltj j^»t i^Jb-J jl» :JL2i 



. j^ju-j U J&-\j ^ t^Jajuj <■ role jj-iJ 1 f >^ Lo-Uj t 1 

<uL ji«-*Ji i-iijjj ^jiCojj . jiSo Vt j 

PERSPECTIVE - PERSPECTIVE jJZ, ^^,^^^,^,1^5^ 

ui — Jlj jJi-Jl ji^Ai ' li^jj kyj h^-^t} 

jJiuJl ^3 y _ ~<m> JbJL^J .jSU. .ySU_JI (JLJ I Ji-b IL-li 

^1 iljjJU .iwJI jUi-t* uH'U 1 l W j' (j^— > 'M ol jLUJ 

^LkJ^II jli- JjU=; ij^jjJI V OjS^j jl -cSU^j tCj^j^JI) jlyVl j< 

jlj % A-£-y^>y> X,\£s- j»u! 4jL ^SjlaJl -L^r*-" jl (jlj~>- jl oL-il) 1^1^ 

i__^J 11 ^ /.si I SjIjj J U5) singularisation alyj JUjj . (_ rr A«-)l) 

^Lk;NI »Jup Jjl~ jl li* jl jji ,y li— I 4^«j Ji»-Jl 

J U5) ijJbJI JjuI Jl ' ^ Ji^ 1 J a" 1 *^ -Kr~LJ 

. jj-JI (jSljJI jjJiiJl i-ikioj . lls-lj liej^j- 

U ^(Jsio ^ : Jlj !l ^ i r -* H jj-Jli :lil>JI oU&JI ^. tJi. UJls-I lil 

J isji <y : Jlj-Jl J^-J' J a* ^-^ Jl ' JiJI 

J^»u J liljJb :^fi\ Ji '^LJI Jv»u . Ajii; li-iil — " "b-^ 1 

c>JU jjSi iJ^JI oSf i ot.J~JI J* ( jA^Vl) yliC, djjJI J* JiJl 

. IJ;^ j-tvlj yiJI . il->tJI j-i-^ Vi V-o-s— i-T 

Jl o>i ysj .Ifejji ^JJI ^UaiJl J_^JI i_JLi. i|JJl J-^JI J*U!I 

iljjjl .al~- jXa. J^i- ^ ilSUJl j*) <JI J^Jl J*U1I jj>j (djJJI Jp 

i^iO :LLa« :oUJ»UJ sLi^. JS^Ijj jt>j* <--»W>- Jl i(»lj^Jl Ji^ ti-jJl 

(fctli- j>! ;jlS_^. 1 jl 4i-»p) v_— "b»j ^JJI < _ s -^>LHJ 1 jjij oLkl—JI 



OBJECT - OBJET £pjJI %_yi>°y 

oU-Jl il?Jj <£j j^S" ^j-^j-Jl ^^a^ 
. Ja*>uj jl o j!!Uj ( _ 5 xJ 1 A-i-^ jj Ij aJjuiJ I 

iuJ I J^l jjJ I Jb-1 jJ I £j-^j* J^Al 
U (jip jilaj j> j «. Greimas ^i- 

ji-VI jb^p^J <^ ^1 J-° U-a-i^l 

S I jLJ I ^ S jXJ 1 jjLo Lii» j . "Cj 

4^>-l_^> ^|S^j . <uJU t 2£r~^ l~-< , -l I 0^ *r*v^l 
(oUki) jljtl 

. JUuVI 

( iiji j t J^^P - ^^aJl) 
THEME - rHEAffi 5p 



' *ijb j' <ijlj ' ^JjjJ' ^U^- 1 

t aU . i-j I jjj I ^i*-iJ I o Xa Oy>j 

I J^<J\j t(Ul^j) :oLva^-iJ! 
^J.W. ./7 • jl Greimas ^Ujj-p j y, 

i-jj 1 ' WiyM j 1 —^ 1 d 1 ** y 

^^2^11] ^i^^-JI ^oLj^JI jl t JjLJJ 
-Up iblS^sJ! OjL* L*_h>i t tjjj . 1. 1 1 1 
j^»U_^ <Jju JkJI g-Ujj j Propp 

. ji-Vl j-^j j UaJ^I jL. 



Aju VI a5b»i V itj-^j^JI jV iSJb-lj jl 1 Slifc— • 5JMs S-l^j i-iJjj kiL.Ui*Jl 

.Jjklj *USl J^JI !dy >U1 j4- OU bV^" 

jV iJ^JI <jP Sp^jJI i_ikiJj o-l^j J}J J^-iJ oU_j*^j J ^itU 

Ji-Jb J*i iiU»Jlj S 4P_^ij^Jl jl J_^i!l L» <j» . • iJVj 

. 4SC^Jl » ' Cj\±y~~ « o-lp ^ j_j£* 

jSl iJ^JI Jl^-I ^Jl U-jIjiJbMI (^jX—JI Jl >S j^>j ilji* "»-^J 

. JfoiJI OjW" — < ; '■ : I I jt_Lk-^2-^ J-LIa-d 

.(iij^ c : jJiit) ^1 j^S/l ,_5ji_Jl Jis- macrostructure 

MONTAGE - MONTAGE ^^^j, ^j, ^ microstmcture 

v yi Jj'Vlj) j-t^JI jl jA^Hl ■ J^JI o» <y iT^JI 

{^JSU\ U^iiJ JjJjjJl ji=^J A-iiStl ii^jU) ^jjucil JJ^JI jU»l 

Vj .ia^l l^'jU^I j6\ iJUi_Jl y <.X~ij)\ 5SC_i J paradigmatique 

^tuJI ^> ljJ5 J\jjs\ gtJI Obi., .>iJl fOi' J^i- J! >JI Oj^ 

Vj i»lJL»t "cu^i y V 4 JUj_JI J^Udl jlciij-JI ipj^JI JJ»J u! 

Js_, J^Ul <\y^i *£M>r . i^^j^l jj^Jl j-^ 1 ^ 'liV-Jl 

IJL»j . i_jJj«Jl -u— jj tjJJl i— ^>Jl »j* '-f^ <-iiSy syntagmatique 

i,y«-i»ll j^^JI Jslj; <jl O 5 ^- ^J^ 1 l5^>^ J" 5 ^- '-M'j jw=>U-«Jl 

^lij tojJliJI oLJjjJI J U5 .i.a»JI 

41P ^^-i L" jjb- ,_jSb^Jl ^I'.'-^.l I Jj^li i_jaUJl S*_^ij^JI eihij 

JlC- ^UleJ I ^ jii t S1j-^J I Oil J^i I il _ r -..t.,,.l I JS UJ I if j^iyJ I J 

l^i-b j lljAi" i J^U I dy?\ ^5 1 _ n _JJ . jj I _pJ I ^ ijli ip_j^«j> ^ bj ^ JJ I 



jl J. Joyce l _ r oj>- j-*^- LSjii 
j£i ^ ^jji K^jkiJI jliJIl ^ 

. LJ iZjJ^zj L> J Aw2>t_LJ| J^i: 

jij ol LJ j-^j 

<— 3 o*J °-^'-> **'->-> a* 

^r-J Jj^" ij^J ' s -^b 

^ I jLj ^Jlk^ixi L ^w_^>- _>bj-l Xai 

i^ylillj i jt> J jLj5 (^j^o 
*JjJJ M l^U LU-b 

.oljjij fjiii oSo., dj^w 

^bS J L. Edel j_,J JjL- Ji j 
The Psychological <L>- jJ jSL-J I Call I » 
U-ia t j^JW.,^ Jl j_> _^>JI "Novel 

i^-JU JLJ-Ull jyj^jjl -b~b-J J I 
i^J y* J^ 1 *^-> J*-* ^ 



j£> oil^L ££jUJJ ^o~J J-^J olal^j 

ibS l5 1p jl i (»*yjj JdJ 1 --' 

(^iJb- i i^jJt i J Lai I : jlijl) 

interior zJ'yy 

MONOLOGUE 
MONOLOGUE INTERIEUR 

iilll jl 5 jUiNI juUI y djS^_ Ji 

. ^-iJl ^.J^ O-fJb ' *— ^ 

jLCa JjJuJJ *^Jl5JI oJL» ^JUu'j 

^yyJ\ ^jUp ^L=XJI f 0^l 

■tjj^ y-^J 'Os'^-r* 

^ij—Jl c_>4i<Jl lj* iljj 

. U i'. . * JjL>j lj 

^jJjJj^JI 5jL_c- j.JJ^L-.l Jjl 
(E. du jijU- jljil jlS ^l-ill 
Les jUJU oljj Jardin) 

jijU- <-jy<ij ■ * Lauriers sont coupes 



MYTH - MYTHE 



^ <LfA*£ iilSo- 4t~«Jlj . iJjiaj Oi j>jU^j 

^j-^y t L. Strauss 

*UJI „Ju ^ i5l£i>-Ml ,JUJI 

t tAi* t Ota ^JaJI • ^-isL^VI S ^> J 

^vsli t Ljj-^aP 4i-<jl jS^* 

>tJ £>^>t*J I Lg_J Jj>0 ^^iJ I J J g ■ m 1 1 I 



c^^ 1 V Jr-^ tS^P-lj v^-i 

j .' jj t. iwait-iJl jJal jj^l Jl>- 
i-i£dl oi-gJ ^Sfl J. ; . : .W;U j 

IJL4J .ijiUI oUKJL 
(j—^j W^'j^ i^"^' o~°^ 



i_jjjL-.^lj (jli-ljJI ^jjjjj^jl 

. ,_5JjiiJI 

^Sj^t ^ ill Jj t J y& I 

4 : : g7 1 1 ^ oJla c : 1 j .^Jj-*JI 



U^UaJl Marlowe jiji* ij*:\i./>\ 



^1 (Don Juan) « jlj^- 
i-^j^ oU ^» 15 ">UaJ I Moliere j~S y> 
^\ (Faust) ^.ji 



1 4ijjL>Jl ; jJiJ 1 o A* . lj5 £jJ N 
i iiiJi Ji jUi ,0* J! ^ j^i 

_j! 4~pU^-NI vrjUJI 4j-b!v« Jl Nj 

. 4«~jiJ I jl ij-E-ljU I 

JuJl>JI ^UJli -J^J' .r^ 1 

Lft-b^lj J-f^J 'Ullx^ta ^_Sjl*^> jj-J 

• ■k^r ^ "^J j! tp>_) 

J. LJ jjt "ULali ^JJI jj» 

j_*; j SJJJ 1 J-^jS «bt J^il :Kristeva 
J^)/l i-li)/ IfcJy" 

S^UJIj iiUJI JljiSlj ^iUJl 
^aUUI ^jIj O^jj ^J^~ Jjj • aaI^JI 
ij^j ^Jl i^L^I iJiJI 
(pratiques JJljJl i— »jl_«_«Jl : LS -»j 
(productivite) i-^-Ul^lj signifiantes) 
ybUill JaDlj ( signifiance) SJNjJIj 
(pheno-texte & geno- ^yJI J^b 




TEXT - TEXTE JA> 

^y*S>s-a J^ Jlj i*i5" *J L*l) I jliiJ 

. (corpus) ^ yJJ I JiJJ Oily> ,_J-*«J I 
Jsl i<J5 Hjelmslev t_iJ — «JL jityj 
jl jsJ I t J=iJ I jl _>iiJ I J ji! I J* 



J 1 p-±' 



J^UI R. Barthes OjL jMjj jjLij 

Db jail i - 1^-"— J' y» J^-i-j 

Jj J^UI Jl iXjiJI 5 _JiJl ^15 lib 
l _j~<J! ojwa^U t Ai-i^Jl ^»j^-; cj-ii-l 
Jj-b ,>Dl c^-j c^-H S>_J 



^ ciiUI ,UI J^ Juy jl 
^'11 Ui i<Lj>Ja~JI *U>J1 ijj ^l^jul 

• U. i>4ls UU-i 
ENUNCIATION - ENONCIATION 

jlC J (Ul) ( _ r »_ j 01 jjli 
. (OVO J j (L») w~ 

OICJI jji, ( JSoJI ^1 ^Ul .!» 

. Jj^l J«i 

^ J^'H ^Ua^i* J jl ilr^^i 

I i j__^J I j 3JLUJ I _> i~_iJ I i-LuJ I 
IJL»j .ol~UI J* JkilJI Ji 
ij^ t JUsjNI J*i t J-o-lj U-i t Jo-^j 

^jjj U ,J^I es-^' '-^J 1 ,U ~ J ^ 
iU>- ^ii . g-Uj../9<J I tJLgj ^jJI 4JUUI 



oji»j . (intertextualite) J^luJIj texte) 
t 5J "ifj t i_,U- 1 ^yU- c vrbJt : j 1 ^') 



PHENO-TEXT 
PHENO-TEXTE 



JLjj J jLi ^JJI illi y y»Ui!l >UI 
gj»U VU^-I <J jU^" i^jJIj i ^jUI J jiil 
^1 j^lj JYJIj JJ^Jl 
. JjiU J; (JjiJl ^) (J^uD ^ N 
J. Liju-j^ LJ yr oUJiw^ ^ j 
Jsill J\ ^^S\ j>UI J^Li y«j Kristeva 
■fr&^l ^ IpjJ »jUpL 

GENO-TEXT - GENO-TEXTE J^a! 

y-U J. Kristeva U,.t...,.j^ LJj^r lS y 

lii. Lr J J^Jl jl ^Jia^ijl IJL« 
ojUx^l k_~lko ^!A5' jjs Jj t UJa*wi 

JJ V *JNij OjSJ J»-l j» 
o" *5-r o^ ] J d r 

Mj ( ijj »^ J*5 *;S/) ij^UJ jwi^ V 

J^aU I t_iL>oj . ( ^J^J I ^laiL U-» O jS^j 
Af-ljiJl J ii^jJI ijJI jjp us^^J' 



c lijJdl jLc- i^jUII JiJI y 

i_j&Ju ^s- ^jUJI ^j^lo-ll JLiJl 
Uji Jij -krjj ^ ^' £-^l_^l ^ ti-Li 

J I 1 g ' a *ljJJJ ry I | t j , f c - <Li L_S_J 

iL^ SLp OjS^j JiJ U . !±j-k>c — J I 
jj 1 j _^5^il I ^\i> 4-3 1 _^<J £*i^tj I 
JjIjJI j^tj 5Jjl II 1 *_iJI if=rlj-J 

. J^aUl i^s"^ t - J ^™^ <^'j *■ cg ^-r^ 2 -' 

p-JjjUl i-iLiiS"! aJ«j t Lf^» (jr ip 
Jidl ^ V IJ^J . iLU o ol Jb 



o>j pXxJl Ua jkJl jtfl 

^juUa J. Dubois l^jji oL>- _^Jlj 

jj* o-LjtJl A3 L^Jl Jllo) UUa« j^Ji}\ 

■ ^ 

aJy ^JUI jJjiJltgl^l 
ijy icjlki- ciJVi ii>lil : ^1) 

CRITICISM - CRITIQUE ^2 
j^asj' iJIj JiJI Kant c-il? 

J_|j t ^^—13 t^J^j^J ^1 t w 

Jijl 1 _ s JiP ijjjjJI IJl» J^J^ !>S^>i 



. la jtjkuj ^JjCj UjU j _^aj . y>-l 



lilbt* LLlis ^r^Jl J 2 *^ l^tj?"^ 
^DlHj jl A~y2j>tjJl j*-— 'J p-Al—J jl 

t (. . JJJi Jjo .. ^ . . Vj!) ^^Jl olyX-*. 
( y 3 J>^) L^U, M j^J 3UJ1 ,LWI 

. . ^Ul (. • - oLfj^Jl illuJ 

i > j^a> * ■/>■*- ■ I j»JJij i jl t ( *l jj 

G. c..y> jl^r Jji U5 t LJU 
(^1 11! lis^j jj-^j jl *■ Genette 

4^j> j! ^J^Jl j^>\^ Jl " 0J Lil JS 
djlp . aJ ajIAj jl 

JL-J — !l JJ-b (situation) 

^ ■ J-f^" j J^J 0l cf -2 *^ ' 

i_i^jJI ^ JjiJl Ul . lij^i. J/iill 

^yj ^JUj jl ^ 

l J I f»l JL>tl^>lj ^^j5v-S»c_a <_jLv^jJ I !-*>-^J 




DESCRIPTION - DESCRIPTION <Jusj 

^Ij^JI j! oNUJl jl *LiVl J^' y> 
HjlSU t L^jLii jj Uij^-j ^ jl 
3 j^J\ ^jl _pi Ji . £JL) V 

iuUgj o_b^>*J _p~J^ 4 iUjlZad I J 

. Jjj..1tJIj jUijNl t j^>tJ t^ji I 

; L^JwO t jJJ 4jlk^a l3 j& li^-A 

^jjJI (aspectualisation) JUJl jL. - 

(..(^Jl CJjJJI c JSCjJI) Oj^jJJ 

^5 JJ I (mise en relation) 5J*>Ull OLij - 
Jj-b jj-^jJI j5 j« j_<u ^jip j.ji 

Oli j^>j O jUo ^J-C- jl Oba^J !j jl5^aJ I 
'{yj>3 ojbcL^Nlj *U^Jl (J">U- ^ 

»Xp J ~JilJlS' jJ» j-J ) ^jiJ I j i> jlj^J I 
.(..IJ5 

^jj^tSj^Jl Jj^J jl ^jLv^jJJ jj^-^J 

jl ^jS^tJJ t 4>ajUij J I 4jU^j C—P- ^ 



jl\ oljLi^l pJZj oU*i~i)lj ijj ^ yJI pL-IS/I ijj^ JiJ 

jj j . 3£->JI jjjSJ J -LpL_; ji >JI Jl ilj jJl J <Jl^j}\ . jlSUl J 

J JijixJl R. Barthes OjL, jj j^pl . ^iijJI Jl 1^1} ' _^Jl *.k> 

jyjl (informations) i_i^_«-<JI *J!Jl; Ii_p-U LjJMi- ^ cSjLt" j-^i 

i^SIJI Jl UU^L> fl^lj ,>UI igiUI J^UxJl p-^' i jyiuJI *JJI 

fJui; ,yJl (indices) ijLiVl ^LjJIj c J5j i J_^LiJL i JjSlI il» Jl 

IgXjlfcj lib-V *yj l^-«-$j J^-*d ^ J"- 4 ^jUtj t (Jd-*-*-* £° i, r> ^ ' -^"^ 

j» ^£ J*j : ^JUj>- <UJij — 1 3j-°j Ji oUj-^s^Jl J_j^=j ol dlii oL-i 

. S^oSlI iJU^JI (.UiJ Ji-b ^jKJI .J^^JI uK, '^jUJI J jjy 

(■j-jl J^-jj «— <«— e» _jJ 1 >UJl i) jU^i . ■ojUij'APj 

ciJL^JI Jl Uu^J -GlSL. jj-Jlj cJJlfcj 

i_iL. Jp- Jl eji^jl is-L-» [jS J iil^. i_islfej > — a-^j-LJ 

^jJI SJbJL»JI Jl ij-JI jSU* ^ ^isUij ilLjb J^j tiljj 

l>|jia-.lj tiSL^JIj i_^i^iJl o53^i : ^yML UjUuJ 

..i^iiyi jt JI (J-y JL">1Ij JliU-H jl-uJIj .L-lSllj 

l "fco ._j.,.,ll^ iJSy^yJ\ jLiS-l 01 J; .l^-jJI_jJ flfc£U i^-S^ oLk^5 

. ijr Jl j^Oll J U5) ^ J jiljJI v^. 

^LiVI J-L>J ^jl^xJU- j : ^-lijl ^ii' j - .(ii!y>JI 

Ci-I y -Ojj Ai^SCj (_S_U 1 JI jJt^J I ia_>=^JI i Ij'jc* J' i^i* jl *rKL)^ J' V'j^ 

£frJ ^-^11 J-J-j" ' }y jl J5Uj J=j Ji J)^l JiJ^! ^ 

JlJLj tjjj-lijlj jiiil jJjj (_^l^-^ • i_s*^-*-' 

.(^j ,3^ t jL- t JJi : ^U'^l Jj^- i-jt)UI 2j^_^JL. 



^y> *u!j ,_yip * JfUt*Jl Oj^i tjl ^j^JLSh 

(^JpL^JI jlj p-lp ^Jp ^-IS^uJI 
J..,/?.g,:,ll Ul . jl^sJl ^ ^ jJsljdl 

Jj>-li J» j g j . /lT-a- a ^*}\£^ ^I.X>eJwi! -LLP ~ 

j^jjj I Jli tils ; a^-jU- ^^j—iLij ^ > y > 1 



: r 3 



UJJ 



L^}\ ^iU liU . U; ^p J\y\ Jl 



SITUATION - SITUATION 

t (co-texte) JUd'VI cJ j <J! cP^-"j 

. JUlMI Jxi; J^" yJI 5 jjiJlj 

4iL '^Js ji I L. Prieto j-e^ >-jy<i 
j-p j^bjJI F. Frangois 

•CiUj [jUaj ^ £*J>ji\ i J-*» j-v2^ t j^»J 



:JiVI Jlc- S^A5 jU. J j>lki_*j 
j! (JUL^I ^iky?) ^hO; u^u. 

i_isU?jj t Jackobson Oj— jjSIj Xp Jiiil 
,_yk~" jl (Propp «->jy 5jLS0>JI 
. ( Hjelmslev ^iJ — Jl,) ^viljj 

La Morphologie ilSUJl L*-jijijy> 
ip- y> * I J*j l^iL c i du conte 
jt J\jj . iS^>JI <£yy J^- aJVj 
i^UJI ^jbjJI ^y oL^jx-iJl ^ijUij 
I 3 U jl J t i>lSUJ I ^y ^Uj 1 jJ I J 

tJJa-l !— »jy"l ij'j*^' ilSUJI ,y _>AJ 

ijyi R. Barthes OjL jj Ul 
jj^idl ol-to-j y S-b-j l^ll uJsy'l 

jji) L! Jli ^sxi . ( hJS t iL^JI 
_x=— T J jlui ^j-t-r J ' — i^L^J I 

c (( <d _)Us yip 5p_^vi_^JI • 
S-b»-j (J^—-* l*2y*J ft <Ujj! b "U-l^ jls 
<Cp ^yp M J! LLs*j LgJ ^ t J 

Lli ji I p_~JLj . J-»y o^aij 

Lfc^—.) i_*-UJJI J! i. — ~ 
^1 I+J i^JjJj (^lylll 



.ij^Jl iyUl yJjUs ^ 

J! trr^- '^--^"J 't^-^' 

(i]U ibO olSUJI JilillS 1( j£xJI 

yM ^_Ua^a» ^l_^i*JL^I j^A^tJJ V 

y& U Jj t ^jLJJl JUmJI 

• iJ^j — 

i (Souriau) (Polti) ^y, *yy>r 

iS^A jLipI Jlj 'V-j — 

. ^iSllijJI elf] iSl^JI oL-S jjl 

Ift ji^. yJl jUlVl .jTjl. ^(jS^ 

*»_1» L. ?(jjJiuJlj «L_JI ^ J_>2ll 

? ti iij^Jlj jl jJI ^ i^Ull oU>UI 
45">U F. Stanzel JjJU— j;l y 
^jlyM :i i i_ r J\ jJuajbU i^-L.! ^iU; 
^^Jl J^llj wi^JI jjl^lj pJJl 
iS^s>-\ H^-j 0-° ^^ a '' l-*SUJI ^r-^ 

(JL^ t c JUM : y»:!) 

FUNCTION - FONCTION ii-b j 

^LwJIj aJLJJI ^y £jL£ ^Ik^a 



Ji' } wo 

jJlijJlj oL»jJlj oljiJtJl :ipj— I 

.^J^Jl ^1 J Jjl-tJI J^-IL t 

Jp ZtJiC^i a jj^sj j\ t -Uj Ujj J?t— i ( 

jUkiJj cUJ^i, ^1 i.lJb-\ll i JsSfl ( 

J^^j ^jlijJI i_$jlj l-«^~-; ** _ ( 

jjli^l Jio J . 3_^>i~i]l j-i- kiiU»-VI , 

V ^jljJI jl J oIjIjuJIj Jia^JI , 

j! J jlibk; j t^^ai^-iJI -CLp- Jj^j i 

i^LJl i.lJO-Sll ol^JUJl w^lS 1 

.;>UJ| . 

PAUSE - JM£/S£ 

JaJjj ii<JbJI jSl i jjv=J V i_i*_j3tj 

ji-jG cjJi — ; jjji loiiioji 
. vu^-i j j.ai.x-J! ^Ui 



o c ;is3 

Ul t Tomachevski 1 _ S S^ — iJ-Uy jip S _pJ I 
Jup ilajl^^uJI jil_pJI ^-iUi^JI 

Oj^j^jj s— 'jjj -A^ t-ij Ui^Jlj ff . tt Ujj 

iljli ^-J—^ fl j-i) Bremond 
JUSI aLLL c_g"L^J I iU-U_— ^ij t ^A^kJI 

t_flj Ui ji 1 Ojll ^ ■ nfl^ J . ( <pLi-~ J I 

(SljJ ji) 5-"Ut J! i^ 11 L? 5 W^*' 

^iJVjJI Ji* iU-l ^ jl j^SUj 

0j» OliU^Jlj .iili jl .UJVI ii» 
ol ^i^. :«IpU_JI jijDj "^ill^JI 

J^U-jj *ui jj iajL^li i_ijL^JI 
ji-Ljl C-Sjll IJl» J J^uJI djSi 
oj*j .(*pU — II jij jvJ ... ol J J*K> 
lil VI iJ^J dj& ^ 1U.U1I olJi^^l 
fonctionnalite l^ui_t jj t S l_jil L cJ=^ jl 

ij^J iwjL-Vl ol-X^-jJI L^^J -iaii 

(jil^ cJJU: : >t) 
CHRONICLE - CHRONIQUE j 



1 1 g-l L>- j t i^aJ^Jj I : jA^-i I 

*y j^kJi p-»jJi jsjusi ii'^i (J 

XiZii* ^ Maupassant b\—\y i_Sl j 
jl ((Pierre et Jean jU-j jL>« <cl>Ijj 
fl^L j jSC tJjUJI "r 5 ^' pi-^ 

Jjj £jli jil jia^ * 4jLJi^JL 

jLSCJI o_jj^U • <^j-~*^ ^-Frj-^ 
J. Ricardou j JjlSoj ok- v"J • <y> ^ ' 

JiiJ i jjJju ^le fj2 iKsJI jl J-\ 
V| Uj>Os-I ill jjj tJjli! I £~i N <• !j«sr J 

._JUJl ^ (JiLiiS/l) (5JUJI JUJI 

JjJI *jv=Jl JaL-J jjJI ^jL^wiJI 

jJL. jS j . JJU1VI j j— V il j< 
c ^JiiJJl .uJI Pi5.„% t JjJUdl ,y tjj 1 ^ 1 
jJ US oU^illj C 'U j)l 

|. j£ jj jl^J I j^I j> jl ' 'j 
^lijlj obUlj oIjpS/I ,>. 
££jUll 5^1 jj ey^^ c H^" 0* 
^jUJI .Ijj Ui . tS>>-l ^ 1 >^I 
dUjS^, ^ .ly. ^1 iiJJIj iljjJl 

j-UJL LjJip j^SU^j t ijjUl S-jJJI Jf-ly 
Is^l t X-UxJI jl Jb-t^ly iJiiJl jl 



lij 4_i./»j)l jtUoJI ^^Jls- i_2 jJI jJ^ij 

oL^iJ ^ lli^l C-alj *y l^JaJ^o oJ jbj 

cj^JL ^.J^JI ^UjJ! Ul . ilSUJl 
i JJaJ! <JI jlko >^ jl *s-jJ ^-=jS 
J, Js-X, JjISCsJI ^ IS>=r JS-ii j*i 
.^ISUJlj Ujll.[ i-iJl- 

v ^j5jJi i—JL.1 j^j 

Ol ^ y ilSUJl Cai i|jljJl 

iXtJl oJu» illal ^j . ^JjJj>t>J ^~t>\ ^JU> 

U UJ ^-J ^1 J,>JI 

. ( ^ as j t t jl j>- c aS ! jJijI) 

ILLUSION - ILLUSION (►* j 

jl ^iSfl J^JI I* Sy.lt ^jJI 

4i*>U ^ LJjuJ l u?/^ J-^ ! ^i^J 
IJl* (3*i>tlJ s J 1£nJ I j^y— jj . Jli«JL; 



JL^ijl : l^-o t ii^- ^lU j J^ J-pL- 

<o jJi; <J J-i i J-»LL<J I £|>H J 

^j-^j ill I jjO <j< i j^/; ^" Ji- 1 -^ 

( iUfl^ ^j--* t 4j151^ ^ j^~J I 



jLk) ^1 

^ j±e jM\ f^ 1 
^3 4 s I iHaiJ! ^jl££ L>J Jij 

; ^ijb- ^yait-i J [ u I Ajl51^J I bj^^i 
^kJl J^l J\ oJU c ^ftjJl iji - 

^1 jJsji ois^ yj-uJt 

^jJI lJu» IJL^I >XJ Ji iljjJI j&j 



JU^I ^jj^Jl ^ i;j li> JJ 

j I Ia J^J i iJ U^- 5j_Ip J J 

US i i^il I I iJ U- 0L0 jj 

y^JI J_«J| JUai)l J3j . jJiJI 



jj^j LgJ _jl . SJjAp cjL— «l 

i^^jJI ilx£JI JJ vjJ' ^1^1 
i_^JI Jp ^Uis-^UJI j^j i wJI 

^Ji y -Up) y ol_ r lp y 

oUi^JI *-iYf JJ (Baudelaire 

. (H.F. Amiel 

. (ol y"X. 1 iJli 




DIARY/JOURNAL - JOURNAL oG^ 
INTIME 



yLs ^liil jyJI J Ljjj' J 

^^^^J '^r^^ ^^J' J"^i J-^" 
. ibS^I J SJu.br JlSLii 

M IJojJ . JliJl J J-^UJI i) >oj i^ 1 -^ 1 
J^ J 1 ^ J 5 -' y 3 ^ 



Communication 


Communication 


JLo.1 


Narrative contract 


Pacte narrative 




Advance notice 


Annonce 


( Ji-la jU»-l 


Life writing / Life story 


Recit de vie / Recit de soi 




Literariness 


Litterarite 




Embedding 


Enchassement 




Syllepsis 


Syllepse 




Return 


Renvoi 




Advance mention 


Amorce 




Prolepsis 


Prolepse 




Complete Prolepsis 


Prolepse complete 




partial Prolepsis 


Prolepse partielle 




External Prolepsis 


Prolepse externe 




Internal Prolepsis 


Prolepse interne 


jJU-b <3Vr~"' 


Mixed Prolepsis 


Prolepse mixte 




Analepsis 


Analepse 




Complete Analepsis 


Analepse complete 





Partial Analepsis 


Analepse partielle 




External Analepsis 


Analepse externe 




Internal Analepsis 


Analepse interne 




Mixed Analepsis 


Analepse mixte 




Narrative autonomy 


Autonomie du recit 




Alienation 


Alienation 




Confession 


Confessions 


olil jm\ 


Alienation 


Alienation 




Defamiliarization 


Singularisation 




Paralepsis 


Paralepse 




Adaptation 


Adaptation 




Narrative economy 


Economie du recit 




Short story 


Nouvelle 




Collage 


Collage 


3U^1 [ 


Extension 


Extension 




Productivity 


Productivite 




Architextuality 


Architextualite 




Iconicity 


Iconicite 


(a \S U~o ^lajl) Aj^il 


Illusion 


Illusion 




Quest 


Quete 





Beginning 


Debut 


SiU 


Heterodiegetic 


Heterodiegetique 


i JbS-ls iiLi-1 J^i\ J\j 
( J j — ! 1 tSS~~* s j'j 


Narrative program 


Programme narratif 




Demonstration 


Demonstration 


( JJx jJail) £*JI 


Hero 


Heros 




Antihero 


Antiheros 




Structure 


Structure 


& 


Composition 


Composition 


t_<Lltj 


Focalization 


Focalisation 




External focalization 


Focalisation externe 




Internal focalization 


Focalisation interne 


j— 1 


Pseudo-focalization 


Pseudo-focalisation 




Variable focalization 


Focalisation variable 


(^yli-b j-XJ j-^^) Ja-i^ 


Multiple focalization 


Focalisation multiple 




Fixed focalization 


Focalisation fixe 




Prefocalization 


Prefocalisation 




Anisochrony 


Anisochronie 


4P^»J f JjLJ 


Embedding 


Enchassement 




Transtextuality 


Transtextualite 


(J^UJ jlail) Ji^JI jjW" 



Achrony 


Achronie 




Allomotif 


Allomotif 


(jsU- jjai!) jiUJI -U-^C 


Determination 


Determination 




Alteration 


Alteration 




Distance 


Distance 




Actualization 


Actualisation 




Analysis 


Analyse 




Discours analysis 


Analyse du discours 




Content analysis 


Analyse du contenu 




Transformation 


Transformation 




Specification 


Specification 




Author's intrusion 


Intrusion d'auteur 




Argumentation 


Argumentation 




Recall 


Rappel 


(yk-li 


Order 


Ordre 




Mise en abyme 


Mise en abime 




Frequency 


Frequence 




Enchainment 


Enchainement 




Metalepsis 


Metalepse 





Onomastics 


Onomastique 




Characterization 


Caracterisation 




Suspense 


Suspense 




Typology 


Typologie 




Connotation 


Connotation 




Embedding 


Enchassement 




Baring the device 


Denudation du procede 




Motivation 


Motivation 


JJu; 


Iterative narrative 


Recit iteratif 




Pseudo-iterative 
frequency 


Pseudo-iteratif 




Repeating narrative 


Recit repetitif 




Enunciation 


Enonciation 




Reader response 


Reception 


j£ 


Coherence 


Coherence 




Intertextuality 


Intertextualite 




Intratextuality 


Intratextualite 




Alternation 


Alternance 




Frequency 


Frequence 


(>ij J&\) )\y 


Stream of consciousness 


Courant de conscience 





Ellipsis 


Ellipse 




Gender 


Genre 




Homodiegetic 


Homodiegetique 


JLl-I jUl,]) J^i\ J\'yr 


Motif 


Motif 




Topos 


Topos 




Intrigue 


Intrigue 




Action 


Action 




Ellipsis 


Ellipse 




Paralipsis 


Paralipse 


eLiil ^lajl) J^-J- 8 i_flii- 


Tempo 


Mouvement 


5S> 


Field 


Champ 


J 2 ' 


Semantic field 


Champ semantique 




Lexical field 


Champ lexical 




Diegesis 


Diegese 




Diegesis 


Diegesis 


JUsVl ilSCs- 


Mimesis 


Mimesis 




Tale 


Conte 




Autodiegetic 


Autodiegetique 


>;!) jkJl 



Diegesis 


Diegese 


(usu >;!) 


Episode 


Episode 


S2JL>- 


Dialogue 


Dialogue 




Dialogic 


Dialogique 




End 


Denouement 




Extradiegetic 


Extradiegetique 




Fantastic 


Fantastique 




Snare 


Leurre 




Fantastic 


Fantastique 




Antagonist 


Antagoniste 




Discourse 


Discours 




Indirect discourse 


Discours indirect 




Free indirect discourse 


Discours indirect libre 




Direct discourse 


Discours direct 




Narratized discourse 


Discours narrativise 




Intradiegetic 


Intradiegetique 


(jlj jfcl) il&»JI Ji-b 


Signifiance 


Signifiance 




Index 


Indice 




Role 


Role 





Narrator 


Narrateur 




Correspondence 


Correspondances 




Message 


Message 




Novel 


Roman 




Antinarrative 


Anti-roman 




Time 


Temps 




Pseudo-time 


Pseudo-temps 




Psychological time 


Temps psychologique 


(it- J*>\) ^AJ 


Narration 


Narration 




Dysnarration 


Dysnarration 




Monologic narrative 


Recit monologique 




Narratology 


Narratologie 


4j5 j~* 


Speed 


Vitesse 




Narrative speed 


Vitesse du recit 




Speed of performance 


Vitesse de performance 




Isochrony 


Isochronie 




Extent 


Amplitude 




Context 


Contexte 




Biography 


Biographie 




Autobiography 


Autobiographie 





Semiotics 


Semiologie/ Semiotique 




Script 


Scenario 


( A3 jjjU— 


Epigraph 


Epigraphe 




Character 


Personnage 




Metatextuality 


Metatextualite 


(J^LU JaJI 


Poetics 


Poetique 




Code 


Code 


( JI.,r?Tl ^lajl) 5 jjL^i 


Voice 


Voix 




Self-portrait 


Autoportrait 




Mood 


Mode 




Person 


Personne 




Actant 


Actant 




Helper 


Adjuvant 




Opponent 


Opposant 




Absurd 


Absurde 




Marvellous 


Merveilleux 


( jjU- 


Exposition 


Exposition 




Narratology 


Narratologie 




Pragmatic 


Pragmatique 




Title 


Titre 





Uncanny 


Etrange 


( jjls- ^ij^ 


Ellipsis 


Ellipse 




Space 


Espace 




Enunciation 


Enonciation 


(Jk >t) J^Sll J«i 


Humour 


Humour 




Black humour 


Humour noir 


(UlSU 


Reader 


Lecteur 




Reading 


Lecture 




Narrative 


Recit 




Predictive narrative 


Recit predicatif 




Utterance 


Enonce 


Jjs 


Author 


Auteur 




Implied author 


Auteur implicite 




Paralipsis 


Paralipse 




Competence 


Competence 


ilif 


Speech 


Parole 


r* 


Zero localization 


Focalisation zero 




Leitmotif 


Leitmotif 




Paratext 


Paratexte 




Peritext 


Peritexte 


(J^JI f jy iUL f jljJ 



Epitext 


Epitexte 


(>JI 


Pre-text 


Avant-texte 




Corpus 


Corpus 




Sequence 


Sequence 




Conversation 


Conversation 




Mimesis 


Mimesis 


strui 


Hypertextuality 


Hypertextualite 




Anachrony 


Anachronie 




Duration 


Duree 


(aPj— ^flajl) oil- 


Reach 


Portee 




Memoirs 


Memoires 




Semiotic square 


Carre semiotique 




Referent 


Referent 


(t3L-» ^Pail) f&ry 1 


Co-reference 


Co-reference 




Addresser 


Destinateur 




Addressee 


Destinataire 




Narratee 


Narrataire 


■J 


Distance 


Distance 




Diegetic level 


Niveau narratif 


3jmJ 1 1 











Scene 


Scene 




Pastiche 


Pastiche 


^Jajl) <W=>jb^ 






(ij 11 


Knowing 


Savoir 




Adventure 


Aventure 




Situation 


Situation 




Preface 


Preface 




Place 


Lieu 




Paratextuality 


Paratextualite 


(,^y»Lj ^iaji; ^r^ 1 


Summary 


Sommaire 




Utterance 


Enonce 





Signifying practices 


Pratiques signifiantes 




Actor 


Acteur 




Interior monologue 


Monologue interieur 








( _U-lj 7- J (W ^ ^ 


Debate 


Debat 




Montage 


Montage 


£&^A / 


Perspective 


Perspective 




Utterance 


Enonce 


(JjS ^JaJl) J^JaU 


Object 


Objet 





Theme 


Theme 




Author 


Auteur 


(v-JlS Jitft) <ly 


Situation 


Situation 




Interior monologue 


Monologue interieur 




Myth 


Mythe 




Text 


Texte 




Geno-text 


Geno-texte 




Pheno-text 


Pheno-texte 




Paratext 


Paratexte 




Geno-text 


Geno-texte 


if* 


Extent 


Amplitude 


(iu. J*]) Jliu 


Enunciation 


Enonciation 




Criticism 


Critique 




Pattern 


Pattern 




Closure 


Fin 




Point of view 


Point de vue 




Description 


Description 




Situation 


Situation 


£fj 


Function 


Fonction 




Motifeme 


Motifeme 


(jiU~ ^1) viJaJI iiJi_, 



Chronicle 


Chronic[ue 


«Sl3j 
C 


Pause 


Pause 


•-is J 


Illusion 


Illusion 




Diary/Journal 


Journal 





Absurde 


Absurd 




Achronie 


Achrony 




Actant 


Actant 


i u 


Acteur 




u 


Action 


Action 




Actualisation 


Actualization 




Adaptation 


Adaptation 




Adjuvant 


Helper 




Alienation 


Alienation 




Allomotif (Voir Motif) 


Allomotif 




Alteration 


Alteration 




Alternance 


Alternation 




Amorce 


Advance mention 




Amplitude 


Extent 




Anachronie 


Anachrony 




Analepse 


Analepsis 




Analepse complete 


Complete analepsis 





Analepse externe 




•>- tip- C- IjS- JL-nl 


Analepse interne 




C- ' 


Analepse mixte 






Analepse partielle 






Analyse 


Analysis 


LL>J 


Analyse du contenu 






Analyse du discours 






Anaphore (Voir Analepse) 






Anisochronie 






Antagoniste (Voir Personnage) 






Annonce (Voir Prolepse interne) 






Antiheros 




jU- (J 


Antiroman 


Antinarrative 


Silvio 


Architextualite (Voir Intertextualite) 


Architextuality 




Argumentation 


Argumentation 




Auteur 


Author 




Auteur implicite 


Implied author 




Autobiographie 


Autobiography 




Autodiegetique (Voir Personne) 


Autodiegetic 





Autonomic du recit 


Narrative autonomy 




Autoportrait 


Self-portrait 




Avant-texte 


Pre-text 




Aventure (voir Diegese) 


Adventure 




Biographie 


Biography 




Caracterisation 


Characterization 




Carre semiotique 


Semiotic square 




Champ 


Field 


J 2 - 


Champ lexical (Voir Champ) 


Lexical field 




Champ semantique (Voir Champ) 


Semantic field 




Chronique 


Chronicle 




Clausule (Voir Denouement) 


Closure 




Coherence 


Coherence 




Collage 


Collage 


JUJ1 


Communication 


Communication 




Competence 


Competence 


iLSS 


Composition 


Composition 




Confessions 


Confession 




Connotation 


Connotation 




Conte 


Tale 


1 SjISCp- 



Contexte 


Context 




Conversation (Voir Dialogue) 


Conversation 





Co-reference 


Co-reference 




Corpus 


Corpus 




Correspondences 


Correspondence 




Courant de conscience 


Stream of 




Critique 


Criticism 




Debat (Voir Dialogue) 


Debate 


; Jib* 


Debut 


Beginning 




Denouement 






Denudation du procede 


Baring the device 


; — ~ 


Description 


Description 




Designation (voir Co-reference) 






Destinataire 






Destinateur 








Determination 




Dialogique 


Dialogic 




Dialogue 


Dialogue 





Diegese 


Diegesis 




Diegesis 


Diegesis 




Discours 


Discourse 




Discours direct 


Direct discourse 




Discours indirect 


Indirect discourse 




Discours indirect libre 


Free indirect 
discourse 




Discours narrativise 


Narratized discourse 




Distance 


Distance 




Duree (Voir Vitesse) 


Duration 




Dysnarratioh 


Dysnarration 




Econonrie du recit 


Narrative economy 


i^*J 1 ilvaia 1 


Ellipse 


Ellipsis 




Enchainement 


Enchainment 




Enchassement 


Embedding 




Enonce 


Utterance 




Enunciation 


Enunciation 




Epigraphe 


Epigraph 




Episode 


Episode 




Epitexte (voir Paratexte) 


Epitext 





Espace 


Space 




Etrange (Voir Fantastique) 


Uncanny 




Exposition 


Exposition 




Extension 


Extension 




Extradiegetique (Voir Narrateur; 
Niveau narratif) 


Extradiegetic 


i s 11 


Fable (Voir Diegese) 


Fabula 




Fantastique 


Fantastic 


JjU- 


Fiction (Voir Diegese) 


Fiction 




Focaiisation 


Focalization 




Focalisation externe 


External focalization 




Focaiisation interne 


Internal focalization 


1 • u <• - 


Focalisation zero 


Zero focalization 




Fonction 


Function 




Frequence 


Frequence 


&y 


Geno-texte 


Geno-text 




Genre 


Gender 




Heros 






Heterodiegetique (Voir Narrateur; 
Niveau narratif) 


Heterodiegetic 





Histoire (Voir Diegese) 


Story 




Homodiegetique (Voir Narrateur; 
Niveau narratif) 


Homodiegetic 


Jl> 


Humour 


Humour 




Humour noir (Voir Humour) 


Black humour 




Hypertextualite (Voir Intertextualite) 


Hypertextuality 




Illusion 


Illusion 




In dice 


Index 




Intertextualite 


Intertextuality 




Intradiegetique (Voir narrateur; 
Niveau narratif) 


Intradiegetic 


ilSUJl Ji-b 


Intratextualite (Voir Intertextualite) 


Intratextuality 




Intrigue 


Intrigue 




Intrusion d'auteur 


Author's intrusion 




Isochronie 


Isochrony 




Journal 


Journal / diary 




Lecteur 


Reader 




Lecture 


Reading 




Leitmotif 


Leitmotif 




Leurre 


Snare 





Litterarite 


Literariness 




Memoires 


Memoirs 




Merveilleux (Voir Fantastique) 


Marvellous 




Message 


Message 




Metalepse 


Metalepsis 




Metatextualite (Voir Intertextualite) 


Metatextuality 




Mimesis 


Mimesis 




Mise en abime 


Mise en abyme 




Mode 


Mood 




Monologique (recit) 


Monologic narrative 




Monologue interieur 


Interior monologue 




Montage 






Motif 






Motifeme (Voir Motif) 






Motivation 






Mouvement 






Mythe 








Narratee 




Narrateur 


Narrator 




Narration 


1 Narration 





Narratologie 


Narratology 




Niveau narratif 


Diegetic level 




Nouvelle 


Short story 




Objet 


Object 




Onomastique 


Onomastics 




Opposant 


Opponent 




Ordre 


Order 




Facte narratif 


Narrative contract 




Paralepse 


Paralepsis 




Paralipse 


Paralipsis 




Paratexte 


Paratext 




Paratextualite (Voir Intertextualite) 


Paratextuality 




Parole 


Speech 




Pastiche (Voir Denudation du 
precede) 


Pastiche 




Pattern (Voir Motif) 


Pattern 




Pause 


Pause 




Peritexte (voir Paratexte) 


Peritext 




Personnage 


Character 




Personne 


Person 







Perspective 




Pheno-texte 


Pheno-text 






Poetics 




Point de vue (Voir Focalisation) 


Point of view 






Reach 






Pragmatic 




Pratiques signifiantes 


Signifying practices 






Preface 






Prefocalization 


JIT? 


Prodnctivite 


Productivity 




Programme nurrutif 


Narrative program 






Prolepsis 




Prolepse complete 


Complete prolepsis 




Prolepse externe 


External prolepsis 




Prolepse interne 


Internal prolepsis 




Prolepse mixte 


Mixed prolepsis 




Prolepse partielle 


Partial prolepsis 




Pseudo-focalisation 


Pseudo-focalization 




Pseudo-iteratif 


Pseudo-iterative 
frequency 





Pseudo-temps 


Pseudo-time 


■ — «st3 


Quete 


Quest 




Rappel (Voir Analepse interne) 


Recall 




Reception 


Reader response 


& 


Recit 


Narrative 
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Recit iteratif 


Iterative narrative 




Recit predicatif 


Predictive narrative 




Recit repetitif 


Repeating narrative 




Referent (Voir Contexte) 


Referent 




Renvoi (Voir Analepse interne) 


Return 




Retrospection (Voir Analepse) 


Analepse 




Role 


Role 




Roman 


Novel 


hhj 


Savoir 


Knowing 




Scenario (Voir Savoir) 


Script 




Scene 


Scene 




Semiologie 


Semiotics 




Semiotique (Voir Semiologie) 


Semiotics 




Sequence 


Sequence 




Signifiance 


Signifiance 





Singularisation 


Defamiliarization 




Situation 


Situation 




Sommaire 


Summary 




Specification 


Specification 




Structure 


Structure 





Suspense 


Suspense 




Syllepse 


Syllepsis 




Temps 




o*-> 


Texte 






Theme 


Theme 


***** 


Titre 






Topos 






Transformation 


Transformation 




Transtextualite (Voir Intertextualite) 






Typologie 


Typology 




Vision (Voir Focalisation) 


Vision 




Vitesse 


Speed 




Vitesse de performance (V oir Vitesse) 


Speed of 
performance 




Vitesse du recit (Voir Vitesse) 


Narrative speed 





Absurd 


Absurde 




Achrony 


Achronie 




Actant 


Actant 




Action 


Action 
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Acteur 




Actualization 


Actualisation 




Adaptation 


Adaptation 




Addressee 


Destinataire 




Addresser 


Destinateur 




Alienation 


Alienation 






Alteration 




Alternation 






Advance mention 


Amorce 




Adventure (See Diegesis) 


Aventure 




Allomotif (See Motif) 


Allomotif 


jsUJI 


Amplitude (See Extent) 


Amplitude 




Anachrony 


Anachronie 


idJU^a 



Analepsis 


Analepse 




Analysis 


Analyse 




Anisochrony 






Anticipation (See Prolepsis) 


Anticipation 




Antihero 


Antiheros 




Antinarrative 


Antiroman 




Antistoiy (See Antinarrative) 


Antiroman 
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Archipersona (See Actant) 


Personnage principal 




Architextuality (See Intertextuality) 


Architextualite 




Argumentation 


Argumentation 




Aspect (See Focalization) 


Aspect 




Author 


Auteur 




Author's intrusion 


Intrusion d'auteur 




Author's second self 
(See Implied author) 


Auteur implicite 




Autobiography 


Autobiographie 




Autodiegetic (See Person) 


Autodiegetique 




Autonomy 


Autonomie du recit 




Baring the device 


Denudation du 
procede 





Beginning 


Debut 




Biography 


Biographie 




Character 


Personnage 




Characterization 


Caracterisation 




Chronicle 


Chronique 




Closure (See End) 


Fin 




Code (See Speech) 


Code 




Coherence 


Coherence 




Collage 


Collage 




Communication 


Communication 


JU;l 


Competence 


Competence 




Complete analepsis 


Analepse complete 




Complete prolepsis 


Prolepse complete 




Composition 


Composition 




Confession 


Confessions 




Connotation 


Connotation 




Content analysis 


Analyse du contenu 




Context 


Contexte 




Co-reference 


Co-reference 




Corpus 


Corpus 





Correspondence 






Criticism 


Cntic[ue 


Juj 


Cutback (See Analepsis) 


Analepse 




Defamiliarization 


Singulansation 




Description 


Description 




Determination 






Dialogic 


Dialogique 




Dialogue 


Dialogue 


J — 


Diary 


Journal 




Diegesis 


Diegesis / diegese 




Diegetic level 


Niveau narratif 




Direct discourse 






Direct speech (See Direct discourse) 






Direct style (See direct discourse) 






Discourse 






Discourse analysis 






Distance 








Dysnarration 




Ellipsis 


Ellipse 




Embedding 


EncMssement 





Enchainment 


Enchainement 




End 


Denouement 




Enunciation 


Enonciation 




Epigraph 


Epigraphe 




Episode 


Episode 




Epitext (See Paratext) 


Epitexte 




Exposition 


Exposition 




Extension 


Extention 


sljtul 


Extent 


Amplitude 
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External analepsis 


Analepse externe 




External focalization 


Focalisation externe 




External prolepsis 


Prolepse externe 




Fantastic 


Fantastique 




Fiction (See Diegesis) 


Fiction 




Field 


Champ 




Flashback (See Analepsis) 


Analepse 




Flashforward (See Prolepsis) 


Prolepse 




Flat character (See Character) 


Persormage plat 




Focalization 


Focalisation 




Foreshortening (See Summary) 


Sommaire 





Free indirect discourse 


Discours indirect 
libre 




Free indirect speech (See Free 
indirect discourse) 


Discours indirect 




Free indirect style (See Free indirect 


Style indirect libre 




discourse) 




"y 


Frequency 






Function 


Fonction 




Gender 






Geno-text 






Helper 


Adjuvant 
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Hero 


Heros 




Heterodiegetic (See Analepsis; 


Heterodiegetique 




Diegetic level; Prolepsis) 




— 


Homodiegetic (See Analepsis; 
Diegetic level; Prolepsis) 


Homodiegetique 




Humour 


Hurnour 




Hypertextuality (See Intertextuality) 


Hypertextualite 




Illusion 


Division 




Implied author 


Auteur implicite 




Index 


Indice 





Indirect discourse 


Discours indirect 




Indirect style (See Indirect discourse) 


Style indirect 




Intercalation (See Embedding) 


Enchassement 




Interior monologue 


Monologue interieur 




Internal analepsis 


Analepse interne 




Internal localization 


Focalisation interne 




Internal point of view (See Internal 
localization) 


Point de vue interne 




Internal prolepsis 


Prolepse interne 




Intertextuality 


Intertextualite 




Interweaving (See Alternation) 


Alternance 




Intradiegetic (See Diegetic level; 
Narrator) 


Intradiegetique 


ilSUJI Ji-b 


Intratextuality (See Intertextuality) 


Intratextualite 




Intrigue 


Intrigue 




Isochrony 


Isochronie 




Iterative narrative 


Recit iteratif 




Journal 


Journal 




Knowing 


Savoir 




Leitmotif 


Leitmotif 





Life writing / life story 


Recit de vie / recit de 
soi 


\\ . ,-st 


Literariness 


Litterarite 




Lying bare (See Baring the device) 


Denudation du 
prodede 


it: 


Memoirs 


Memoires 




Message 


Message 




Metatextuality (See Intertextuality) 


Metatextualite 


"-•ii _ » 


Metalepsis 


Metalepse 


<_r — ' 


Mimesis 


Mimesis 




Mirror text (See Mise en abyme) 


Mise en abime 




Mise en abyme 


Mise en abime 




Mixed analepsis 


Analepse mixte 




Monologic narrative 


Recit monologique 




Montage 


Montage 




Mood 






Motif 






Motifeme 


Motifeme 




Motivation 


Motivation 




Myth 


Mythe 





Narratee 


Narrataire 


iSJj* 


Narration 


Narration 




Narrative 


Recit 




Narrative contract 


Pacte narratif 




Narratized discourse 


Discours narrativise 




Narrative economy 


Economie du recit 
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Narrative level (See Diegetic level) 


Niveau narratif 




Narrative program 


Programme narratif 




Narrative speed (See Speed) 


Vitesse du recit 




Narratology 


Narratologie 




Narrator 


Narrateur 


Jb 


Nesting (See Embedding) 


Enchassement 




Nonfocalization (See Zero 
focalization) 


Focalisation zero 




Novel 


Roman 




Object 


Objet 




Onomastics 


Onomastique 




Opponent 


Opposant 




Ostraneniye (See Defamiliarization) 


Singularisation 




Paralepsis 


Paralepse 





Paralipsis 


Paralipse 




Paratext 


Paratexte 




Paratextuality (See Intertextuality) 


Paratextualite 




Partial analepsis 


Analepse partielle 




Partial prolepsis 


Prolepse partielle 




Pastiche (See Baring the device) 







Pattern (See Motif) 






Pause 






Peritext (See Paratext) 






Person 


Personne 




Perspective 






Pheno-text 


Pheno-texte 




Poetics 


Poetique 




Point of view (See Focalization) 


Point de vue 




Polyphonic narrative (See Dialogic 


Recit polyphonique 




Pragmatic 


Pragrnatique 




Predictive narrative 


Recit predicatif 




Preface 


Preface 




Prefocalization 


1 Prefocalisation 





Pre-text 


Avant-texte 




Productivity 


Productivite 




Prolepsis 


Prolepse 


i3Ljl— .1 


Prospection (See Prolepsis) 


Prolepse 




Pseudo-localization 


Pseudo-focalisation 
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Pseudo-iterative frequency 


Pseudo-iterative 


<-jl 1 j jl jSi 


Pseudo-time 


Pseudo-temps 




Quest 


Quete 




Reach 


Portee 




Reader 


Lecteur 




Reader response 


Reception 




Reading 


Lecture 




Referent (See Context) 


Referent 




Repeating narrative 


Recit repetitif 




Retrospection (See Analepsis) 


Retrospection 






Role 






Personnage epais 




Scene 


Scene 




Script (See Knowing) 


Scenario 





Self-portrait 


Auto-portrait 




Semiotics 


Semiologie / 
Semiotique 




Semiotic square 


Carre sennotique 




Sequence 


Sequence 




Short story 


Nouvelle 




Signifiance 


Signifiance 




Signifying practices 


Pratiques signifiantes 




Situation 


Situation 


Cfj 


Snare 






Space 


Espacs 


A* 


Specification 






Speech 


Parole 




Speed 






Stream of consciousness 


conscience 




Structure 








Sommaire 




Suspense 


Suspense 




Syllepsis 


Syllepse 





Tale 


Conte 




Tempo 


Mouvement 




Text 


Texte 




Theme 


Theme 




Time 


Temps 




Title 


Titre 




Topos 


Topos 




Transformation 


Transformation 




Transtextuality (See Intertextuality) 


Transtextualite 




Uncanny (See Fantastic) 


Etrange 




Typology 


Typologie 




Utterance 


Enonce 




Voice 


Voix 




Zero focalization 


Focalisation zero 
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